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‘JANUARY 1953 


ONE SHILLING 





16 mm. 
Single-8 mm. 
Double-8 mm. 


9-5 mm. 


GEVAPAN 32 
ULTRA Reversal 


vapan 32 Ultra is specially coated for filming by 
il light. Its enormous speed (four times faster 


than Gevapan 26 Super) opens up new filming p 


ties. Fully panchromatic and possessing the soft 


{ 


gradation necessary for the contrasty lighting of 


joor cine-photography. On safety base with anti- 

layer between base and emulsion. which 
disappears in the reversal bath. 

ld inclusive of processing. Obtainable from all 


J 


graphic dealers 


Ask for 
* Gave-Art’ 





127, NEW BOND STREET, LONDON, W.!I 
Telephone: MAYFAIR 75lI 


The New FILMOSOUND 202 is Here! 


oe This sensational new 16mm. projector, the Filmosound 202, 
; Ce is now available in our Cine Department at New Bond Street. 
The 202 is not just a sound projector or a magnetic sound 
recorder, but a combination of both for making and showing 
sound movies. You need no expert knowledge, no costly 
professional equipment. With the Filmosound 202, narration 
and sound effects to accompany the film can be recorded just 
the way you want them on your own films. Changes in sound 
can be made when and as often as you want them. Now you 
can add sound to your old silent films or to your new pro- 
duction. 

Magnetic recording will last a lifetime yet can be changed 
instantly. Write for details to-day, or better still, call and 

see the Filmosound 202 for yourself. 


TESTED AND GUARANTEED SECONDHAND EQUIPMENT 
We regret that space does not permit us to publish our usual list of used items but we have a better 
selection than ever at the lowest prices in Britain. Now is the time to buy your Coronation Year Camera 
at a Bargain Price. Write for a free copy of our list to-day. 


PAM Rae torn Gig 


PAILLARD BOLEX 

The name PAILLARD is 
associated with high quality, 
good value and absolute relia- 
bility by all keen movie makers. 
We always have a full range 
of Paillard equipment in stock, 

including the following : 
8mm. LB camera, ihe lens 
917 6 


L8 camera, f/1.9 lens 

te 210 

- MBR projector, 500w. 
£68 0 


t) 
16mm. HI6 camera, {/1.9 lens 
£164 16 8 


see et 


16mm. HI6 camera, {/1.5 lens 
6 8 


él 
l6mm. H16 camera, {/1.4 lens 
£206 8 0 


bie a aC es ee eo 


We are demonstrating the sen- 
sational Paillard Stereo Movies. H.16 CAMERA 


en ey a a ne an 


THE PAILLARD TITLER is a superiative titler for all |6mm. 
and 8mm. movie cameras. Cartoons, animations, flip flaps, zooms, 
three planes, and a whole range of tricks is made possible. The 
Paillard Titler is built to the high standards of Swiss workmanship— 
not down to a price. No other equipment can offer the same 
ruggedness and versatility. The basic titler is designed to accept 
a special effects kit of || accessories. Price of basic titler in case, 
£67. Set of accessories, £36 10 0. 


Paillard Titler EASY PAYMENT TERMS AVAILABLE 


“WB WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
863 




















WALLACE 


BY APPOINTMENT TO THE LATE KING GEORGE V! 








127 NEW BOND STREET, W.I. MAYfair 7511 


A HAPPY NEW YEAR 








i an ee ee { FILMS TO HIRE 
es = eee Wallace Heaton has built up the 
heme lib { special interest to largest and most comprehensive 
the 8 and mn. silent fons ore the film library in the country. Although 
Devid Head Technicolor cartoons it is getting late for XMAS we make 

no rash promises but for call cus- 
tomers we may be able to hep. 


realy ¢£ bjects, colourful and 
of a very standard 
G.B. MOVIE-PAKS 16MM. SOUND 
Pr - Sey eee can ica Bs. Six new Tim McCoy westerns, 
: 4 Topper with Cary Grant and the 
Laurel and Hardy features SWISS 
MISS, OUR RELATIONS have been 


HURRY HURRY WEST OF 
LARAMIE and THREE BRUINS GO 

added. Also the whole range of 2 
ree! Chaplins 


CAMPIN PLUS THE DAVID 
HANI ART DNS are all listed in 
a delight atalogue which, by the 
way, we can send you free 
16MM. SILENT 
, Pe gy tg, EXCLUSIVE to our library are the 
BANDIT NNING BUNNIES, IT’S famous Walt Disney full length 
THE R IN COLOUR “ A cartoons aiso the David Hand techni- 
co UR are the color subjects. A series of new 
colour Educational/interest films are 
now available. Our new catalogue 
for this section of the library is now 


latest releases, plus another of the 
glamour films Detailed leaflets 
available 9d. post free 


available 
RON HARRIS PACKS 
PICTOREEL famous in America 
have now been made available. The 
first six of fifteen colour cartoons are 


9.5MM. SILENT 
now released These are cheaper Our tatest catalogue of 9.5mm 
than most biects Colour version library films will be available on 
4 beir r Jan. 12th. A number of new releases 
ee ay nee has been included 


a leaflet today 
tage yt mnte | 8MM. SILENT 

PD one ned — ya se — 2 colour subjects, IT'S THE CIRCUS 
Cg maggie Phy ob ggg len and ANIMAL BANDITS plus the very 
number of 8mm +t ‘ eo latest G.B. Movie-Paks are all available 
HO BI Q —— eS CO} for bookings, also the latest Pathe 
See oe ees cee eee title, WHO'S CRAZY, OUR RECENT 
cat Gain of oll eokdeme seamen NEW and ENLARGED CATALOGUE 
age en ae is NOW AVAILABLE 


m=<OZX @mZ I4-=2 


“Yzr=—n 














N OUR SPECIAL XMAS AND NEW YEAR OFFER Listed at £3 7 6 
4 CHAPLIN COMEDIES OUR PRICE 


8mm LAUGHING GAS . OH WHAT A NIGHT j 
HAM ARTIST . BETWEEN SHOWERS 37] /O racy 
ON 200f. REELS and PEAK FILMS — ODD HOBBIES ~- VARIETY FARE / 





The idea! present—OUR 1953 FILM DIARY Getting Married? A MOVIE WEDDING FILM 

PUBLISHE by Mayfair Diaries, chis useful Is the answer to all your photographic problems. 
diary has al! che information of films, stars and a Our cameramen specialise in covering weddings 
number of pur photographs. Ample room for from all angles in either colour or black & white 
your day by day notes within a radius of 50 miles London 


PRICE S/9d or 6/- POST FREE QUOTATIONS FREE 





4 WALTON FILMS have supplied advanced information of their 

he ¢ oronatio films for this memorable occasion. A special team of cameramen will 
cover the important points to bring the best to your screen We are 

accepting orders now for first deliveries. Orders in rotation delivery 


films DON’T DELAY — WRITE NOW 


For a descriptive leaflet and order form. 
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HEATON 11 3 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





166, VICTORIA ST. 


vic 
8850 
1121 


LONDON, S.W.!. 


CAMERAS 


9.5mm. Pathe ‘H’, {/2.5 
£28 1 
8mm. Revere, 
speeds) 
8mm 
£/2.8 
8mm. G.B.-B. & H 
£57 | 
8mm. G.B.-B. & H 
‘Viceroy’ (turret head) 
/1.9 £68 12 2 
Bmm. Cine-Kodak 55 
{/2.7 & case £46 9 4 
8mm. Dekko, £/2.5 
435 14 0 
l6émm. Bell & Howell 
200T, Magazine Load- 
ing, Twin-Turret, 5 
speeds, Single Frames 
€165 0 0 
l6émm. Paillard Bolex 
H/16, f/1.5 Switar lens 
£186 6 8 
16mm. Paillard Bolex, 3 
lenses and case 
£284 12 5 
6mm. G B.-Bell & How- 
ell 603, Magazine Load- 
ing, #/1.9 
£97 16 0 


— MAIL ORDERS — 


— EXPORT a 








STEREO 


To owners of Paillard Bolex H.18 Cameras 

THIRD DIMENSIONAL MOVIES 

becomes available Write for free descriptive 
leaflet 


‘EASY PAYMENTS 


ONE QUARTER DEPOSIT 


PROJECTORS 


(500w.) 
39 15 0 
8mm. G.B.-Bell & Howell 

£63 0 0 


8mm Specto 
£ 


9.5mm. Standard Specto 

£37 10 0 

Pathe ‘Gem’ 

£37 10 O 

Specto (500w.) 
£48 10 


9.5mm 


9.5mm 
0 
9.5/l6émm. Dual Specto 
(500w.) 00 
l6émm. Standard Specto 
£37 10 (0 

Specto (500w.) 
£48 10 0 
l6émm. G.B. Bell & 
Howell (750w.) 
£87 10 0 

lémm. Paillard Bolex 
(750w.) ...€127 10 0 
l6mm. Danson 540 Sound 
(500w.) .. €145 0 0 
l6mm. G.B.-Bell & How- 


ell 62! Sound 
£264 0 0 


l6mm 








ACCESSORIES 


INuminated Inspection 
viewer 42 12 6 
8mm. Wakefield Anima- 
ted viewer £16 16 0 
l6mm. Wakefleld Anima- 
ted viewer £17 17 0 
8/16 Sportico Geared 
Rewind arms, each 
0 
9.5mm. Sportico Geared 
Rewind arms, each 
40 
Ensign Universal Splicer 
£5 19 6 
Ensign Popular Splicer 
£1 17 6 
‘Ising’ Tripod with Pan 
and Tile £19 15 0 
8mm. Zeiss Moviscop 
Animated Editor 
£37 4 0 
l6émm. Zeiss Moviscop 
Animated Editor 
£38 iS 0 


ANNOUNCING THE 


AMAZING 


l6émm. Ditto, ‘Compact’ 
4237 0 0 





9 5mm.NORIS 
PROJECTOR 


100-watt lamp, univer- 
sal motor, takes 30ft.- 
400ft. films. Price 


* £18°-18 -O 





(£4/18/- deposit ana i2 
monthly payments 


26/8) 


Send for our fully illus- 
trated catalogue of Cine 
cameras, Projectors and 
all accessories, 6d. 


FILMS FOR SALE 


LISTS FREE 


l6émm., 
SILENT. 





8mm., 9.5mm., 
SOUND or 





8mm. Kodak Brownie, {/2.7 lens 
9.5mm. Pathe ‘B’ camera, f/3.5 
9.5mm. Standard Specto Projector 
l6mm. Cine-Kodak 8.B., £/3.5 
l6émm. Cine-Kodak K, 


l6émm. G.B. Bell 


l6mm. Kodascope Film Viewer 
44” {/4.5 Telephoto lens for Cine Kodak K £14 13 





SECONDHAND ITEMS 


(All guaranteed) 

£27 10 
49 9 
£28 10 
£27 10 


£75 10 

& Howell 602, all 

geared, 750 watt and Transformer £72 - 
£9 


{1.9 and 4) 
Telephoto lens 


ooo co ooeo°o 


FILM LIBRARY 
REPAIRS 
EXCHANGES 
GUARANTEES 
HIRE PURCHASE 
INSURANCE 








9.5mm. PATHE FILM 
CATALOGUE 2/- 





ar 47, BERKELEY STREET, W.1. 


GRO. 2691/2102 





865 











Projector Stand 


Light and portable yet absolutely rigid 
use 

mst aney erected or closed merely by 

ng Six wing nuts 

Large projection tray 21° x 13° 

Proven reliability—supplied to Govern- 

nent and Educational Authorities in this 
yntry and abroad 

deight of Stand allows clear projection 

beam 

The most competitively priced Stand on 


the market 
ONLY 
4515 0 


Trade and Export Enquiries invited) 


JA {| \ 


NE 
Neiimenvatrm (ccs! 


Happy 
Christ PREMIER WORKS. NORTHINGION 51 Se 
iristmas LONDON. WC. Tel: Holborn 2944 (2 Lines) 





THE ‘SON INFORMATION BOX No. 67 


it is well to remember one very import- 
ant point when buying economically 
priced cine apparatus—new or used 
What is the after sales service like ? 
How quickly can information, spares or 
service be obtained? PATHESCOPE’S 
40 years’ experience and service speaks 
for itself—buy PATHESCOPE ! 








SILENT OR SOUND— 
PATHESCOPE LEADS IN THE 
9.5mm. FIELD! Silent from £6.19.6. Sound from £78. 


4 


ee 


PIONEERS IN HOME CINEMATOGRAPHY 
FE Are you getting your copy of PATHESCOPE MONTHLY regularly ? 
ree @ Packed with ciné information. From your dealer or write— 
PATHESCOPELTD., CRICKLEWOOD, LONDON, N.W.2. GLAdstone 6544 
FW S67 


SILLA 4 
866 





PYRAL 
MAGNETIC SOUND ‘STRIPE’ IS HERE! 


THE GREATEST FILM DEVELOPMENT SINCE SYNCHRONISED SOUND 


A - 
-— 


}- 
CC} 


<> 











“A Wi 


16mm. 167m. 

with with with 

magnetic magnetic 

track & optical ; track 
track 


OW every business, every school, every 

Government department, every adver- 
tiser and every amateur or professional cine- 
enthusiast can make their own perfectly 
synchronised sound tracks on developed 
film, with better quality and at a fraction of 
the cost of the photographic method. 


A Few Shillings per 100 Feet 


Makers of sub-standard projectors, quick 
to appreciate the benefits of the magnetic 
sound ‘stripe’ in the sub-standard field, are 
already marketing machines with magnetic 
sound heads which are used to record as 
well as reproduce the track. No studio facili- 
ties are needed and any silent film can now 
be ‘striped’ and turned into a sound film for 
a matter of a few shillings per 100 feet. 

Where’ a photographic track already 
exists, an additional magnetic track can be 
provided by a half ‘stripe’ which can be used 
to duplicate the existing track or for its 
translation into another language. 


— a) 





9.5mm. 


magnetic 


\ 
a\) 
eee ee 
The diagrams illustrate mag- 
ae netic coatings applied to the 
o—1 three popular sub-standard 
—_ films. Coatings can also be 
applied to double perforated 
> l6mm. and 35mm. films. The 
> ‘striping’ of developed film 
ANY costs a few Shillings per 100 
feet, giving a permanent track 
8mm. on which any number of mag- 
with netic recordings can be made. 
magnetic 
track 








Recordings Made at the Turn of a 
Switch on Developed Film 

The Pyral magnetic oxide ‘stripe’ has 
reduced a costly laboratory process to a 
simple recording operation which any cine 
enthusiast can do at home on developed 
film. The recording is absolutely perman- 
ent, while it is required to be so, although it 
can be erased at will when alterations or 
changes need to be made. 


Superseding Photographic Sound Track 


The convenience and speed afforded by 
magnetic recording, plus the tremendous 
saving in cost has revolutionised pro- 
fessional film making. The world famous 
Pyral perforated magnetic film is now used 
in the leading motion picture studios for 
high quality low cost recordings in place of 
photographic film. The same coating is 
used in the Pyral patented ‘striping’ process 
for sub-standard film. 

Zonal personnel are trained in Pyral’s 
Paris factory and full details of our 
“striping ”’ service can be obtained from 
the address below :— 


ZONAL FILM FACILITIES LTD 


Operating under licence from PYRAL S.A.R.L. PARIS 


THE TOWER, HAMMERSMITH BROADWAY, 
Zonogram Hammer London. Cables : 


Telegrams : 


LONDON, W.6 


Telephone: RIVerside 1178 
Zonogram London 











DOLLONDS 


Coccad.h 4 CINE 
8mm. G.1.C. f 
new 

8mm. Miller, {/2 
8mm. Agfa Movex, 
; ading 
f/2 8 


CAMERAS 
2.5 coated lens, case, as 


{/2.8 lens, single 


Cinemaster An? coated lens 
single 
8mm. B. & H pe 12mm 
{/2.5 le 1.5 lens, critical focuser 
case 2 “ 
lémm. Kodak B, 100 or 50fc_{/3 Siens 
aa 4 
iéomen 
va at 
témm 
" elescopic 
lémm 
ase 
lémrmn 
‘ x 


8. & H. Filmo 70, {/3.5 Cooke 
3% case 

Ensign Auto Kinecam, {/!.5 

r/finder 

"Ke »dak Magazine, {/!.9 lens 


‘ 4 PROIECTORS 
lémm Sasign 1008, 100 watt lamp, 
lémmm. Ke wdasenns D, 300 watt lamp 


lémm. B. & H.$7-M, 300 watt lamp 
lémm 
200 wa 


9.5mm 


Paillard G-916, and 9.5mm 
sistance case 


Pathe 200-B, 200 watt 


a | Cop 


LONDON, 


M )US CINE CAMERAS 
8mm . Kodak 8- 20, {/3.Siens, VG. cond 
8mm. Kodak 6-55, {/2.7 coated 
Ekta gie speed, new 

Smo Eumig C- 4, bactery driven, {/2.5 


lamp 


ond 


men Agfa Movex, {/2.5 coated lens 
ew 
8mm 
va 5 
9.5mm Pathe pdotocamers, 
er ndition 
Pathe H, 


‘Dekko, {/ 


Revere, os 8 coated lens 


(/3.5 
{/2.8 


9 Srmm lens, single 


Ay Smm 9 Dalimeyer, case 


9.5mm Miller, f 9 Dallmeyer, case 


lorem Keystone, {/2.5 lens, case 
Keystone K-50, 
g, New 
Kodak Cine Magazine, {/|.9 
od condition 
Zei ss Movikon K, {/| 4coared 
as new 
Rovere Magazine, 
ase as new 
G.8.-B. & H. Autoload 603" 
5 new 
WA. Dalimeyer 
6 cond u)38Nn 


eel 


12.5 lens 
lémm 
« 

lémm 
lémm 1.9 


lémm 


lémm. Victor 


cis 


£25 
£30 


£124 


American 8. & H. Autoload, 
myptons 


Slens 5-speeds.as new £18 18 


eoeeoe¢soe9oee¢7#seseeoe¢?éeeoe?seeoeoeoe.s @ 


Cine 
Service 


9.5mm. Specto, |00 watt lamp, 200/ 
250v. built-in resistance 

8mm. Kodascope 8-35, 200 wart 
8mm. Meopta, |2v. |00 watt, case 
8mm. Kodascope 8-70, 300 watt 
transformer, case 


LENSES FOR 8mm. CAMERAS 

in. (/1.4 Cooke Ivotal, for Sportster 
lin. £/1.9 Cooke Super Comat, for 
Viceroy 

tlin. £/4 Dalimeyer Popular, 
Viceroy 
LENSES FOR l6émm. CAMERAS 
lin. £/1.9 Dallmeyer 

lin. f/1.5 Xenon 
Jin. £/2.9 coated Dalimeyer 


ACCESSORIES 

Cinecraft De Luxe Titler 

M.P.P. Cine Tripod, with pan and 
tilt head 

8mm. G.!.C. Animated Viewer, as 
new 

8mm. Meopta Animated Viewer, 
with rewind and splicer, case, new 
SPECIAL OFFER 

l6émm. Negative film, 300fc. cuc in 
25ft. lengths, per tin 

lémm. Sound Film, 400fc. approx 
Cartoon and Interest (write for list) 
per reel £2 


Chambers 


Tel. : MONarch 4613 


lémm. B. & H. 70-DA, {/!.9 Wollen- 
sak, case, very good cond 

lémm. Paillard H-16, {/2.7 W.A. lens 

{/1.9 coated Ektar, as new €139 


for 


LENSES for 8mm. CAMERAS 

1\° €/4.5 Kodak, for model 8-60 425 
9mm. f/2.9 Kodak, for magazine mode! £22 
I” £/t.9 Dalimeyer, for Paillard L-@ 
new £17 
1” £/1.4 Dalimeyer, Sportster fitting 

new <18 
1!" t/4 Dallmeyer, Sportster fitting. new E15 
1° /4 Dalimeyer, Dekko fitting, new £13 


For |6mm. CAMERAS 
| ase & H., C mount, new 

. & H., C mount, new 

ie & H., C mount, new 

. & H., C mount, new 
6” /45 7.7. & H., C mount, new 
6mm. {/2.8 Kern, C mount, new 
iSmm. {/2.6 Kern, C mount. good 
condition 
75mm. £/2.8 Kern, C 
condition 
2° (/2.8 Meyer, C mount, good condi- 


£43 
£62 
£56 
€65 
£56 
£30 


mount, good 


tron 

3° £/4 Dalimeyer, Dekko fitting, good 
cond 

20mm. {/2.7 Zeiss, Movikon K fitting 
75mm. (/4.5 Zeiss, model K ficting 


28 Old Bond Street 


LONDON, W.! 


Tel REGent 5048 














DOLLOUNDS 


Projectors 


Specto Projectors 
are excellent value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500-watt, 
A.C./D.C., 900ft. spool 
arms. 8mm. Model, 
£39 / 15/0; 

Model, £48 } 10 
6mm. Modeleanyie/e: 
Dua! 9.5/16mm. Model 
£56. 


Cine Camera leads 


the 


world for pre- 


cision and reliability. 
With £/1.4 Switar, 
£206/8/0 


with 


f/1.5 Switar, 
£186/6/8. 


Or withf/!.9Genevar 


£164/16/8 


Kodak's latest cine 
product. This is a 
25ft. spool-loading 
doutile-run camera 
with a coated 
Ektanon {/2.7 lens. 


443 0 0 
a9 4 


Price 
Case 


Cine 
Service 


Easy to Buy 


for we make it 


Easy to Pay 
Deposit 


EXAMPLES 
Deposit Monthly Payments 
3 6aréi il 6 
£16 £4 i2acéi 2 0 
£24 £6 iSacéi 3 0 
With Deposit paid, our charges are added only to the 
balance, at the rate of 10% per year and pro rata. 
DOLLONDS PAYMENTS ARE EASIER 


L8 
Paillard 


Right: double-run, 
8mm. line camera 
with {/2.5 coated 
interchangeable lens, 
4 speeds, zip purse 


£59 


List Price 
£12 


Sportster 


Left: double-run, £/2.5 
coated lens, speeds 1/6, 
32, 48, 64, and single 


shots 
£57 18 4 


27 PHOTO SHOPS 


28 Old Bond St., W.!. 

281 Oxford Street, W.!. 

428 Strand, W.C.2. 

191 Tottenham Court Road, W.!. 

1 Copthall Chambers, E.C.2. 

2 Northumberland Ave., W.C.2. 

35 Brompton Road, S.W.3. 

70 Notting Hill Gate, W.i/1!. 

23a Seven Sisters Rd., Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8. 
N. HARROW : 537 Pinner Rd. 
WATFORD : 197 St. Albans Rd. 
CROYDON: !2 George St. 
KINGSTON : 30-32 Thames St. 


LEEDS: 37 Bond St. 
SWANSEA: 34 Castle St. 
YEOVIL: 2 High St. 
SALISBURY : 17 & 19 Catherine St. 
NEWPORT (Mon.) : 43 Commercial 
Street. 
CANTERBURY : 38 High St. 
RAMSGATE : 32 Queen St. 
LIVERPOOL: 65-67 Dale St. 

71 Bond St. 
NORTHAMPTON : 63 Abington St. 
MANCHESTER : 95-97 Deansgate. 
HEREFORD : 29 High Town. 
BRIGHTON : 33 St. James’s St. 
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ESTAB- 
LISHED 


PROJECTORS 


s00FT. ARMS 

BRILLIANT 

Illumination 

Designed for use 

on both A.C 

and D.C. supply 

the Specto 500 

watt has a built- 

in resistance, 

thus retaining 

compactness. To 

secure economy 

in running costs 

the Specto 500 

watt is = fitted 

witch system effecting pre-heating 
filaments, thus ensuring maximum 


E.P. Deposit 
439 15 0 €5 0 0 
44810 0 46 1 3 


4810 0 €& 1 3 
o@s @ 


SPECTO STANDARD PROJECTORS 
Fitted with Fitted with 


é36 0 


400 feet 800/900 
Spool Arms Spool Arms 
rd Projector (30v. 100w. lamp) 
td. lens) A.C 
£37 10 0 £39 1S © 
ens) A.C./ 
440 10 0 442 15 0 


9. 5/lémm. Standard projector (30v 


i. lens) A.C 
445 0 0447 5 @ 
448 0 0450 5S 0 


Mode 


details of these fine instruments and 


our Easy Payment Leaflet 


SEND FOR DETAILS OF OUR 
UNIQUE EASY TERMS—THE FINEST 
AVAILABLE 


ONLY ONE EIGHTH DEPOSIT 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bor 8858 

















870 


ROYAL SUTCLIFFE 


55-57, oe STREET, BRADFORD 
Phone 22778 (2 lines) 
Northern Visual Aid Supply and Service Station 





Our Film Library offers: wide range 
and variety ; prompt service. Our pro- 
jector offers, new and approved : 
— Ace, new | amp light- 
ing .. £6 19 
Pathe ‘Ace Motor, designed 
for above ... és 5 
Pathe Ace, complete, motor 
driven 
Noris 9.5 latest production, 
100w. lamp ' . £18 
Pathe ‘Gem’, streamline 
model, 100w. lamp 5 Oe 
Specto Standard 9.5 . 7 
0 16 .. £@ 
Specto 500w. model, gauge 
as desired ... £39 
Specto Standard dual 9.5 and 
16 mm. ; 
Specto 500w. dual 9.5mm. 
and 16mm. £56 
G.B.-Bell Howell 606, 500w. 
8mm. si . £63 
Bolex M8R, 8mm. ... £68 
Pathe Son, 9.5mm. Sound £78 
G.B.- Bell Howell 613, 
16mm. se de 
Ampro Stylist, 
sound-standard... 
B.T.H. 301 Standard, 16mm. 
sound 235 
G.B.-Bell Howell 621 Com- 
pact Sound 
G.B.-Bell Howell 62! Stan- 
dard Sound.. £264 0 
Excell Tape Recorder with 
synch. unit £74 10 
Aldis 300 Filmstrip Projector 
(quoted complete) 23 15 0 
Library Catalogues. 9.5mm. silent, 
16mm., 8mm., silent, 9.5mm. and 16mm. 
sound, Filmstrips 6d. each. Post. extra. 


Send 1/6 for sets of lists, including : 
List of Guaranteed secondhand projec- 
tors; Hire Purchase; Prices and 
Notes ; Book Lists ; Films for sale and 
library use. Please state film gauge 
interested in so that special attention 
may be given. To 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


Dept. AC 
BRADFORD 


£i2 4 


Wee 
16mm. 
. £192 


ooesos9oe9sese900o98dcd08d€—~wlmfmtéi<“c WCOditCUwlcoCCCOlUCCOUlUCOUCDUCD 





| (Principal —Royal Sutcliffe, F.R.G.S.) 











CINE BARGAINS 


CARPENTER-DE-LUXE. l6mm. Sound Pro- 
jector, 750-1,000 watts lamp, 20 watts sound, 
mint condition. With accessories and written 


guarantee . £100 


l6émm. Sound, 
With screen and 
£80 


GAUMONT BRITISH L.51\6. 
thoroughly reconditioned. 
accessories and guarantee 


SILVER SCREENS on stout roller and battens 
ready for use : 


WHITE SCREENS on stout roller and battens 
with rolling cords and pulleys 

5x4 

6x6 

8 x6 


SPRING BELTING. Suitable for most projec- 
tors. 6ft. length 5/- 


FILMSTRIPS. Clearing redundant stock. New 
assorted subjects at reduced prices Limited 
stock. Lists ready. 


Cc. W. SPARKES 


69 FORTIS GREEN, EAST FINCHLEY, N.2. 


Brand new Raymaster film strip projectors, 
taking cine or Leica ee with metal carrying 
Cie. 5: ws. aw G 
Slide gate available. P/F 100 lamp 12/9 extra. 
FILMSTRIPS : Western, Laurel and 
Hardy, Mickey Mouse, Travel, I/-, 2/6, 
7/6, Yo/-. Black and white—colour. 


Kinescope 


SERVICE LTD 


74a od 74b ALFRETON ROAD 
NOTTINGHAM -_ Telephone 77169 


871 











am 


381 GREEN LANES 
PALMERS GREEN, N.I3 


Telephone : PALmers Green 8664 


9.5mm. NORIS PROJECTOR 


A new model of outstand- 
ing performance ata mod- 
erate price. Specification 
includes: 100w. illumina- 
tion. Universal Motor. 
Automaticrewind. Sproc- 
ket driven claw move- 
ment. Automatic safety 
shutter. Folding spool 
arms. Top arm locks to 
formcarrying handle. Film 
capacity 400ft. Supplied 
complete with 300ft. reel. 
Voltage 200-250 A.C./ 
D.C. Delivery from stock. £§8 18 QO (Deposit 
£3 18 O and I! payments of £1 10 0). 


SPECTO 500 


For those requiring a 
higher powered 500 watt 
projector, the Specto 500 
is uMsurpassed in its price 
range, and continues to win 
new friends daily. Dual 
Mode! £56 0 9 or deposit 
£1100 and I! payments of 
£4100. 9.5mm. or l6émm. 
Models £48 10 0 or deposit 
£9 19 O and |1 payments of 
£3 18 0. 8mm. Model 
£39 15 © or deposit £7 150 
and |! payments of £340. @ 
Standard Model, 100 watts, 
9.5mm. or [6mm. £37 100 
or deposit £7 10 0 and I! 
payments of £3 00. Carry- 4 
ing case £2 § 0. Write for 
details. 


9.5mm. SOUND /SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 
SOUND 
10° Speaker, 900fc. 
Film capacity. 


Brilliant 
illumina- 
tron 
Complete 
in case 
Price— 
478 0 0 
(Deposit 
14600 
and 18 
payments 
of £3 193) 


DELIVERY 
FROM 
STOCK 
Full details on request. 


GENEROUS PART EXCHANGE ALLOWANCES 

















CAPITOL » COMEDY 


AT REDUCED PRICES 


==—————SS=3 


4 CHAPLIN COMEDIES 


HAM ARTIST 

OH WHAT A NIGHT 
BETWEEN SHOWERS 
LAUGHING GAS 


8% 200ft. reel silent... 37/6 
16% 400ft. reel silent... 90/- 
16% 400ft. reel sound . ~- lay- 


5 HAL ROACH COMEDIES 


BENNY FROM PANAMA 
STRANGE INNER TUBE 
CALL HER SAUSAGE 
HOT SPOT 

ROAMIN’ VANDALS 


8% 200ft. reel silent 37/6 
16% 400ft. silent only... ~ W- 


5 HAL ROACH COMEDIES 
16% 2 reel sound sata £12 


Also 
30 FULL LENGTH FEATURES 


Write for details. 


ORDER FROM YOUR LOCAL 
DEALER OR DIRECT FROM 


CAPITOL FILM DISTRIBUTORS LTD. 


199 WARDOUR STREET 
LONDON, W.1. GERrard 8196 
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All the following equipment is in ‘‘as , 
condition 


Cine-Kodak 88 Junior, {/!.9 lens 
and case £42 


Leica HIB, {/2 Summar, E.R. case £90 
Bell Howell !6mm. film projector 


Model G, 250 watt lamp, transformer, 
case £35 


Victor Animatograph |6mm. Sound/ 

Silent projector, 1948 model, speaker 

transformer it 
Pathescope 9.5mm. camera, {/2.5 lens 

3 speeds, reflecting and direct view- 

finders, telephoto lens attach., case £25 
Retina tl, Ekcar £/3.5 lens, E.R. case £42 
Busch /8 x 50 Prismatic Binocular, case £40 

7 x 50 Monocular, case £i2 0 


Super Ikonta Mode! 530/16, 2} x 24, 
Tessar {/2.8, Compur Rapid, E.R. case £60 


Photographic Dealers Since |904 
39 JAMES ST., HARROGATE. Tel. 3187 








00 YOU NEED A CHANGE? 


The New SPECTO ‘500’ is hard 
to beat. it has many improve- 
ments, with greater brilliance, 
special rotary switch, built.in 
resistance, and can operate on 
both A.C. or D.C 

A winner in silent projection ! 


< . e 

/ 

The New PATHE ‘SON’9.Smm. A 
Talkie and Silent Projector brings D) oe 
you sound film projection at C iO 
moderate cost. Very portable “— 

and compact, in one unit, with 

speaker as carrying case. For 

operation on A.C. yy 


zs 
rae 


We will take your present machine in part 
exchange and make you a generous allowance, 
leaving balance on easy monthly payments 


Leaflets and new Brochure post free 


HOLDINGS FIDELITY FILMS 


39 Mincing Lane, Blackburn 
Te!. 44915 


BLACKBURN 


> 




















The Sheffield Photo Co. Ltd., as ever in the 
fore, wish to inform their customer friends 


one MEW T)ANSON 


Fitted with Magnetic H.F. 
erasing head with safety 
interlock to prevent acciden- 
tal obliteration of a record- 


ing. 

High fidelity recording and 
reproducing head giving 50 
to 15,000 cycles frequency 
response with || watt ampli- 
fier. Visual indication of 
recording level. Full details 
on request. 
January Ist, 1953. 


We have a very large ‘stock of 8, 9.5 and- 


MAGNETIC 
SOUND PROJECTOR 


With this won- 
derful l6mm. 
Sound Projector 
you can record 
your own voice 
as a permanent 
commentary and 
erase it if you 
wish when re- 
recording. Ideal 
for adding com- 
mentary to any 
film at low cost. 

Price £225 complete 





We would like 
to take this 
opportunity of 
wishing all our 
Customer friends 
at Home and 
Overseas 
A VERY 
HAPPY XMAS 
& good shooting 
in this great 
CORONATION 
YEAR 1953 











First deliveries promised 


16 mm. films for sale from which you can 


form a small LIBRARY of your own ! 
size required, 


for details stating which 


Send 


whether 8, 9.5 or 16 mm., Silent or Sound. 


Also complete FILM LIBRARY available of all three sizes of FILMS. 


Catalogue on request. 


silent or sound. 





REALLY FINE USED 





EQUIPMENT—all in guaran- 


teed good condition 


SILENT 
t6mm. Cine Kodak Model B Cam- 
era, with £/3.5 lens and built-in 
Portrait lens : ae 
8mm. Dekko $00 watt Projector, 
with built-in Resistance, Room 
light control, and i“ lens €32 
8mm. Cine Kodak 8/20, with 
{/3.5 lens ; 423 
9.5mm. Pathescope H Moto- 
camera, with f/3.5 lens €18 
l6mm. Specto Standard Projector 
with 100 watt lamp and built-in 
Transformer £28 
l6mm. G.1.C. Cine camera, with 
{/1.9 Berthiot lens and carrying 
case 9 
!6mm. Ampro Imperial, 750 watt 
projector Forward, reverse 
and still pictures. Complete 
with Transformer and Case. 
Perfect condition £70 
9.5mm. Pathescope De Luxe 
Camera, with {/2.7 Tessar lens 
and case £14 
l6mm. Kodascope Model D 
Projector, with 300 watt lamp 
Complete with Resistance £20 


lémm. SECONDHAND 

SOUND PROJECTORS 
Carpenter !6mm. Sound Projec- 
tor, 750 watt lamp, complete 
with speaker and transformer 
In very good condition £95 
Ampro Premier 20, complete with 
speaker and transformer (still 
under maker's guarantee) £155 
Ampro Premier 20, complete 
with speaker and transformer 
£145 
Bell & Howell ‘‘Master’’ 142A, 
750 watt lamp, 15 watt Ampli- 
fier, complete with speaker and 
transformer In very good 
condition £120 
Bell & Howell Model a 
complete with speaker and 
transformer £16: 
Bell & Howell ‘‘60!'' Compact 
Model £165 
Pathe Vox 9.5mm. Sound Pro- 
jector £45 
Bell & Howell ‘138"' Sound 
Projector, complete, in good 

condition é 


Please state which size required and whether 























ON’T COMPLAING’™. | 


about high charges of FILM HIRE until you 
have studied the terms in our NEW CATALOGUE 


Send in this form to obtain YOUR copy. 


inant hsb eA «A OEE a 


Please supply without obligation the following information 
CATALOGUES QUOTE HIRE RATES FOR 
SOUND (1/9 post free) see Reels for 
lémm. SILENT free Sdapapntionsghian’ Days per week for 
n. SILENT Consecutive weeks in 


<t Type of location 
FILMSTRIP ” (Village Hall, School, Hospital, Home, 


(Delete where not required) 


ADDRESS 


JOHN KING cums) LTD.’ “pene: wees srs 











2 SPECTO 


Projector 
backed by 
an unequalled 
AFTER 
SALES 


SERVICE 
STANDARD MODEL THE « 500 ’’ MODEL 


3.3 amp. High intensity ASK THE MAN 500 watt AC/DC 800’ cap- 
light output 9.5mm., WHO OWNS ONE acity 8mm., 9.5mm., 16mm. 


l6mm. or Dual 9.5/l6mm. or Dual Projection. 














SPECTO LID. Vale Kd Windsor 





BV LTON 


ae 


R. W. PROFFITT LTD. *: Chain tEinchre boiten» 49-51, KNOWSLEY ST., BOLTON 
NEW YEAR’S RESOLUTIONS....MANY MADE....MANY BROKEN 


—but one resolution you must NOT break is to be sure to derive still more pleasure and satisfaction 

from the world’s most fascinating hobby—Cinematography. If the obtaining of new or alternative 

equipment is one of the contributory factors towards attaining these ends, then we shall be only too 

happy—and privileged—to assist you to the best of our ability. May we therefore look forward to 
ring from you ... soon 


INTERESTED IN (ECONOMICAL) SOUND PROJECTORS? 

Below are shown some outstanding sound projectors in the medium price ranges. 
FIRST in the field of MAG- 
NETIC SOUND—INTRODUC- 
ING THE DANSON DS540M. 
Similar in appearance to the 
D540, this magnetic sound pro- 
jector incorporates the following: 














¥%& Single control switch for in- 
stant change-over from photo- 
ne sound to magnetic 
sound. 
¥ Visual indication of recording 
level. 
%& High fidelity recording and 
a head, giving 50/ 
15,000 cycles frequency re- 
sponse. 
He Magnetic H.F. erasing head 
with safety interlock to pre- 
DANSON D540 iémm. SOUND vent accidental erasure of a 
%& Extremely portable and compact. recording. 
%& 500 watt lamp (750w. with external % Standard optical head for 
transformer). reproduction of printed sound 
¥ <0 quiet running -on-film. 
600ft. capacity. 
The AMPRO I6mm. STYLIST = & 10 watts sound output in push-pull. | The price of the Danson 540M 
* Lightweight and compact. Variable speed control. absolutely complete is £225, or 
Proj 4 
¥%& Projector housed in speaker ICE including BUILT-IN transformer £45 deposit, balance 24 months. 
when not in use for A.C. mains £145, or £29 deposit, Striping facilities are available ; 
%& Excremely quiet running. balance 24 months. delivery of the D540M commen- 
%& Variable speed control. ces this month ! 


750 or 1,000 watt | : 
x 3} wats epund eutpur. SOFIL I6mm. SOUND PROJEC- 


1,600ft. capacity. TOR. £99/10/0 complete, yours for 
ICE (inclusive of transformer £19/18/0 deposit. Available as a single 
for A.C. mains) £192, or €38/8/0 case outfit with detachable 6” speaker, 
deposit, balance over 24 months. or as a de-luxe ourfit with large separate 
speaker, the Sofil is the answer to real 
A ‘SON’ portability combined with high quality 
FOR YOU workmanship. First-class sound, 
brilliant illumination—ideal 
for the home. 


Go0D NEWS 


FILM HIRE 











" EASY TERMS 
The most popular 9.5mm. IN THE 
sound projector ever intro- TRADE. 

duced, the SON brings you SEND TO-DAY 


most economical home 
(sound) movies. FOR DETAAS. De Luxe Model £110—I/Sth deposit secures. 
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Che Film Library and Exchange Service 


314 GARRATT LANE, EARLSFIELD, LONDON, S.W.18. 








OuUR AIM is to srevide a friendly, helpful service for all Nine-Five enthusiasts, from the 


beginner with a hand-turned ‘Ace’ to the experienced showman with a ‘Pax’. 
is cordially extended over our counters at all times—our's is the centre where assistance 
if you have time to talk, we have time to listen. Why not 


offered and suggestions welcomed. 


The heiping hand 
is 


pay us a visit ’—it will pay you | 











NEW EQUIPMENT 

he ACE (hand turned) 
e motor 

3EM, 900ft 

N (Talkie) 


00w 437 10 0 


6 19 


arms 


as 5 
100w. £37 10 
478 0 


SOUND FILM BARGAINS 
“Keep it Quiet’’ (6) a9 
‘Juggernaut’ (6) £6 
**Ten Minute Alibi’’ (6) £10 
“A Fire has been arranged’’ (6) £10 
“Charing Cross Road"’ (6) £10 





500w 
£48 10 0 
447 5 0 


to, 100w 
500w 


geared 


ekk 


400ft 


Knights Were 
" (6) 
“It's you | want"’ (6) £8 
‘Jury's Evidence’ (5) £6 
“Warn London” (4) 6 
**Marry the Girl"’ (4) & 
(Prices governed by condition) 


NEW FILMS 











Film Menders 





ERS 
for 300ft. reels ' 3 
700ft. reels 20 

ement - Spools, etc. and all other 
Cine sundries 


MAKE YOU AN ALLOWANCE 
WN PROJECTOR AGAINST 
HASE OF A LARGER, MORE 
R TALKIE MACHINE H.P 
TERMS AVAILABLE 














All the current Silent and Sound titles 
available directly they are released by Pathescope. 


SOUND AND SILENT LIBRARIES 
Our fully descriptive catalogue costs 6d 
contains all the information you need 
Week-end Hire rates 
SOUND : 2/6 per reel ; 


BATTERSEA 7217) 


and 


SILENT: 18/9 per reel 


(Phone 








JAMES 


HAYHURST 


56, MANCHESTER ROAD, 
zen? 


NELSON i: 





H.P. TERMS ON ANY ITEM OVER £10. 


DETAILS BY RETURN 





vont AND NEW 


sal 8/9.5 l6mm., S0v. 250w., |} 
lens stance, PERFECT 445 0 0 
KODASCOPE 6/45, |!10v. 200w Built in 
ed box and inst 423 10 0 

*9.5mm., 1 10v. 250w. transformer 
;O0O0D CONDITION £27 10 0 
100v. 200w. I” lens, buile in 
NEW CONDITION 432 0 0 
9.5/16mm. 30v. 100w. 800° arms 
445 iS 0 


peers 


PAILLARD pOLEX msR Sah PROJECTOR 
IGHTING 20mm. {/1.6 projection 
maker's box and instructions 
efromnew. Bargain _¢57 10 _0 
PATHE A Smm complete with 
400° reel, box ar AS NEW 
4415 0 
‘REPEATER’ l6émm. salesman projec- 
it in screen and amplifier, with 
and transformer, will run 400 
film continuously, demonstration 
ew condition, BARGAIN 
4175 0 0 


500w 


hand drive 
nstructions 


ag Ng 


Ow. & 





YEAR BARGAINS 


KODASCOPE 8mm. DE-LUXE, !00v. 200w. 
lighting, in ficted walnut carrying case, PERFECT 
£27 10 0 
KEYSTONE RBS 8mm. !!0v. 500w. 
transformer £7 10 Oextra. NEW 
SPECTO Educational 9.5mm. 50v. 250w. | 4” 
built in transformer, AS NEW CONDITION, 
437 10 ~«O 
SPECTO 16, 30v. |00w. 2” coated lens, built in 
transformer, GOOD CONDITION 425 0 0 
BOLEX ‘D.A.’9.5/i6mm. | 10v. 250w. resistance 
and fittedcase. GOODCONDITION £36 0 
LEITZ VIIIS 2 x 2 slide projector in good 
condition. 1Scm. f/3.5 Triotar lens, with resistance 
for 110v. 500w. lamp. IN GOOD CONDITION 
wietipwndumminitniat a 
BOLE®X Parallax correctors for L8 cine camera, 
full correction at |’ and 2° NEW with Inst. 
a4 10 4 
BOLE®X cable releases for H8/i6 or L.8, NEW 
a2é6 
DALLMEYER '° 
Specto 


coated projection 


lens for 
a 6s 





EVERY S/HAND ITEM 5 DAYS — wo CASH. 
HE NORT 


LARGEST STOCK IN 
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a Ta SOK. EVERY TIME 


Give your 8mm. films the credit they deserve; your family and friends the 
pleasure of seeing shows of professional quality, presented by you on 

SCREENMASTER projector by G.B.-Bell y & Howell. You'll 
be proud of the brilliant pictures eo f the SCREEN- 
screen, delighted 


economy and efficiency 


Pg ain 
MASTER flashes on the 4 ; 


with. its simplicity, a 
." 


~ 


tad Mg es sg * The SCREENMASTER 
So gives you sharp, clear, rock- 
steady pictures ; full half-hour shows and 
complete film protection. Features include 
silent, all-gear drive ; direct beam optical 
system; still projection; automatic rewind. 


ALL-VEAR-ROUND 
8mm. FILMING 

You can make fine films 
all-the-year-round with the 


G. B.-Bell & Howell 


: G. B. MOVIE-PAKS. You 
Sportster or Viceroy have a wonderful choice of 
P 150 specially-made Movie- 
camera indoors or out paks to show on the 
Screenmaster. Write 
‘Sportster’, Single lens, details: G. B 
, ON “p 
Model 605. ‘Viceroy’, ah Fh rps Road, 


Tri-lens, Model 605T. Perivale, Greenford, Middx. 


5. B-Bell E Howe. vome-movie equement 


Descriptive folders on the Screenmaster, Sportster and Viceroy models from G. B. EQUIPMENTS LTD 
(Dept. ACW/1/53) Mortimer House, 37-41 Mortimer Street, London, W.1 


Products of British Optical & Precision Engineers Ltd. ye A Company within the J. Arthur Rank Organisation. 
877 











cle TR BRE tl Ai 


mto be misiaid a 


THE ONLY 
PROJECTOR 
with 
BUILT-IN 
DOUBLE 
TRACK 
@ INSTANTANEOUS CHANGE OF SIZE 


©@ REVERSE PROJECTION MOVEMENT 
e STILL PICTURE ON ANY FRAME 


two projectors 


MBINED IN ONE with no loose parts 
corporating the latest refinements 


THE DITMAR 


/TRI-FILM SPLICER 


(for 8, 9.5 and l6émm. film joins) 


This universa 
the answer ¢ 
for a ser 
at avery reas ble cost 
and splices in 
pendent scrape 
board or rew 


PRICE : 


s of all metal construction and is 
se cine enthusiasts who would wish 
for all three sub-standard sizes, 

ic is very efficient as it cuts 
one operation. Supplied with inde- 

J with provision for fitting to base- 


viceat er 


a2 ISs. 6d. 


r write for brochure to »—~ 


ACTINA 


10 Dane Street, High Holborn, London, W.C.! 
HAncery 7566/7 


Available fr 
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FOR BIGGER, 
BRIGHTER, SHARPER 
SCREEN PICTURES... 
the 
8mm. Niz0-Projector “Lucia’’ 120 








AMAZINGLY BRIGHT pictures are produced by 
the 500 Watt lamp in combination with the 
special design of the optical system. 


WIRE SHARP definition is ensured by the high 
quality of the f/1.6 Schneider-Kiptar coated lens. 
LARGER PICTURES even with projector and 
screen at short distance apart are ensured by 
the short focal length of the lens—only }”. 


SILENT OPERATION of the projector is ensured 
by the provision of immersion lubrication of the 
gearing. 


400° REELS CAPACITY for uninterrupted show- 
ings of 30 minutes duration. 


OPERATES ON A.C./D.C., from 110 to 250 voits. 


The only Projector which does full justice to films 
made with the NIZO HELIOMATIC Camera. 


GHB 
Get full details and price from 
THE PULLIN 
OPTICAL CO., LTD. 


Phoenix Works, Great West Road, Brentford 
iddx. 


Telephone : EALing 0011-3 & 3661-3 
Telegrams : PULLINCO, Wesphone, London 


eee 
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Pe NIRO Se Crxe) LID § 
69, STREATHAM HILL, LONDON, S.W.2 Phones TULSE HILL 5602 & 5603 


NEW AND USED APPARATUS 
NEW SOUND /LOOK HERE FOR BARGAINS!) NEW SILENT 


PROJECTORS 
9.5mm. PATHE “SON” USED I6émm. SOUND PROJECTORS THE NEW 9.5mm. 


G.B. ‘L516’, 500 watt, extra good one £69 
Danson ‘540’, 500 watt, asnew ....£115 
Victor ‘40’, 750 watt, 25 watt sound, 
likenew... .. £135 
G.B.-Bell Howell 601", Compact, 
| as new ; ii 
G.B.-Bell Howell ‘eon, « two case, 
as new anh £149 


ALL IN SUPERIOR CONDITION 


USED 9.5mm. PROJECTORS 


Deposit £26 0 0 Pathe ‘Ace’, motorized, list £11/17/6 £7 
PRICE £78 0 0 Triplico, motor driven, bright light £10 
saeshe. hil Pathe ‘200B’, popular model sna 
BELL - HOWELL “62!” , Pathe ‘200B’, with case __... oo a 
rag Specto ‘Standard’, pre-war type ... £20 
T\ Specto ‘Standard’, post-war, as new £29 
Pathe ‘Gem’, slightly used ... £27 
Another at ' oe 
Pathe ‘Vox’, talkie ‘3 ... £49 
Pathe ‘Son’, talkie, as new £60 
USED 8mm. PROJECTORS 
| Specto ‘Standard’, 200w., as new ... 
Kodak, 200w., real bargain 
Bell-Howell, 400w., list £63, as new / £50 0 


FILM BARGAINS 
16mm. Sound and Silent Single Reelers, 
mostly at approx. HALF LIST PRICE. Also 
some 8mm. 50’, 150° and 200’ Films. 


Deposit £88 0 0 
PRICE £264 0 0 Please send S.A.E. for list, stating size. 
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AT LAST A LOW-PRICED 
SPROCKET FED 100w 
PROJECTOR £i8 18 0 


THE POPULAR SPECTO 
“500° 


ooo ooococoocoococo 





9.5mm 


lémm. AMPRO ‘Stylist’ SPECIAL BARGAINS $syiemm 


Premier |6mm. splicer, list £6/6 ... £3 10 _ 
| 3” projection lens for Victoror Ampro€S 0 8mm. G.B8.-BELL 
| 2” Bell Howell lens, list £6/15 —... £3 15 
| 3” Kodak Telephoto for “‘Special’’ £8 10 
2” Specto lens coated ee . BI 
2” Superlite lens. § 
Cinecraft ‘‘De Luxe’’ titler, list £8/8 £5 0 
| Vox Microphone, as new, worth £10 £5 10 

NECESSARY NEW ACCESSORIES 


Johnson latest Projection Stand, 
adjustable tilt, folds flat, with two 
shelves, wonderful value ... ca ee Oe 
Wakefield Animated Viewer, 
3}” x 2}” picture ... _ £17 17 
A UNIQUE MODEL, ALL! Wakefield 8mm. AnimatedViewer£6 16 
IN ONE CASE Premier l6mm. Rewind Bench, 


D 46700 ; Deposit 
PRICE £191 0 0 | double geared, 1,600 si ... £5 15 0} price 


— PENROSE FOR A RELIABLE POSTAL SERVICE 
879 
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ATTENTION 


The MAJOR | 


WILL ARRIVE 
AT YOUR DEALER 
IN THE NEXT FEW WEEKS 











WAIT FOR IT! 


Meanwhile we invite you to write 
now for illustrated and descriptive 
leaflet giving particulars of the new 


Ctmpe 
Stibist Major 


16mm. Sound Projector FOR LARGE AUDIENCE USE 
MORE LIGHT — QUIETER RUNNING 
BETTER SOUND—GREATER VOLUME 


SIMPLEX-AMPRO LTD., 167-169 Wardour St., London, W.1 
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SALANSON LTD 


BEST IN THE WEST 


NEW PROJECTORS 
GB/Bell & Howell ‘621’ l6mm. 

sound, comp. with trans. ...€264 0 
GB/Bell & Howell ‘613’ i6mm. 

silent £87 10 
Specto Dual 9.5/16mm.., 500w. £56 0 
Pathescope ‘Son’, 9.5mm. Snd £78 0 
Pecans GEM, 9.5mm. ... £37 10 
Pathescope ACE, 9.5mm. ... £6 10 


SECONDHAND PROJECTORS 
Bell & Howell Model 57J, 

l6mm., 750w. —... . £65 0 
Specto 9.5mm., 100w., as new £27 10 
Kodak l6mm. Model C, 100w. £15 15 
Specto 16mm., 100w. ... 22 10 
Pathescope LUX, 9.5mm., 

100w 0 


L516 16mm. Sound, 500w. ... £75 0 


ACCESSORIES 

Queen Trailers, Silent 9.5mm. 

Ditto Sound, 9.5mm. : 

Premier |,600 Rewind, 16mm. 

Acos Hand Microphone _... 

—- Popular Splicer, 8, 

or 16mm. A: es 

Electric Motor for ACE 

Fade Glasses ... 

2 oz. Bottle Film Humidifier 

2 oz. Bottle Film Stain, — 
scarlet and blue 


w NUMA 2A0ChN 
oe eoooe oocso 





SPECIAL OFFER 
Focusing Finder and Tripod Mount 
for Magazine Cine Kodak. | set 
only tr as 5 0 














Silver Screen, 22”x 16". 
Raybrite Silver Screen, 24” x18" £1 10 ° 


Carriage extra 


17-18-19 CASTLE MILL STREET, BRISTOL | 26188/6 
Also at OPTIC HOUSE, 119 Queen Street, Cardiff ‘Phone 26030 


"PHONE 














1953 


Coronation Dear 


®ur Coming of Age 


INSTITUTE OF AMATEUR 
CINEMATOGRAPHERS 
(Founded 1932) 

@ WEST STREET : EPSOM : SURREY 











WOOLLONS OF HENDON 


LARGEST STOCKS OF NEW AND SECOND- 
HAND EQUIPMENT IN N.W. LONDON 


CINE CAMERAS 
8mm. 


Cine-Kodak 20, {/3.5  ... . 222 10 
Cine-Kodak 8-55, f/2.7, coated, new... £43 0 
Paillard, {/2.8, speeds, pouch, new ... £59 17 
Sportster, /2.5, speeds, new ... . 4 3 
Sportster, {/2.5, speeds, case, as new £49 19 
Viceroy Turret, {/2.5, speeds, new... 1 
1” {/1.9 T.T.H. lens for above, coated “= 0 
I” Positive Finder for above... 3 
Revere Turret, {/2.8 coated, Ijin. {/4 

Dall. Popular, speeds, 3 finders, case £55 0 
9.5mm. 
Pathe ‘H’, {/3.5, case... £17 10 
Pathe ‘H’, {/2.5, new ... £28 13 
Pathe ‘H’, {/1.9 Int., speeds, case... £36 0 
6mm. 
Cine-Kodak BB junr., {/3.5, case . 27 10 
Cine-Kodak BB junr., f/1.9, com. case £45 0 
Mag. Cine-Kodak, {/1.9 int., speeds ... £65 0 
Cine-Kodak B, 50 and 100 fc.,{/3.5, case £22 10 
Ensign Super Kinecam, Turret Head, 

Parallax finder, 5 speeds, body only £55 0 
Paillard H.16, Turret Head, stn, - 

new... £146 4 

SPECIAL OFFERS 

1,600ft. |6mm. Pressed Steel Reels, as 

new, each 2 6 
lémm. Haynor Animated Viewer (lise 

OF. £i8 10 0 
PART EXCHANGES ” HIRE PURCHASE TERMS 


256 HENDON WAY, LONDON, N.W.4. 
HENdon 334! (3 lines). Open all day Saturday. 


eo eo eeeo 820 & #0002000 





























CINE SNIPS 





























PROJECTORS 
SPECIAL OFFER 

Den tration Model only G.B 

B. & H. 601 COMPACT, with 

Transformer £149 10 O 
Pathescope Son, mint cond. £465 0 0O 
G.B. Film strip Model 38, list 

£38 10 0 £14 10 0 
Johnson 2x 2slidesonly 250w £8 10 0 
Belirex F/S and slides, list 

él 8 is 0 

CAMERAS 

16mr Turret Head, 

{/1.9 Berthiot coated, list 

£159 19 O £82 10 0 
75mn Berthiot, list 

£32 0 £20 0 0 
50mr f/1.2 Berthiot, list 

£35 | £20 0 0 
8mm. Miller, {/1.9 Dallmeyer 

coate st £42 12 10 £32 10 O 
8mn 110, £/1.9 Dall- 

meyer t £58 15 4 £42 10 0 
9.5m Pathe H, £/2.5, list 

£28 13 4 £i8 10 O 
5mm. Pathe H, 50mm. Tele- 

pt t £20 15 8 £13 10 O 
l6mm. Ensign Kinecam B, 

{/2.6 Cinar, L/C £32 10 O 
MISCELLANEOUS 
Pathescope 9.5mm. FilmMender 19 6 
Please send for catalogue of our 8, 
9.5 Sile 9.5 Sound, 16 Sound and 
Silent f library. l6mm. SOUND, 
FEATURES and SHORTS—2 hour 
programme 40/- for 3 nights 
H.P actions conducted under the 
most friendly atmosphere with the 

mum of formalities 
AGENTS for Ampro, Dekko, Debrie, 





>.B., Pathescope, Specto 








SUNDRIES AND ACCESSORIES 


A 


m stock, all sizes of reels, 


vailable fr 


cans, sf rs, rewinders, drive or take-up 
belts, projector lamps, film cement 
A SPARE IN HAND IS WORTH TWO 


IN THE SHOP 


HOARE’S 


THE SPOT DERBY 





Telephone 44760 








CINE SERVICE 


| 


| 





While Stocks 


CAN BUY FOR 
SONG 


One-ree! Hollywood revues- 

from these tities 
HOCKSHOP BLUES - 
PHONEY BOY - TALENT AUCTION - 
SALE RHYTHM 
TROPICAL TOPICS - 
RHYTHM - CAFE RENDEZVOUS - 
SERENADE ARCADE VARIETIES 
HELLO MOMMA - CARNIVAL SHOW 


This Offer Cannot 
Be Repeated 


c . 
lémm. Sound 











Last ! 


MUSICALS YOU 


A 


Choose 


STYLES AND SMILES 


NO 


IN A NIGHT COURT 
READIN’, WRITIN’ AND 
SAMOVAR 


75 i 


FRANK E. JESSOP 
FILM HOUSE, 4, OXFORD ST. LEICESTER. 








CARLTON 





8mm. & 16mm. 


SOUND and SILENT 


FILM LIBRARY 


Catalogues: Sound 2/6. Silent |/- 


TO ALI 


| SINCERE NEW YEAR GREETIN 
OUR CLIENTS, OLD Ah 


NEW. 
Sales and Service Agents for : 


SIMPLEX — AMPRO 
DEBRIE - G.B- ALDIS 
SPECTO KODAK 


A COMPLETE SERVICE 


340, CARLTON HILL 


NOTTINGHAM 


Tel.: Carlton 57364 





























TWO GREAT 
PICTURES ! 


now available 
for booking from 


Associated 
British-Pathe 


Sy JACK sana 
he SCAPBOOK poe MICHAEL DENISON 


turn again . 


memories of the past DULCIE GRAY 


HE , ES cp 


| JOWN GREGSON crm “RAYMOND “WUMPAREY pense 


ME qué ANDREW — — oS eonple K Twist? 
Ovrected by Gt ack abesarveinos 
or ss ! DISTRIBUTION BY aS: ATED BRITISH. PATHE LTD 
| ; The company that gave 
Ss you successes like— 


<x 


ae ~ = MY BROTHER JONATHAN 

crspantneraaadd THE GUINEA PIG 

sees HAPPY GO LOVELY 
LAUGHTER IN PARADISE 





ASSOCIATED BRITISH—-PATHE, LID 
FILM HOUSE, WARDOUR STREET, LONDON.W.1 

















-—————-XMAS DOUBLE FEATURE—— 


PROGRAMME FROM ENGLAND'S No. | CINE CENTRE. ACCLAIMED BY HUNDREDS OF DISCRIMIN- 
ATING MOVIE MAKERS AS THE MOST GO.-AHEAD CINE DEALERS IN THE COUNTRY WHERE 
COURTESY AND SERVICE ARE AS ESSENTIAL AS QUALITY 





THE ARMOR 8mm. CAMERA 


A REVOLUTIONARY CAMERA 
AT 


A 
REVOLUTIONARY PRICE 


ITS PERFORMANCE 
1S A REVELATION ! 


F/4.5 lens Single Pictures — Continuous 


Running Fixed Focus Lens — Simple to Use — 
Case extra, ¢ 16 0 


£26 tl 2 


FEATURE PURCHASE 


We can offer the following films for outright 

purchase and unrestricted showing 

SADDLE SERENADE—6 reels—Western musical 

SONG OF THE RANGE—6 reels—Western 
musical 

SOUTH RIDING— 10 reeis—drama 

GREEN COCKATOO—7 reels—thriller 

ACTION FOR SLANDER—7 reels—light drama 

TEHRAN— 10 reels—drama. 

lémm. Sound—45 10 0 

per reel. Spooled on | 600’ 

reels without extra 

charge. 














Film Cameo 3 
FULL Film Cameo No. | | Film Cameo No. 2 “ON THE a Ane 


‘THE BAD TEMPER’ “THE CLUMSY TRACK 
COPPER’ The most thrill- 


SUPPORTING 150° Rib Tickling 
comedy—the story | Loud laughter with | way film ever 


PROGRAMME of a mischievous] the law—a must! All ci 
titles available 
sprite in 2 parts in 8.9.5 & l6mm. 


ing model rail- 














THE KAY SERVICE 


for 16mm. users 


Negative Developing 
Film Printing 


Full Studio Facilities 
R.C.A. l6mm. Negative Positive 
Recording 
also Direct Positive Recording 
Title Department 
Editing Rooms 


Finest Quality Colour Printing 
* 

Send your negatives to: 
KAY LABORATORIES 
49a Oxford Road, London, N.4 
Tel.: ARChway 3050 


THE SALES AND SERVICE DIVISION OF BIRMINGHAM COMMERCIAL FILMS, LTD. 


PARADISE ST., 8 LOZELLS RD., 
MID. 0747 a NOR. 3090 3090 








YOUR FILMS ARE 
BETTER 


TITLED 


| Titling Sets in Felt and Card at half 
1939 prices. (Approx. 130 per set.) 
24d. stamp for Bargain List. 


STOCKS TO SATISFY THE 
KEENEST ENTHUSIAST 


HEATHCOTE "sic 


| 300/302 RADFORD ROAD, NOTTINGHAM 








884 








THEY'RE EDGE NUMBERED ® THEY'RE EDGE NUMBERED ® THEY'RE EDGE 











ILFORD negative films supply all the needs 
of the 16 mm user, from action in the studio to landscapes 
by daylight, from homely interiors to far away places, 


in artificial lighting or the brightest sunshine. 


H P for subjects ian 
maximum speed. : 


for grainless reproduc- 
Pan tion of outdoor subjects 


in good light. 16 mm negative films 





ILFORD LIMITED - ILFORD - LONDON 





NUMBERED * THEY'RE EDGE NUMBERED *® THEY'RE EDGE NUMBERED ® THEY'RE 
885 
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Savire’ s for Buyers of the B 





l i6émm. 
Siemens as new 
D.A 
D.A 
G.B. 62! 
G B r 
Danson DS 
G9II6 
Amore 

G B 613 
| Spect 


£35 
£30 
£35 
£193 


916 ise 

urge case 
pact Demo 
yer 


916 


eScoosSocoo 


oeoococecoo 


Cameras 

Kodak Royal Mag. 16mm. 
G.B. 605 Autoload |6mm 
G.1.C. 16mm 

Kodak Eight 55 

G.B. Sportster 

Paillard L8... 

G.1.C. 8mm. ... 

Dekko 8mm. ... 


£121 

. £97 

.. 

. £43 
£53 

.. £59 

oo oe 

. £30 0 


eoocoom 


ow 
ican 














{8mm 

B & H. 60€ 
Paillar 
Agfa Move r with case 
Kodak Eight 45 


new 


41 MRR 


ya 

Special, outfit bargain. D.A.916 pro- 
jector, Paillard Model B 2.8 lens 6mm. 
camera and 63 x 47 quick set hanging 
screen. All in cases in almost new 
condition £70 0 0. 7 days appro 
against cash. 

















era 2in. Plustrar f/4.3 £7 100 
tmar fitting Dallmeyer f/1.6 
£3 


l6mn 
Projector [ 
lins 


Both as new 





Lens Bargains "7 








THEODORE PYKE 


8-46, 200 watt 
B00fc. arms 
towell 606, 400 watt 


arms 

x MBR 500 watt 
1 ar > ght 

watt yotor driv 
900ft arms 
f 


500°, 800fc. arr 


coe ecsccooceceoo oo 


{/2.5 lens £43 

er’’, £/2.5 lens €54 

.8, {/2.8 Yvar 

ase sed £49 
5. 100ft. spools £19 17 
ens, used 439 (0 
/2.5, variable 


£68 15 


eS PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


ntrance e St Phone : Kingston 0723 











PHOTOGRAPHIC SPECIALISTS 
* 





HALIFAX 


OOOO OOOO VOOOooo 





PROJECTOR & 


PHOTOGRAPHIC 


ALL TWE 
BETTER 
TO SEE WITH 


THORN ELECTRICAL INDUSTRIES LTD., LIGHTING 


DIVISION, 


| 233 SHAFTESBURY AVE., LONDON, W.C.2. Telephone Temple Bar 1599 


886 





CINE EQUIPMENT 


LEWIS NEWCOMBE um » 
4, Ud Bond Se <> London W./. 


1953 
CORONATION YEAR 


Throughout these islands, 1953 will be celebrated as a year of 
pageantry and festivity. To every town and village will come events 
of rare and historic importance, that every owner of a cine camera 
would do well to prepare for now 


ARE You PREPARED ? 

Inevitably, this will be a year of acute film shortage, especially for the colour worker—and although 
it is hoped that more materia! will be released, supplies will most definitely lag far behind demand 
To meet this danger, we have devised the following scheme which we hope will ease the position. Upon 
the receipt of only one third cash deposit, we will reserve a specified quantity of Kodachrome Type 

16mm. Film, and if desired will commence the manufacture of a first quality mounted conversion 

filter to enable the emulsion to be used in daylight. A flat charge of 35/- wall be made for this filter, 
and the balance outstanding may be paid by instalments before final delivery. Thus for a few shillings 
a month you can make sure of your Coronation supplies. Use the coupon below, and post now. 
Kodachrome Type ‘‘A"’ prices : 50ft. Spool £2. 4. 6d. !00ft. Spool £3. 7. Id. SOft. Magazine €2. 12. tid. 





LONDON, Wi 


O10 BOND ST, 





To Lewis Newcombe Ltd., 41, Old Bond St., London, W.1. 
lease reserve for me the undermentioned materials, for which | require delivery in 1953 
5O0ft. Spools Kodachrome Type ‘A 16mm 
100ft. Spools Kodachrome Type “‘A‘’ !6mm 
50ft. Magazines Kodachrome Type “‘A’’ l6émm 
Special conversion filter, in mount size mm., for use with F/ lens fitted to 
cine camera 
| enclose £ d. Deposit, and will pay balance and take delivery—within 3 
months cf date of this pecs 1 understand that this cffer is made subject to av-ilatility 


* 


Name 
Address 


(A.C.W.., Jan.) 
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PROJECTORS 
8mm, Paillard Bolex M8-R, 500 watt lamp, 400ft. arms, built 
in resistance, new £68 0 0 
8mm. Eumig, 300 watt lamp, 400fc. arms, reverse and stills, 
power rewind, complete with resistance for AC/DC 
operation, used £40 0 0 
l6émm. Specto ‘500’, 800ft. arms, rotary two-position lamp 
switch, built in resistance for AC/DC operation, coated 
projection lens, new £48 10 0 
G.B. Bell and Howell Model 613 !6mm., 750 watt lamp, 
800ft. arms. reverse and stills, complete with transformer 
for AC operation, new £87 10 0 
l6mm. Siemens ‘Home’, 50v. 200w. lamp, 400ft. arms, 
built in resistance, £40 0 0 
Paillard Bolex G91I6, 500 watt lamp, auxiliary resistance 
model, |” coated Cooke projection lens, used 465 0 0 
Pathe 200B 9.5mm. and l6mm. (Cinesmith conversion), 
200 watt lamp, complete with resistance, used £425 0 0 


CAMERAS 

8mm. Kodak 8/20, f/1.9 Kodak Anas., case €32 10 O 
CINE ACCESSORIES 8mm. Paillard Bolex L8, fitted f/2.8 factory coated Kern Yvar, 
4 speeds, case, new £59 17 6 
THE CINIQUE REELSTORE , 8mm. G.B.-Bell and Howell Sportster, f/2.5 factory coated 
Attractively finished in grey crackle, T.T.H., 4speeds, case, as new £49 10 O 
the Cinique reelstore mode! A ae 16mm. Zeiss Movikon 16, 1” {/1.4 Sonnar, coupled to range- 
designed to hold eleven 8mm. 200ft finder, 3” £/4 Sonnar (uncoupled), case, used .. £152 10 0 

reels and cans, end is priced at 8mm. Kod2k 8/55, {/2.7 factory coated Ektanon, new 
£2.19.6d. £43 0 0 
Model B will hold eleven 400ft. 8mm l6mm. Paillard Bolex H.16, fitted coated f/1.4 Kodak Ektar, 
reels and cans, or for the |6mm. user 2” Cooke telephoto, Meyer Trioplan wide angle, fitted 
ten 400ft. combinaticns aso accessory frame counter, complete with case. £150 0 0 


THE 


* 





NEWCOMBE 


LEWIS 











ACCESSORIES 





‘TRAVELLER 
SCREEN S 


FOR BETTER, BRIGHTER. 
CLEARER CINE PICTURES 





splices perfectly 
8, 9.5 and 
16mm. ‘Films. 
Price only £4. 
Other Hunter 
it is surprising how many projector owners think any old surface will do to screens are 
project their pictures upon. Whereas, in fact, it is the most important of ae en 
the triple alliance of SCREEN, PROJECTOR, FILM. They must all be good. = Pealestion 
For superb results use the ‘‘Traveller’’—the tripod type stands anywhere, Screens’’ 
adjustable in a moment, gives square or oblong pictures and folds up compactly : 
when notin use. Prices : Tripod type from €10.15.0. Wall type from £6.12.6, 
AT YOUR DEALERS 


Manufocturers and world distributors 


( R. F. HUNTER LIMITED 





“Celfix House,” 51 Gray's inn Rd., London, W.C.1. Phone: HOLborn 7311/2 





Yours for £4.18.0 Deposit COMPLETE OUTFITS 


7 
8mm. Kodak camera 


: . — —— SOR projector £31 10 
=: mm. Pathe Luxe camera 
THE NEW with Pathe 200B (like new) £31 10 
9.5mm. Motocamera “B’”’ 
with nearly new Specto ... £34 10 
16mm. Ensign Pockette, 
{/1.9 with Bolex 250w. pro- 
jector £32 10 
8mm. Eumig C4 camera with 
Kodak 8-35. Both as new £31 10 
ALSO 


i 
z 
4. 








Ser ad gt tie: 


THT 


9.5mm. 


NORIS 


Cash Price 
Cine Kodak “K’’ camera, 


® 118.18.0 
f/1.9 interchangeable, case £67 10 


Ac last we can offer a really well-constructed = Ampro Imperial projector, 


9.5mm. projector at a price which compares 
with pre-war interesting features are: latest 1,600ft. arms, case, as new £57 10 


snap-on sprockets ; 100 watt lamp with diagonal = CONSTRUCTORS’ OPPORTUNITY 
set filamenc f greater efficiency ; .c. or P 

D.C. mains ; Power rewind, etc. The NORIS Pathe 17.5mm. Talkie, — to 
is sturdy, but light, and is delivered complete = 16mm., working order, but offered 
with a clever ant)-f aig yo —— oo = without guarantee ... ete © 
we consider the NOT to be a well thoug : ; 

out machine, anc tstanding value at the price = S.A.E. for latest list of used 8mm. and 
of 418 18 0 9.5mm. films. 


PART EXCHANGES Si M M ON DS H.P. } DEPOSIT 


THE CINE SPECIALISTS 


OXFORD STREET, HARROGATE Phone 5433 
888 


oper, 


tintin 


TM 


TUTE ee 


CUUUAUULATUER ESTE EEE 

















Westminster 


PHO TT COs ee f= 


NEW CINE pa IN pechaoer: SECOND-HAND CINE CAMERAS 
8mm. Dekko latest, {/2.5 ; 4 8mm. Keystone, {/!.9 ctd, 3-spds, exc. £37 
8mm. Cine Kodak 8-55, [2.7 . a Se 8mm. B. = Sportster 134F, { 

8mm. G.B. Sportster, {/2.5 and case ... 4-spds, v. ods pi oa 
8mm. G.1.C., £/2.5, list £46 me 8mm. Beyetone, 5, 3-spds, exc. ... €24 
8mm. Paillard L28, £/2.8 and case ‘a 8mm. Ditmar, {/2.5, optcl. ex/meter, 
8mm. B. & H. (Chicago) 134-TA Turret, 2-spds, hdfcrank, exc. 


{/2.5 8mm. Ditmar, £{/2.5, elec. ex/meter, 
8mm. G.B. ‘Viceroy Turret, 2. 5 2-spds, hd/crank, v.g. 
9.5 Pathe “H”’ Motocamera, /2.5 8mm. Meopta Admira, {/2. 8, ‘S-spds. 
lémm. Cine Kodak Magazine **Royal’’ 


and single, exc. 
{1.9 : a : > 8mm. Zeiss teovien, 2 ‘Sonnar, 
lémm. Paillard H-16, 1° {/1.5, t6mm. 
£/2.8, 3° {/2.8 and case ... 


4-spds. and single, v. 
8mm. Paillard — "iia. ffl. 9 and 
lémm. G.B. Magazine Autoload, 1h” £/4 Tele. ex 
{/1.9 Cooke 8mm. Dekko 110, i/\. 9 and iy" {/4 Tele., 
lémm. B. & H. (Chicago) 200-T Magi as new 
Turret, f/|.9 TTH and case ... : 9.5mm. Pathe “H’’, {/2.5, as new . £17 
NEW LENSES Etc. (CAMERA) 9.5mm. Pathescope “B’’,{/3.5,v £9 
‘a Cinor tele for Pathe H, ae 8 — Pathescope ng /2.9 Loum, 
ist 4 a 
17 {/1.5 Cooke ctd. Kinic, std 16mm. ... £30 PP rmorert .B. & H. 70-DA. Pam. wha, I" 
1° #/1.5 ctd Dallmeyer Speed, std |6mm. £25 ffi. 9, 3* {/4, and 6” f £ 
14° {/1.9 ced Dalimeyer Tele, 8mm. GB lémm. B. & H. 70- a fii. 5 and 3° 
i 


wedge . . one oon .. Gt {/4 ctd Cookes, as new 
1} ee ctd Dalimeyer Tele, 8mm. 

scre £13 
l6mm. “nd Paillard Yvar ctd W/A, 

std 16mm. . 30 
3” £/2.5 Yvar ced Tele, std |6mm. é51 
Paillard eye-level focuser for H-16 ... £13 
Paillard Bool fader sas ‘ .. £2 
Paillard totally-closing iris . £10 


— 
* NEW SPECIAL EQUIPMENT 


Ace Soundhead for |6mm. Specto 
new, list £64 £47 10 0 
8mm. Zeiss Moviskop animated 
viewer and rewind 40 
lémm. Zeiss Moviskop animated 
viewer and rewind <38 15 0 
t) 
6 


7) ia 


0 

) 

t) 

6 

0) 

° 

0 

0 

0 

é 

6 

0 

) 

) 

l6mm. Paillard H-16, 3 lenses, ‘as new£ 158 0 
lémm. Magazine Cine Kodak, {/!.9, 

exc. ol 6 
l6mm. Cine Kodak “B”’, ., 9 

and 3° Tele.,v.g. 0 
6mm. Cine-Kodak “M”’, 50/100, £/3.5, 

asnew ... £78 10 0 

l6mm. Cine-Kodak “K”, ffi. 9, as new £72 ° t) 

lémm. Keystone, {/2.5, var. |spds, e £29 10 0 

SOILED & SECOND-HAND PROJECTORS 
8mm. Kodascope a 

200w., as new . 429 15 0 

6 

0 

Q 

6 

) 

e 

6 

0 

t) 

t) 

0 

0 

t) 

t) 

i) 

t') 

) 

0 

) 

6 

0 





8mm. Keystone, 500w. £29 
8mm. latest Agfa, display soiled only, 
list £51. .. £43 
8mm. Dekko 500w., list £45,asnew ... €34 
8mm. Kodascope 8- 30, 100w.,exc. ... £17 
8mm. Kodascope 50-8, 300w.. exc. von ne 
9.5mm. Dekko 500wt., new, list £53 ... £45 
9.5mm. Pathe 200-8, like new . 23 
THE WESTON MASTER = 9.5mm. Specto 3 amp, list £37 10, as new £29 
11, Cine or Universal lémm. Specto 500w. latest, list £48 10, 
can be yours for only 55/- as new : 
deposit and 1! monthly lémm. Keystone 750w., as new... -% 
payments of !7/-, or for Iémm. Siemens 4 amp standard, v.g.... €38 
£11 5, cash. Write or call iémm. B. & H. 129C, 750w., 2000ft. £79 
for order form. l6émm. ee “C"', 100w., com- i 
plete, v. 
SIVE pS go lémm. é. 8.621, display- soiled only £200 
TRIPODS 8/9/16 Paillard G. 3, complete, exc. . 78 
SPLICERS. 9/16 Specto Dual 3 amp. latest, list £45, 


lémm. B. & H. Filmotion Editor £76 0 
16mm. Haynor Animated viewer £15 17 


Lis romeo a W 








EXPOSURE Bhs 9 Ne 
SECOND-HAND LENSES Etc. (CAMERA 
SOCKS Abate CTC. BIC 1" §/1.3 Laack 16mm. standard s 

3° £/2.5 Yvar ced, 16mm. standard, list £52 ro +4 


ALL GUARANTEED 3 13.5 Cooke cad for Sin GB. wedge a9 10 
at II! OXFORD ST., LONDON, W.1.. Gerrard 1432/2239 


24, CHARING CROSS RD., W.C2,-  - = - =~ TEMple Bar 7165/9377 
8, STRAND, W.C.2. - - = = TEMple Bar 9773/9221 
2'ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.I. TRAfolgor 1611 
121, CHEAPSIDE, E.C.2._ - - = MONarch 2918 
119, VICTORIA STREET, S.W.I. : ViCtoria 0669 
149, NORTH STREET, BRIGHTON . Brighton 28596 


889 














CITY 


AMATEUR 


i, LEADENHALL STREET, E.C.3 


Avenue 1156 & 6253 


Easy Payments—any item over £10 
25 Deposit Balance 12-24 months 


SECOND-HAND CINE CAMERAS AND 
PROJECTORS 


Bine ne : ) lens, case £32 10 
Binm Imira nera, {/2.8 lens, case €32 10 
Bm ex ‘ era, {/2.8lensand purse €47 10 
Bmm, Cine ’ era, {/2.7 lens, case £24 10 
8mm How 400 watt Cine Projector €56 
9.5mm. Pact x Motocamera, {/3.5 lens éil 
9. Smr he amera, (/3.5 lens 8 
amera, {/1.9 Cinor 


£35 


£25 
ope 2008 Plus 
£29 
» Educational Pro 
arms 
46mm. 400 wa ne Projector 
lémm. G amera, (/1.9 lens 
témm. Mods 10 watt cine projector, 2 
lens, ad e. forward, reverse 
and st i mptete 
Jémm. Mode! ¢ & howell Compact 
Sound & projector, 750 watt 
lamp, spea former, outfit has only 
heen used “ as new £199 
fémm. Keys < amera,{/2.5lens, case €42 
lémer Mode emens Cine Camera 
1/2.8 le £21 
fémm 50fr f e Kodak. f/1.9 lens 
case £42 
fémm. Agf ading ne Camera 
1/15 le 13 
Re jak. f/1.9 lens nter 


£45 


2 


pad Camera, f/1.5 
£77 
dak, {/1.9 lens, (/2.7 
£130 
L/case £97 
amera / 5 
lephoto lens 
£150 


Kodas 


case 


ype Cine Meter 10 


es 0 “# 
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SALE & 


CINE 


90-94, FLEET STREET, E.C.4 
CENTRAL 939! 
START THE NEW YEAR WITH A NEW CAMERA 
WE CAN RECOMMEND ANY OF THE FOLLOWING 
8mm. Pailiard Bolex Pocket Camera, {/2.8lens £59 17 
8mm. Bell & Howell Sportster, {/2.5 lens €53 15 
8mm. Bell & Howell Victory, turret head 
{/2.5 lens 
8mm. Kodak 55, {/2.7 bloomed lens 
8mm. Dekko Model 110, {/2.5 lens, variable 
speeds 
8mm. Dekko Model 128, {/2.5 lens 
9.5mm. Pathe H Motocamera, f/2.5 lens 
l6émm. Bell & Howell-G.B. 603 magazine 
loading, f/1.9 
l6émm. Bell & Howell 200T, turret head 
magazine 
l6mm. Paillard Bolex Model H, 100ft. load 
auto feed, variable speeds, single shots 
back wind, turret head, 25mm., l6mm 
75mm. lenses, meets all requirements 4288 3 9? 
A GOOD CAMERA NEEDS A GOOD PROJECTOR 
8mm. Specto, 500 watt, 800ft. arms £39 15 
9.5mm. Specto, 500 watt, 800ft. arms £48 10 
Bmm. Kodascope 46, 200 watt £33 0 
8mm. Paillard Bolex, 500 watt, 400ft. arms £68 0 
8mm. Bell & Howell, 400 watt, 400ft. arms... £63 0 
9.5mm. Pathe Gem, 8} amps, 800ft. arms £37 10 
9.5mm. Pathe ‘Son’ sound and silent, 5 watt 
output 478 (0 
9.5mm. Dekko, 500 watt, 400ft. arms £53 0 
8mm./l6mm. Ditmar, 250 watt, reverse and 
still £89 10 
l6mm. Bell & Howell 613R, 400 wate 0 
Full details of any items sent on request 
new Cine List 


£68 | 
£43 0 


6 
0 
8 
t') 
£49 16 2 
£35 14 0 
428 13 4 
£105 0 0 
0 


£165 0 


Write for our 





To 8mm. Film users. We stil! have a few 
200ft. (approx.) Chaplin and Hal Roach 
comedies left at the special price of 37/6 
per reel, list price £3 7 6. Send for titles. 








SPECIAL OFFERS IN SECOND-HAND APPARATUS 


lémm. Zeiss Movikon, magazine loading 
{/2.7 Tessar £45 
9.5mm. Pathe Webo, 50ft. load, f/1.9 and 
{/3.5 lenses £39 
9.5mm. Pathe Home Movie, 30ft., 60ft. reels €6 
9.5mm. Pathe Webo Pax Sound and Silent 
Projector él 0 
8mm. Universal Projector, 500 watt £22 10 
l6émm. Model C Kodascope, 100 watt lamp €16 16 
95mm. Dekko Cine Camera, £/2.5 lens 
variable speeds £i8 18 
l6mm. Magazine Cine Kodak, f/1.9 lens £72 10 
8mm. Bell & Howell, 400 watt lamp, with case £57 10 
8mm. Bell & Howell Sportster, £/2.5 lens 445 0 
4° Dallmeyer Projection lens, 32mm. barrel €4 12 
2° {/2 Bell & Howell Projection lens 44 4 
2.5em. Aefa Projection lens 43 60 


EASY PAYMENTS ARRANGED ON ALL 
APPARATUS OVER £10 IN VALUE. 25 

DEPOSIT AND THE BALANCE IN 12, 18 
OR 24 MONTHS. WRITE FOR DETAILS. 
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ANNOUNCING! 





THE NEW AMERICAN BELL & HOWELL “202” FILMOSOUND 


OPTICAL AND MAGNETIC PROJECTOR 


Not since the introduction of sound movies has there been a 
motion picture development of such importance ! 


Now Bell & Howell! brings the making of sound movies within 
your reach Here is the new l6mm. Filmosound 202—not just a 
sound movie projector—not just a magnetic sound recorder—but 
a combination of both for making and showing sound movies. To 
make your own sound film, you will need no expert knowledge, no 
costly professional equipment Magnetic recordings can be added 
to your personal films at the same time as they are projected—with 
real high quality sound and music effects With 750/1,000 wart 
lamp, !2 watts sound output, sound/silent speed complete with 
12” speaker and transformer. 

PRICE £410. H.P. DEPOSIT £103. Balance payable over 24 
monthly payments £15 12 0 


ILLUSTRATED LEAFLET GLADLY SENT ON REQUEST 





SECOND-HAND PROJECTORS 


l6mm. GeBescope ‘'L5!16"’ Sound and Silent 
Projector, 500 watt lighting, 8 watt sound 


output, 1|,600fc. film capacity, complete 
with speaker and resistance for AC/DC 


mains 

l6mm. Lydell Sound Projector, 300 watt 
lighting, 5 watt sound output, complete 
with speaker and transformer, needs slight 
adjustment, to clear 

l6émm. model ‘60! 
sound and silent speeds, 
lighting, 12 watt sound output 

6mm. Bell & Howell “138"’ (single case) 
Filmosound, 750 watts, 8 watts sound out- 
put complete with transformer 

16mm. Arrow, 500 watt lighting, still picture 
device 

lémm. Victor, 400 watt lighting, automatic 
film trip to prevent damage to film 
complete 

9.5mm. Pathe 200B, 200 watt lighting, com- 
plete with resistance 

9/\16mm. Paillard Bolex mode! ‘'D/A’’, 400 
watt lighting, stills and reverse projection, 
complete with resistance 

l6émm. Bell & Howell model 
lighting, stills and reverse 
complete 

9.5mm. Pathe ‘“‘Son"’ Sound 
Projector, complete, as new 


G.B.-Bell & Howell 


*57°', 250 watt 
projection, 


and Silent 


750/1,000 watt 
él 


£127 


8mm. Kodascope model 8/80, 300 watt light- 
ing, complete with resistance and case 

9/l6émm. Paillard Bolex G9I6, SOOwatt 
lighting £5 

16mm. Kodascope ‘‘A*’, 100 watts 

16mm. Eumig, 250 watts 

l6mm. Pathe ‘‘Gem’’, 100 watts 

9.5mm. Specto Standard, 100 watts 

9/\6mm. Specto Standard, 100 watts 


£85 





£40 


SPECIAL OFFER 


New 8mm. Approx. 180ft. Comedy Films 


CHARLIE CHAPLIN 


HAM ARTIST 

OH WHAT A NIGHT 
LAUGHING GAS 
BETWEEN SHOWERS 


HAL ROACH 


HOT SPOT 

STRANGE INNERTUBE 
ROAMIN’ VANDALS 
BENNY FROM PANAMA 
0 CALL HER SAUSAGE 


LIST PRICE £3 7 6; OUR PRICE 37/6. 


£37 


£35 17 


£23 17 


£39 10 


£32 
£69 10 0 
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SAVILLE or YORK 


THE LEADING CINE SPECIALISTS 
Bell: Howell - Gaumont 


THE BEST YOU CAN BUY TO-DAY 
G.B.-Bell & Howell 606 8mm. Screenmaster 
complete with 400 watt lamp, built-in resistance, 
400ft. capacity. All-geared drive. An excellent 
instrument Price 

G.B.-Bell & Howell 613 16mm. Silent Projec- 
tor, fitted with 750 watt wend and transformer, 
800ft. capacity. Price £87 10 0 


G.B.-Bell & Howell 621 Sound Projector : oe 
Standard Model, with 12” Speaker£264 0 © w\ | 
Compact Model with built-in Speaker VAN >; 

£237 0 0 


G.B.-Bell & Howell Both complete with transformers G.B.-Bell & Howell 
Model 621 Model 606 Screenmaster 








SPECIAL BARGAINS * r Tel » 
Bn. pet. & HOWELL MODEL 601 5 Se CAS Paves © 
SOUND PROJECTORS EXTENDED TERMS are available on all 
MOD E 601 with 12° Speaker, trans goods of £10 and over. Up to £100 value 
yweolute nmarked, and very little used ONLY ONE-FIFTH deposit; £100 and 
12 months. PRICE£185 © 0 over ONE-THIRD deoosit. WHY PAY 
COMPACT MODEL) with MORE ? en may be made over 12, 

18 or 24 mon 





Epecker tn case, tase. Ae QUICK- CONFIDENTIAL SERVICE 

















BUY BOLEX for 8 mm. 
PERFECTION 


PAILLARD-BOLEX M8R PROJECTOR. 
With 500 watt lamp, split-second threading, 400 
foot capacity and very silent running. Operates 
from 110 to 250 volts, A.C. or D.C. Power 
or manual rewind The lens is a 20mm. f/1.6 
coated Kern. PRICE .. £68 0 @ 


BOLEX L.8 CAMERA. Complete with f/2.5 
PAILLARD-BOLEX M8R “Yvar’ lens, 3 speeds, and case. The Camera BOLEX L.8 
PROJECTOR for 8mm, film perfection. PRICE .. £5917 6 CAMERA 


HERE IS THE BEST VALUE IN DUAL PROJECTORS ! 
SPECTO ‘500° A REALLY SOUND IDEA FOR 


YOUR HOME CINE. 

THE NEW SPECTO ‘500° 9.5/16 : 
mm. DUAL MODEL, for AC DC. ( THE SCOPHONY-BAIRD MAG- 
Large be t pictures. rhe NETIC TAPE RECORDERS 
SPECTO fitted with a special . 
switch fecting pre-heating, Scophony-Baird Mark II Tape 
ensuring m lamp life. With Recorder. The machine that has an 
14” of i lens all-the-year-round appeal. Simple to 
PRICI £56 0 0 operate, and offers entertainment that 

~~ , is really unique. Incorporates twin- 
Gmm. Medel a39 15 © = track technique, giving one hour's 
9.5mm. Model with 1)" coated lens recording. Complete with Micro- 
£48 10 6 > ae! lead and one reel of tape. 
iémm. Model, 2” coated lens RICE .. ‘ .. £68 5 

£48 10 0 
LET US DEMONSTRATE ONE 

All Mode omplete with 800/900ft. TO YOU — YOU WILL BE 
Spool art and S00 watt lamp. SPECTO ‘S00’ PROJECTOR AMAZED at its performance. 


JOHN SAVILLE & SONS 
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Those Finishing Touches. By Brian 
Gibson .. oe ‘4 


Running Commentary: A Hot Test for 
Half-Width Stripe. By Sound Track 
On the Way Pe 


The 9.5mm. Reel. By Centre Sprocket 
Ideas exchanged here 
Try Your Hand at Editing 


Published from Link House, 24 Store Blue Fingers, Black Skies. By Guy Cote 
Street, London, W.C.1, on the 15th of ie : ys ; 

the month preceding the month for It’s Hard to be Natural. By Gordon 
which it is dated. Annual subscription Davies fa 
I4s. post paid. Overseas 15s. or $2.10 


VOL. XVI. NO. 9 
JANUARY, 1953 


More Everyday Editing Problems. By 
Edited by Gordon Malthouse Julien Caunter .. . + + 

Film Criticism. By Iris Fayde . 
e Silence, but not Golden. By Leslie Wood 


Assistant Editor, John F. May Odd Shots. By George H. Sewell, 
F.R.P.S. ‘'s es ~ ch 


CONTENTS From the Other Side of the Counter 
Leader Strip. By The Editor .. a A Lone Worker’s Diary. By J. Verney 
Learning the Art of Projection. By D. Where to See the 1951 Ten Best 
Collins .. cs és es “Fair's Fair” Play Dates 
Portable Proscenium. By G. L. Gilbert News from the Societies .. 
Stripe or Tape? By D. M. Neale, B.Sc. A.C.W, Test Report 
Visualising the Plot. By K. A. S. Pople Cine Bookshelf 











There is still time to get him something Cine for Christmas 


CHRISTMAS just lends itself to CINE ... The finest Projectors are here for you to choose 
from ... backed by SAVILLE’S SERVICE... 


‘HOME MOVIES’ for the A SELECTION OF FIRST 
BEGINNER CLASS USED PROJEC- 


TORS. 

Pathe ‘Ace’ 9.5mm. Projector, 
takes 300ft. spool. Hand SILENT PROJECTORS 
operated -- £619 6 Meopta 8mm. without case 
Motor for aboveextra 25 5 0 _ £1610 0 
Pathe ‘Gem’ 9.5mm., 900ft. | Meopta 8mm. with rf — 
§ .. £37 10 0 
ayae) cams ‘ ® Kodascope Model ‘C-D’ with 
Pathescepe ‘Sea' _ 9.5mm. 300 lamp and _ resistance 
Sound/Silent .. 278 0 0 Bh ° £17 10 0 
Kodascope Model ‘EE’, 300w. 
lamp, resistance and case 

£28 0 0 
Specto Dual 9.5/16mm., 250 
watt, perfect condition 

239 10 © 


Moviscop Editor-Viewer 
for 8mm. films, —_- ~~ cae uae lee ar et NEW AMPRO - STYLIST 


me —— y SOUND SILENT CONVERTIBLE 
sal noma haat pli bret Universal for A.C. or D.C. 
for 16mm. films, incl. lamp | Victor Model 40, with trans- supply 1,600ft. spool arms, 
- ~ . former and 8ft. screen light-weight, 750 or 1,000 watt 
Rewinders for Movisco 2110 0 0 lamp 2122 0 0 
— > Pay ag es Debrie Model D.16 16mm. (Complete with transformer) 
“ Sound/Silent Projector, very Amplifier and soundhead extra 

good order £135 © 0 278 10 0. Plus £5 10 for fitting. 


4 GOODRAMGATE, YORK “ix 


893 








THE NEW MOVISCOP 
EDITING VIEWERS 


























CORONATION YEAR 


ry’ 

I he begir g of the vear is traditionally the 
tume for lo y forward and hazarding forecasts 
Things see 1 prospect on January = Ist 
invariably seem rosy 
be, but ant have to be a Gipsy Lee or 
the seventh 1 of a seventh child to be pretty 


sure that 19 will be 


because we feel they could 


a golden year for the 


amateur ate grapher 


kevery going to be busy in Coro 


nation Year r perhaps it would be more 


that every camera will be busy 
And that raises 


accurate t 
if film is available to go in it 
the interest 


relationship to th 


question of the amateur’s 
rest of the substandard film 


con- 


world, On ret a pointer to it by 
mition of the 
photogr apt it might well be 


amateur still 
thought that 
snapshots, the 


sidering tl 


people take 
equipment 
isn't The 
industry 


be« aiise se 
film and must be 
amateur But it 
{ photography is 
idest sense, for photography so 
daily life as to be 


produc tior 
geared 
biggest 
industry 
permeates quite 
inseparal from it 

Amate itography 
case, but tt a difference 


ed solely for amateur use, but 


presents a similar 
lomm. was 
originally if 

it extended « ipidly into other fields under the 
impetus of war that for a time the amateur, who 
had formerly supped at a full board, had to be 
content with 


the crumbs. 8mm. and 9.5mm 


are exclusi imateur gauges, it is true, but 
although the 
with other mighty 
that they sl ld be 
satisfy ther wn For the fact is that most 


sers do not have to share them 
appetites, it does not follow 
able to get enough to 
producers of 8mm. and 9.5mm. also produce 


other forms of photographic equipment, and 
the amount 
limited; an ven when 8mm 
the sole production, export demands have to 
be met 

Nevertheless, the amateur has reason to hope 
that in 19 will get a better share. He has 
had to sit the shadow of the colossus of 
industry for mg time, but there are signs 
that suggest that he will be able to get a little 
ild seem, for example, that the 
declining, and the 

certainly 


raw material for the whole lot is 
or 9.5mm. are 


more sun. [It w 
educational irket is 
tightness money will sharpen 
competith Developments likely to be far- 
i the corner 


demand for film by all 


reaching are Stripe is on the 
way And wi the 
heavier than ever, the 


users will ar be 


amateur sh be able to bask happily in the 
knowledge tt his continually growing status 
should —b« tler vital 


unportance 


recognised and his 
trade set in its right pers- 


pectis e 


Every amateur will want to secure some 
record of Coronation Year, whether the events 
he brings to his screen be local or national. 
Mostly, of course, they will be local and he will 
be working on his own, which explains why the 
Federation of Cinematograph Societies have had 
to abandon their far-sighted scheme for com- 
piling a composite film of Coronation events. 
The Institute of Amateur Cinematographers’ 
no less praiseworthy plans for a composite film 
recording Festival of Britain year met with a 
similar fate. 

It is understand and 
sympathise with the lone worker's attitude, 
though that of the club might not admit of such 


easy enough to 


ready appreciation. Natural reluctance to use 
hard come by stock for duplicate shots, even if 
there is the opportunity of repeating them, and 
unwillingness to have copies made is by no 

rhe real reason must 
Surely it is that the 
such that 
themselves to a 


means the whole answer. 
be sought elsewhere. 
conditions of amateur filming are 
few workers care to commit 
specific undertaking. The film might not be 
The filming opportunities expected 
Anything can happen 


and generally 


successful. 
might not materialise. 
in amateur film-making 
Better to see what we have got before deciding 
to offer it for public screening. 

So though the Federation has had to abandon 
its scheme, it need not abandon hope. It may 
well be that by the end of the year there will be 
sufficient material of quality good enough to 
warrant the compilation of a composite reel. 
It is true that the editors’ task will be more 
difficult than it would have been had the film 
been shot to plan, but then it is quite imprac- 
ticable to plan such material in any detail when 
neither content nor quality can be known in 
advance. 

Editing film one has not oneself shot is a 
valuable and stimulating exercise which 
doesn’t often come the amateur’s way. A 
chance of tackling it is, incidentally, provided 
by the novel competition in this issue. We hope 
you'll have a go. And there's another competition, 
too, without mention of which no record of 
the amateur film year would be complete: the 
Ten Best which, with the amateur cine move- 
ment itself, grows in stature from year to year. 
It closes on December 31st, as usual—-so if you 
are reading this on the date of publication of 
this issue, you have only a fortnight left to put 


does. 


Again, 
Best 


who 


the finishing touches to your entry. 

The history of the Ten 
stories of entrants 
Good luck and good 


have a go! 
includes comforting 
met with success first time. 
shooting in 1953! 
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Two kinds of amateur screen, one for the home show, the 
other for public presentations. The small, simple yet 
attractive proscenium was made by reader |. A. Norman 
The impressive set-up shown in the larger picture is that 
arranged by Birmingham Commercial Films Ltd. for their 
very successful screening of the Ten Best. Good presentation 
pays handsome dividends. ** We were amazed at the 
attendance,’ they write, ‘‘ and by the amount of interest 
aroused by the show "’. 


Some people regard the modern cinema as 
soullessly efficient, and sigh for the days of 
the occasional breakdown, with its implica- 
tion of frenzied activity on your behalf by 
the projectionist. They tell you that one of 
TV’s charms is the occasional untoward 
incident, calling for an explanation or 
apology from the screen—an apology which 
means in effect that those behind the scenes 
are taking those in front into their confidence. 
This link in “mechanical’’ entertainment 
between entertainer and _ entertained is 
probably at its strongest when the projection- 
ist is the cine amateur, and the theatre is his 
own home. 

Now think back to your experiences as 
an audience. ‘The technically perfect shows 
have not necessarily been the best, nor have 
the finest films proved the most entertaining. 
Other factors have intervened: excellent 
films ruined by excruciating showmanship, 
and mediocre films somehow providing a 
memorable show. Clearly, therefore, two 
basic qualities are demanded of the master- 
projectionist. He must be able to judge 
the wishes of the audience and stage the 
show accordingly ; and he must master the 
technicalities of projection and be ready to 
adapt them to both formal and informal 
shows. 

Do the audience want the films in one 


LEARNING THE 


ART OF 
PROJECTION 


breathless chunk, or with gaps here and 
there ? Comments while showing? Stop 
for supper halfway through the feature ? 
These considerations are decided rather 
dogmatically by some operators, but one 
just cannot dogmatize. Some people go to 
great trouble in order to keep film on the 
screen without a break, others copy the 
Swiss cinemas and cheerfully stop for 
refreshments for ten minutes, bang in the 
middle of the feature. 

Surely the important thing is to decide 
what the audience want, and act accordingly? 
If Aunt likes a good gossip after each 50ft. 
reel of family films, why not provide this 
interval, enhancing it with appropriate 
music if not all the audience desires to 
match her powers of reminiscing ? 

What does demand skill and judgment on 
the part of the projectionist is sensing 
changes in audience reaction, and adjusting 
the show to suit. If you have planned to 
cap a show with two Chaplin one-reelers, 
and the first gets an unexpectedly quiet 
reception compared with an item shown 
earlier, then be prepared to cut and switch. 
Never screen a film that has been asked for 
at the end of a show if you suspect the 
request is based on an assumption that you 
want to show it. Never go on too long. 

Mastering the technicalities is a process 





This is the series you have asked for. It will cover all the important aspects of projection— 
and the frills as well—for both silent and sound films. In this instalment Mr. Collins 
describes standard set-ups for home shows and operating routine, and the vital matter of 
audience viewpoint also receives attention. 
By D. COLLINS 
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shows well and in the case of informal shows 
(by which I mean the emergency request to 
see an anniversary film, or the first peep at 
some stuff back from processing) think of 
the points listed above and provide for as 
many as you think necessary. For example, 
don’t show in an inadequately darkened 
room: you will be able to make allowances 
for poor picture quality compared with 
what you would get at a proper show, but 
your audience won’t, and they will go away 
with what you gave them—a dim view. 


Is This Your Routine? 


Before we look at projection mechanics, 
let’s examine the drill common to all silent 
film projection. Compare the following 
against your routine: 

(1) Set up screen in marked position, 
check flatness of surface, clean. 
(2) Set up projector on 

marked position. 

(3) Connect electrically, test by running 
motor only. 

(4) Clean gate, set tilt, frame, and focus 
to marks. 

(5) Place films in order and check 
take-up reels and spares. 

(6) Thread first film, first checking that 
it is upside-down and the wrong way round 
when in the gate and viewed looking towards 

(Continued at foot of next page) 
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Portable Proscenium 


Although a die-hard enthusiast for proscen- 
iums, I must confess that I have learned a 
lot from opponents’ letters in ‘“‘ Ideas 
Exchanged Here”’. It was the comment 
that it took too long to prepare for a show 
that really struck home and made me 
decide to design an entirely new proscenium. 

The desiderata were: the proscenium 


must be portable and pleasant to look at, it 
must be compact fer storage (the new one 
fits quite nicely under one end of thé bed !), 
it must always work first time and be quick 
and easy to erect (20 min. maximum from 
setting-up to picture on the screen), and it 


must be possible to fold in the curtains when 
packing up without detaching them from 
the curtain gear. 

First consideration was how to make use 
of the odd items of equipment and the 
curtains from my former proscenium. They 
gave me a basis on which to work and I 
adopted the principle of the folding, spring- 
loaded main uprights shown in the photo- 
graphs. The locking gear is gravity operated. 


The curtain gear is mounted at the top 
behind the very deep pelmet, the cables 
being led down the side of the uprights. 
The excessive weight of the pélmet, in 
spite of the fact that the motor was mounted 
directly on top of the upright, made it 
necessary for me to fix tensioning ropes at 
each end at the back. 

When assembled, the set-up works very 
nicely and, although one end can be dropped 
without fear of the other collapsing, it is 
quite rigid when fully erected. The side 
panels are detachable and lie on top of the 
rest when stored. 

The erect proscenium is nearly 8ft. high 
by just over 7ft. long. It folds away into a 
case 6ft. long by 14in. by 12in. deep. The 
4ft. screen is auto-erecting and fits inside 
the box, ‘The whole set-up takes about ten 
minutes to erect. A speaker case I am 
making will form the stage centre on which 
the two side panels will be permanently 
hinged. 


. . « And Later On 


I am well enough pleased with the outfit 
but, always on the look-out for ways of 
improving it, have collected several ex- 
G.P.O. type relays, a rectifier and a trans- 
former for automatic single button control 
of the curtains which will then be fitted 
with “‘open-close’’ limits. 

I also have on the drawing board most of 
the data for a motor-driven push-button 
controlled mixer-dimmer for the proscenium 
lights—all of which means that my present 
manual controller will soon be obsolete. 
The new operating panel will be approxi- 
mately 8in. x 8in. and will contain curtain 
control button, lighting button and house 
dimmer button. Yes, I intend to work the 
house-lights on an automatic dimmer, too ! 


G. L. GILBERT. 





the screen. Inch to check claw engagement, 
then run till first title is within a few frames 
of the gate. 

(7) i. switch off room lights. 

ii. switch off pilot light. 

iii. switch on projector motor, 

iv. switch on projector lamp. 

v. -check focus, then framing, then 
tilt. 

vi. adjust speed and lamp brilliance, 
if necessary. 

(8) If anything odd happens during the 
reel, such as a bad jump at a splice, mark the 
spot by a bit of paper where the film winds 
on to the take-up reel. This will be securely 
nipped between the coils and save you a 
search, or help a library. 

(9) At the reel-end, switch off the pro- 
jector lamp, put on your pilot, then the 


room lights, switch off motor when film end 
leaves lower sprocket. 

Now let me elaborate these nine points 
for the benefit of the less experienced 
projectionist : 

(1) It is desirable that the screen should 
be level, and essential that the projected 
picture should be in line with it. An error 
that makes the picture appear to be leaning 
or tilted relative to the screen gives a very 
bad impression. You should therefore make 
a small setting mark on wall or furniture, 
unless your method of fixing the screen is 
unalterable. In the case of a roller screen, 
the two things often neglected are to dust 
the surface and to suppress vertical waves in 
the surface by fixing a clip and rubber 
band at the centre of each side. 

(Continued on page 960) 
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WHICH SH 


STRIPE OR TAPE? 


You're not sure of the answer ? 
magnetic recording will help you make up your mind. 


This comparison of the two systems of 
The operational 


problems of both are discussed and suggestions given for getting the best 


out of each. 


America: railroad crossings are commonly 
gnboard bearing the words 
Listen ! ’’. Amateur 
has now come to a cross- 
well bear the same 
recording offers the 
amateur not one, but two, new ways of 
adding his films: tape and stripe. 
Magnetic tape has been popular in this 
country f me years. Its relative cheap- 
ness handling have so far 
complete] eighed its one great draw- 
back, the ficulty of maintaining really 
accurate ! ronmisation 

The An with characteristic desire 
for push-! ease have developed mag- 
netic ‘‘stripe 1 magnetic track coated down 
one side « film. Their slogan seems 
now to Start, Look, Listen’”’, for 
magnetic tripe is certainly capable of 
providing k, easy-to-handle sound films. 
You ju the projector and settle back 
to enj ire and sound in_ perfect 
synchror 
Different 

Before e climb on the 
wagon, |} r, I feel we 
more St Look and Listen. Stop to 
merits of tape and 
stripe running costs and listen 
to typi Although tape and 
stripe ar i ally similar, the operation 
of the tv tems 1s necessarily different 
ind the problems which 
arise are ent also. 

In th of articles, I want to try to 
describe problems quite impartially. 
At present using tape and, unless a 
rich uncle 1 me a present of a magnetic 
sound pr | shall probably continue 
to do so t to be expected, therefore, 
that the [ offer to various problems 
should re concerned with tape than 
with striz t, as I say, I shall try to be 
impartia 


Neither s likely 


adorned | 
Stop, 

cinematogr 
roads which might 


slogat gnetic 


and ¢ e of 


Problems 


same band- 
should once 


consider t relative 


im mar 


to survive to the 
exciu other Your personal 


choice matter of film gauges, 
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There will be another article in this series next month. 


By D. M. NEALE, B.Sc. 


should represent a judicious compromise 
between the claims of technical excellence, 
facilities available, ease of handling and the 
limitations of your pocket. 


To exclude projector noise, the author projects through a 
port in the wail. The turntable provides interval music 
while film and tape are being changed 


The very ease with which magnetic tape 
is used has, to some extent, restricted the 
development of convenient operational 
techniques for amateur cine work. Sound 
editing, for example, is so easily achieved 
with scissors and Sellotape that other 
methods have barely received consideration. 
When they have, resort has usually been 
made to established methods which use 
mixing circuits to combine, say, microphone 
commentary with music from a gramophone 
pick-up. 

Desmond Roe has shown considerable 
ingenuity in this direction and has described 
the use of twin track tape on a recorder 
fitted with an additional head. He first 
records the commentary in synchronism 
with his film, using the additional head on 
the track which would not normally be used 
in the direction in which the tape is 
travelling. 

Then he runs the tape through the 
recorder a second time and uses the extra 
head to reproduce the recorded commentary. 





Music is mixed with it at the appropriate 
points and the combined output is recorded 
on the normal track, using the standard 
record/playback head. This provides a 
track carrying commentary and music 
combined, and the original track carrying 
commentary alone may later be erased. 
Clearly, the procedure may be used 
successively to add sound effects and mix 
one piece of music into another, even 
though only one gramophone turntable is 
available. However, there is a loss of 
quality, however slight, at each successive 
dubbing. Also, some people will jib at 


having to provide an additional record/play- 
back head and possibly mixing circuits not 
incorporated in the standard amplifier. 


Between shows, the ports are a decorative feature of 

the room. They become niches accommodating two small 

vases which repeat the shape of the larger vase in the 
centre 


Later, I shall describe a simpler and even 
more flexible way of getting similar results. 
It is, moreover, a method applicable in 
principle to magnetic stripe, for which no 
elegant system of sound editing has yet 
been described. But I’m digressing. My 
point is that the resources of the separate 
tape system have as yet barely been touched. 
It may well turn out that when it has been 
mere fully exploited, S.O.T. will prove a 
more flexible system for the advanced 
amateur than magnetic stripe. 

We can best assess the relative convenience 
of handling of tape and stripe by magining 
we are going to add sound to a fairly typical 
travelogue. Suppose there is a montage 
sequence calling for a succession of synchro- 
nised “‘town noises’: cars, trains, radios, 
vacuum cleaners and so forth. We will 
imagine that it is followed by a contrasting 
sequence calling for quiet music continuing 
through the greater part of the film and that 
on this there are to be superimposed short 
passages of commentary Finally there is 


to be a section in which the picture is 
accurately matched to an appropriate piece 
of music. 

At first consideration, it appears a very 
simple matter to provide a sound track 
of this nature. However, we soon find 
difficulties. The recording of our “town 
noises’’ is likely to become tedious on a 
‘stripe’ projector since in many cases a 
separate run must be made to record each 
sound effect. This means that, since 
reverse drive is not yet provided on magnetic 
sound projectors, the film must be un- 
threaded, rewound and re-threaded after 
each recording run, and again after each 
playback run. 

On many tape recorders, on the other 


During a show, a picture is moved to reveal the frame 
holding a perspex window over each port. 


\ 
hand, it is necessary only to open the pinch 
roller (so switching off the motors) and 
twiddle the feed spool to rewind the tape. 
Any required position on the tape can 
subsequently be found by similar manual 
inching of the tape until the desired part of 
the recording is heard. 

At this point, many of you will be asking : 
““ What about the film ? Doesn’t it have to 
be rewound and re-synchronised with the 
tape ? Surely that’s much more tedious 
than handling a sound projector ?’ Yes, 
I agree—if you do things that way. After 
putting sound to one film on that basis, 
however, I decided there must be a far 
simpler solution. And there is. 

To record a sound track, I make only 
one run-through with the projector in 
action. This is to record a ‘pilot track’’, 
consisting of an extempore description of 
each shot as it appears on the screen. 
During this process, it is important to 
synchronise the projector and tape recorder 
by whatever system you propose to use. 
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shall discuss this problem in detail later. 

If your synchronisation system does not 
allow for cumulative errors due to tape 
stretch and capstan slippage, you should 
rewind a reel of tape several times 
before use and preferably store it for a few 
days after rewinding, since the tape may 
become permanently stretched after being 
spooled under tension. 


new 


What Size Spool? 


uld decide, before doing any 
ize spool you intend using 
for your tape If you subsequently splice 
more tape before or after your recording, 
»you will find that synchronisation cannot be 
maintained because on most tape recorders 
Tthe precise tape speed varies throughout a 
@eel as the continuously changing spool 
@iameters and tensions produce a corres- 
Mponding change in the capstan slip. 
® Your audiences are not going to hear 
your pilot track, so it does not matter if 
ou record the noise of your projector, or 
@ny other extraneous noises for that matter, 
_—— the pilot commentary is intelligible. 
our final recording is made by replacing 
e pilot track with the appropriate sounds 
t each point Your projector is not 
quired for this purpose, so no projector 
oise is recorded. ‘This is another point at 
hich stripe practice differs from that of 


Also you she 
recording, what 


A magnetic sound projector makes the 
¢ amount of noise whether or not you 
e throwing a picture on a screen while 
‘ou record Because a projector contains 
ciprocating parts, it will make more noise 
an a tape recorder and hence more care 1s 
Pequired to reduce the recorded noise to an 
Bcceptable level Projection from blimps, 
through serving hatches, doors and windows 
es all been described, and no doubt all 
ve been censured by the cineman’s 
womenfolk 


Pilot Track Technique 
* Although I project through a port in a 


have an audience, I do not 
for my recording sessions. 
pilot track’’ technique saves 
ng to and fro when working 
nd produces results better 
two-room system. 
several ways in which you can 
yt track by your final sound 
classical’’ way is to play 
%t recording, stop-watch in 
mpile a recording script, 
recording tumes of each 
required, right the way 


wall when | 
relish doing so 
I find that the 
a lot of runr 
single-handed 
than those of 
There are 
replace the p 
track. The 
through your p 
hand, and 
tabulating the 
different sound 
through the 


the 


In the example quoted above, the record- 
ing script covering the “‘town noises’’ might 
read as follows : 


Time Shot Sound required 

min. secs. 
1 32 Feet. Newsboy’s cry 
in background 

Car 

Traffic. Horn 

Traffic, horn, brakes 


Feet walking 


I 34 Car passes 

1 354 Another ditto 

1 Car rushing at 
camera 

Train rushing 
at camera 

38 Vacuum cleaner 

394 + Radio 


374 


Rumble, puff, whistle 


Vacuum cleaner 

Excerpt from “‘Rhap- 
sody in Blue”’ 

Music stops as sound - 


44 
box is lifted 


Portable gramo- 
phone, hand 
lifts sound -box 


This short sequence is highly exacting in 
that every shot but the last requires individ- 
ual sound treatment. Moreover, the timing 
is extremely tight ; split-second accuracy is 
essential because several shots are on the 
screen for only a second or less. ‘There are 
three ways of attacking the problem : 


Three Solutions 


(1) By abandoning the realistic treatment 
and resorting to ‘“‘contrapuntal’’ sound. 
This may be more effective artistically, but 
for the purposes of our investigation it is 
dodging the issue. 

(2) By recording a little more of each 
sound than we want and then cutting out 
short lengths of tape and re-splicing until 
the correct timing is achieved. Personally, 
I don’t like using a reel full of splices. 1 
have had no trouble yet, but if.a splice ever 
breaks during rewinding, I hate to think 
how much tape will fly off the reel before it 
comes to rest. Also splices are liable to 
influence the tape speed slightly because 
the extra thickness of the splicing tape 
slightly increases the spool diameter. 

(3) By replacing the pilot track piece- 
meal. ‘This is the system I prefer and I 
shall discuss it in detail next month. 


THE YEAR’S EQUIPMENT 
Here, for ready reference, is a list of the equipment 
tested by A.C.W. in 1952. Date of issue in whfth 
the report appeared follows each item. 

Cameras and Accessories: Bell & Howell 
70 DL (6mm.) (Jan.), Cine Nizo Heliomatic S2R 
(8mm.) (Mar.), Dekko 128 (8mm.) (Aug.), Paillard 
totally closing iris (Aug.), Pistol grip for Paillard H 
cameras (Aug.) 

Projectorg and Accessories: Pathescope Son 
(9.5mm. sound) (Sept.), Specto 500 (16mm.,, 9.5mm. 
and 8mm.) (Aug.), Philips neon voltage and polarity 
tester (June), Philips pencil-type neon indicator 
(June), Posso transparent plastic spools (Jan.). 

Miscellaneous : \!ford film cement, Type 1 (Apr.) 
May & Baker’s Tricoid film cement (Mar.), Pailiard 
Bolex titler (July), Premier film waxer (16mm.) (Apr.), 
Wakefield Animated Cine Editor (16mm. and 8mm.) 
(Oct.), Weston Master Il universal exposure meter 
(Feb) 
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John loves Mary 





JOHN loves Mary John loves MARY Mary does not love MARY does not love Mary does not love 
John John JOHN 


VISUALISING THE PLOT 


This is the fourth and concluding instalment in the series 
designed to help you to give impact to your films 


By K. A. 


We are now in a position to correlate the 
ideas and principles suggested in the three 
previous articles. Briefly, they run on these 
lines : 

In order to arouse emotion in the audience, 
we select a number of incidents which lend 
themselves to a portrayal of some kind of 
conflict, however slight. The two conflicting 
elements must be clearly established. 
Normally one of them will be dominant, 
and more footage should therefore be 
devoted to it than to the subsidiary element. 

To develop the conflict we alter the 
balance of these elements in the editing 
(slowly for a quiet effect, quickly for an 
emphatic one). It is this shifting of the 
dramatic emphasis that arouses an emotional 
response and causes the film to ‘move’. 

Dealing as we are with editing, I find it 
difficult to give an example which will make 
the above clearer, but I have done what I 


POPLE 


can in the accompanying drawings of two 
‘John loves Mary” sequences. In building 
up these sequences we make a choice from 
the following : 

i. No dominant character: John loves 
Mary. ii. John dominant, Mary subsidiary? 
JOHN loves Mary. iii. Mary dominant, 
John subsidiary: John loves MARY. If 
the second sequence: iv. No dominant 
character: Mary does not love John, 
v. Mary dominant, John subsidiary : MARY 
does not love John. vi. Mary subsidiary, 
John dominant: Mary does not lové 
JOHN. 

Now to tell the sad little story that “Joh 
loves Mary, but Mary does not love John”, 
we can juggle these shots to produce (a) an 
episode with no emphasis whatever; (b) 
one with the emphasis throughout on either 
John or Mary; (c) an episode in which 
the emphasis shifts from one to the other, 





— 


a 


John loves Mary 











but Mary does not love John 


(a) No emphosis—flat, uninteresting narrative 





ak 














Mary loves Tom and John is left sorrowing 














JOHN loves Mary MARY does not love John 








Mary loves TOM and JOHN is left sorrowing 


Dramatic ‘movement’ created by change of dominants, but the relative 
size of the characters needs to be varied still more, particularly in the 
first two shots, to convey the effect fully. 
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Obviously is of very little use. It is 
too flat, and this will irritate an audience 
who naturally expect a lead from us as to 
where their attention is to be concentrated. 
(b) is the sequence best kept for establishing 
or continuity sequences, since it informs 
without mak its point emphatic. (c) 1s 
the really resting episode, because its 
change of emphasis the episode a 
dynamu jua in effect I have tried to 
emphasise at pand in the diagrams 

In suggesting how the editing of a 
complete n be visualised, I face the 
same diff illustration. The formula 
of most ‘‘dras plots can be reduced to 


wives 


b t io something 

‘ e of r mstances beyond his contr: 
d 
e o dk thing else 

f ! not want to do 

« f ng misery upon himself 


Bicycle Thieves and Paper 
lines, we get: 
Paper Boat 


The man and the woman 
fall in love 


Boat along 


Bi ¢ 
a. Antor 
>» wants t 
wb 
but the 
‘ ci 
forces hin 
,f. tosteala 
and so wet « x 
hurmiliated 


but because she is married 


are forced 

to part 

to unhappiness 
The crux of these plots lies in the word 
e‘‘force’’ in (d Here clash two conflict 
themes, and we can disentangle these into 
*Theme A Someone in a given situation 
Wants to d ymmething but because of his 
Scircumstances cannot do it; and Theme 
B: Someor a given situation does not 
want to d mething but because of his 
circumstances has to do it. 


Putting these two together again, and 


dominant-subsidiary 


making use of our 
ideas, we get: 

Someone in a given situation (establishing 

sequences) 

wants to do something (theme A made 

dominant) but does not want to do 
something else (theme B kept subsidiary) 
but because of his circumstances (motive) 

is unable to do what he wants (theme A 

being reduced to subsidiary) and has to 
do what he does not want (theme B 
brought up to dominant). 

At a first glance, this may not appear very 
different from the first formula given above. 
But second thoughts will show that it is, in 
fact, far more dynamic. We are no longer 
envisaging the details of the plot as occurring 
in chronological sequence, but seeing them 
actually interwoven in a changing dominant- 
subsidiary relationship which gives to the 
plot the required element of movement and 
compulsion. We see that the single word 
“force’’ in the first formula is in fact a 
long drawn-out dramatic process which 
motivates the entire film. 

And this is really the end of our journey. 
Later on, we may perhaps enquire why the 
compulsion must be so inevitable, and why 
high drama demands sad endings. But for 
the moment, I would remind you that the 
idea of conflict, which I have stressed so 
much, is only a servant. It is merely a 
means to an end, a mechanism by which 
we move our audience. 

The truly great amateur film that succeeds 
in really moving us has yet to be produced. 
Most of us have all our work cut out to 
produce a convincing piece of film craft, 
but if in planning and assembling our film 
we remember to present the conflict which 
is latent in even the most unlikely material, 

we shall have taken a 
sizable step forward. 
And remember, too, 
that the element of 
conflict (in the sense 
of opposing interests) 
can be extracted and 
refined in even the 
family film, although 
in this case we are 
not, of course, aiming 
at evoking deep 
emotion. 


A tracking shot in the open street 

is bound to attract onlookers 

Fortunately on this occasion they 

are behind the comera. Produc- 

tion still from High Wycombe's 
“A Game of Robbers” 











The viewer helps to speed up editing. 
shows a splice on the positive 


Right 


splices on neg.-pos. 
Note that it is comparatively wide 


Top picture 
Negotive 


film (below) is joined with a narrower splice to keep it as unobtrusive as possible 
so thot it is not unduly noticeable in the print taken from the negative. 


THOSE FINISHING 


TOUCHES 


This is the fifth progress report on the making of a simple 


beginner's film. 


By BRIAN GIBSON 


We like to show other members of our 
Society the “rushes’’ of current productions, 
but the practice is rather hard on the pro- 


ducers, because the criticisms made are 
based on something that is not complete, 
and may not even be in sequence. In our 
case, we showed nearly all the footage shot 
(some 350ft.), including second takes, dud 


action, missing shots, and just about every- 


thing else which could be calculated to 
produce a bad impression. 

However, the audience were tolerant, and 
the first ungraded rough print of Sweet 
Repose was received much more favourably 
than we had expected. One member even 
announced that he had followed the story 
even at that early stage, so we started on the 
editing with high hopes ! 

We had put the various shots in sequence 
as the rolls came back from the laboratory 
merely to give ourselves a guide to contin- 
uity. Our first task now was to go through 
the whole film, eliminating those shots which 
were obviously no use, and referring to the 
camera log sheet when it wasn’t immediately 
clear as to which ‘take’ should be used. 
Then we divided our team of eight into two 
groups of four so that everyone would at 
least be able to catch a glimpse of the viewer ! 
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Doubtless every editor has his own pet 
methods. We felt that the best thing would 
be to rough edit the film in correct sequence, 
and then go through it several times much 
more slowly, and do the fine cutting. We 
tried to visualise how it would build up as a 
whole instead of concentrating our energies 
on each scene as we came to it. 

We knew the story we wanted to tell, but 
our prospective audience didn’t, and we 
felt that the best way of looking at the film 
through the eyes of an audience was to look 
at it in the round, so to speak, and not get 
too deeply involved in detail right at the 
start. So we edited a sequence at a time, 
and joined all the various sections together 
later on. 

Following Wendy’s suggestion, we did all 
our editing on the print, leaving the negative 
severely alone until we felt that we had got 
everything as good as it could be. This 
meant that we could afford to be a good deal 
more drastic in our cutting than would have 
been the case had we been using reversal 
stock, for our funds would certainly not have 











run to the luxury of a duplicate specially 
for editing purposes. One false cut on a 
reversal original, and you are in trouble! 
But you can try out ideas and methods of 
cutting to your heart’s content on a positive 
print, secure in the knowledge that if some 
disaster does occur, the worst that you will 
be faced with will be buying another section 
of print at about 14d. per foot. 

Our equipment consisted of a Yade 
viewer, a selection of splicers, and a sur- 
prising range of bottles of film cement. 
Positive film somewhat thinner than 
reversal stock, and one has to take rather 
more care than usual when making splices 
in case one scrapes away too much of 
the film base and weakens it. Some film 
cements, too, do not seem to work as well on 

Ppositive film as on reversal. We finally 
settled on Tricoid cement, which has been 
especially produced for use with safety base 
Shim, and is not like the more usual 
universal 


cement 


’ 


Those Fumes! 

It seemed to give a very clean and strong 
join, although everyone on the Unit heartily 
endorses the maker's remarks about toxic 
fumes. 4 spot of Nature’s deodorant 
would certainly have been welcome ; after 
all, everything these days seems to contain 
chlorophy!! When someone upset the 
bottle, we were nearly driven out of the 
house ! 

Tricoid comes in bottles fitted with a neat 
little glass spatula for dabbing the cement 
on to the film. This spatula is certainly 
more efficient than the more .usual plain 
eglass rod, but we found it best to decant 
Psome of the cement into an old nail varnish 
bottle, and put it on with the little brush 
Sfitted into the cap. 


On 16mm. film—or any other substandard 
gauge, for that matter—the splices will 
always come into the picture area. The 
problem is to keep them as unobtrusive as 
possible. Diagonal splices are obviously 


much stronger than horizontal joins, but 
whatever their advantages, they do show 
more on the screen. 
splices throughout. 


We used horizontal 


Keeping Splices Hidden 

The simplest way of keeping splices hidden 
is to ensure that the part of the picture area 
which overlaps the adjoining frame is as 
dark as possible. It is the flash from a strip 
of light film which catches the eye as the 
splice goes through the projector. 

So always scrape the lighter of the strips 
you are joining, and overlap with the 
darker. ‘That simple trick alone gets rid 
of quite a large number of unpleasant jumps 
from the completed film. Neatness and 
cleanliness are, of course, essential. When 
you have scraped the film, always wipe it 
gently before applying the cement, or you 
will find that you have cemented down quite 
a pile of dust from the scrape as well. 

But don’t rub the film too much or you 
will introduce static electricity which acts 
as a magnet to dust. Just give it a gentle 
wipe with a soft chamois cloth. You should 
really wear gloves for editing, and even if 
you do feel a bit ham-fisted in them at first, 
persevere. You'll find that your editing 
looks much tidier. 


Yes, But It Works 


Don’t be afraid of using plenty of cement, 
and be sure that there is enough at the edges 
as well as in the middle. Very few splicers 
give as much pressure as one would like, and 
when one is wiping off the surplus cement, 

a little extra pressure with a 
glove-encased thumb will en- 
sure that any air-bubbles are 
expelled. Unorthodox ? Oh, 
well ! 

After the join has been 
made, don’t wind the film on 
to the reel too tightly before 
it has had time to dry, or 
else the splice will stick to 
the next layer of film. 
Some experts put a little 
layer of paper around each 


The edited print is projected. Then 
follows the discussion—not to say 
wrangling. s every shot do its 
job? Is the story easy to follow ? 








CINE STREET SELLERS 


Selling tickets to friends for a public show won't 
produce a large audience. Eccles A.C.G. 
enterprisingly decided to go out into the 
highways and byways to pull the public in. 
They constructed a ticket kiosk and trundled 
it from place to place, thus providing them- 
selves with excellent publicity, for the passer-by 
at least had to look even if he didn’t stop to buy. 





And next year the seed sown should bear anf 
even larger crop. The show was one of their 
own notably original films, two of which were > 
Highly Commended in the Ten Best competition. 
Eccles have the right idea both in fn making 
and film exploitation. 








splice to stop it sticking, but at the rate 
we did our editing, everything was absolutely 
bone dry before we had even thought about 
moving on to the next splice ! 

Another way of keeping splices incon- 


spicuous is to cut on action whenever possible. 
If you show someone moving over to a desk 


and opening it, then cut to a close-up of 
what is inside, the change between the two 
shots will be far more obvious than if you 
cut in the middle of the actual action of 
opening the desk. A sequence in our film 
provides an example of this. It shows our 
two tramps entering a room, seeing the single 
bed in it, and diving for it together, followed 
by a struggle for possession. 


Action Overlap 


In the first shot, we saw them peering 
round a door and spotting the bed, then 
simultaneously flinging themselves on to it. 
Cut to a medium close-up of them trying to 
push each other off. We had taken the 
scene with a slight overlap of action in each 
shot, made the cut while the two players 
were more or less in mid-air between door 
and bed. The eye is diverted from the 
change of scene by the action on the screen. 

Adopt a variation of this idea when you 
are showing people walking about. Don’t 
wait until they are completely out of the 
picture before cutting to the next scene 
where they walk into the frame area. Cut 
just before they move out of the first shot 
and splice on to where they are just in the 
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second scene. But in selecting the frames to 
cut remember that a bit of the picture area 
will be cut off by the projector gate. : 

Of course, these theories of cutting on 
action are all very well provided you have 
got some over-lap of action in the various 
shots to play around with. In directing 
and shooting, don’t try to keep the action 
of each shot in a little water-tight compart- 
ment of its own, but include a little of the 
action from the preceding and following 
shots as well. Not only will this give the 
editor a better chance of turning in a good 
job, but it reminds the actors of the move- 
ments they are to make and helps them 
get into their stride before the real business 
of the shot comes along. 

After we had been through the film several 
times, making slight alterations after every 
viewing, we got down to the fine detail and 
started marking up the print for matching 
the negative. This involved scribbling” 
various hieroglyphics on the glossy side 
of the film with a chinagraph pencil. ‘Plus 
2”’ on the back of the film near a splice, for 
example, meant that we had been a little 
too drastic in our editing, and felt that two 
extra frames should be left when cutting the 
negative. 

The chinagraph marks wipe off perfectly. 
The pencil can be a valuable addition to the 
film editor’s equipment, but beware of some 
of the cheap varieties which are only a form 
of grease pencil, and leave a nasty smear 
when you try to rub it off. However, 

(Continued on page 958) 
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COMMENTARY 


A HOT TEST FOR 
HALF-WIDTH STRIPE 


SOUND TRACK visits Dublin and enjoys himself at a demonstration of the 
new American RCA stripe projector 


Dublin ; 


as tar as 


city can be decidedly vague, 
umateur cinematography is 
concerned l'rue, the photographic dealers 
and the photographic chemists all offer 
Kodachrome and most other materials ad 
lib., but knowledge on cine matters is rather 
thin 
A_ shop 
offered a ¢ 
shop offere 
© {/2.7 Tessar 
Y; with the Sm 
+ There i 
§ the photo-ce 
lens ha 
teature 
of 16mm. work 
S less 16mn upparatus 
® though restrictions 
| shortage 
: Betweet 
4 monument 


Dame Street optimistically 
pro at £15. A side-street 
1 motorized Pathe Baby, with 
t {9 17s. 6d. Compare these 
Kodak Brownie at £20, new. 
of 8mm. apparatus, including 
Eumig whose standard 124mm. 
le-angle attachment—a nice 
lhe comparatively small amount 
done in Eire accounts for 
being in evidence, 
aggravate the 


O'Connell and the Nelson 
O'Connell Street, however, 
the inquisitive amateur might spot one of 
' Dublin's leading chemists; and on the 
P first floor this shop is a photographic 
)-department which is really knowledgeable 
Fand will welcome him cordially. They 
emake film ndeed, I was somewhat em- 
barrassed to be asked what was the usual 
* time taken by our English labs. when people 
‘sent them 24 f.p.s. originals with sound on 
‘disc and ordered prints with married sound 
on film juestion not easy to answer. 
Not that they care, as I soon found when in 
breezed Mr. L. E. O’Brien, the manager 
pof their sidiary company, and I found 
myself bel the scenes. 
Hive of Activity 

Oi Bachelor's Walk they have a most 
interesting hive of activity. First, an 
film library, furnishing most of 

road-show set-ups. They 

only of each subject, but 
the subject range is vast—right the way 
through from the Laurel-and-Hardy 2- 
reelers to latest Warners. 

Secondly, an excellent store, in which the 
greatest item of interest was that all the 


extensive 
Eire’s 400 
carry two pr ts 


exhibitors had switched their demand to a 
French-made lamp (110 volt, 750 or 1,000 
watt) in favour of the usual English and 
American makes, due to its growing reputa- 
tion for long life. ‘The only significance of 
this for us is that it may be the first herald 
of twice-the-lamp-life-at-the-same-cost, a 
pleasant thought. 

Thirdly, a cosy 10-seater demonstration 
theatre. The machine in the operating box, 
which was partitioned off with a sound-proof 
glazed partition containing a door, was a 
new American RCA model 400 playing 
16mm. sound on film or sound stripe, full 
or half track, and recording sound stripe, 
again full width or half width track, at 
either 16 or 24 frames per second. This 


means that a double track, half stripe and 
half photographic, is possible; or alterna- 
tively the full track width can be striped. 


(I hardly know how to sign my name above 
this column !) 


First-Rate Quality 


Having played through an RCA demon- 
stration film with half-width sound track, 
Mr. O’Brien recorded a nonchalant com- 
mentary of his own devising on the same 
film, which had been striped over half the 
track width. On play-back, both at full 
and at minimum volume, and with and 
without the picture being projected, the 
quality was really first-rate. 

We then gave it a really hot test, switching 
it on to record again (and in so doing 
erasing the previous recording) and, with 
mike about 5 to 6 feet away, carrying on a 
three - cornered conversation between 
O’Brien, the operator, and myself. We 
also had the operator go to and from his 
projection box so as to get the effect of the 
door opening and shutting, with projector 
noise emerging. All this “‘came out a 
treat’. 

Unquestionably sound stripe will give the 
amateur just what he wants for achieving 
synchronized sound. A great facility in 
making these recordings is the recording- 
level indicator which visually shows a 
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flickering light when the sound level is right. 
I learned with envy that the firm will install 
an American machine to do their own sound 
striping, within the next few weeks. 

he particular attraction in Eire of the 
half-width stripe, covering half the normal 
track, is that (for example) a newsreel can 
be issued with English commentary on the 
photographic track and Gaelic commentary, 
where needed, on stripe: a possibility 
referred to in A.C.W. a few months ago. 

This was fun, but surprises came as I 
went further behind the scenes. There 
were two small work rooms where small 
machining and fitting jobs were being done, 
mainly to road-show projectors. And there 
was a small electronic laboratory, where 
some high-tension hospital equipment was 
on test, but where in the main talkie projec- 
tor amplifiers were tested. 

On remarking that I was confident about 
the linear response throughout the accepted 
frequency range of our leading English- 
made machines, I was decidedly shaken to 
see the amplifier whipped off one, rapidly 
buttoned up to an oscillator, and coolly 
checked for watts or millivolts output at 
each step up to 6,000 cycles per second on 
specially calibrated instruments. To my 
relief, this amplifier emerged with flying 
colours, in contrast to some just in from 
road-show bashing. 


There is not much Gaelic spoken in Eire, 
so judge of my surprise and despair in a 
Dun Laoghaire cinema, crowded to capacity 
for Belles on their Toes when, on starting a 
conversation about a feather-adorned hat in 
front, I received a reply in Gaelic—and no 


action. (Continued on page 950) 


On the Way 


G. B. BELL & HOWELL 630 MAGNETIC 
PROJECTOR 


This machine will not be generally available 
until the summer but we can say now, from 
examination of an early model, that it will 
be a projector equal in quality of design and 
finish to its predecessors from the G.B.- 
Bell & Howell organisation. Based on the 
621, it reproduces magnetic sound stripe as 
well as optical track—but not together. 
Outwardly it resembles the 621, except that 
the blimp case is slightly taller. There is 
only a slight increase in weight. 

To record, it is only necessary to lace 
the film in the normal way, set the coal 
head to its ‘‘magnetic’’ position (erasi 
and recording are done directly at the re 
drum, just by the optical sound head), sét 
the necessary switches and record direct of 
to the film. The machine runs at either 
16 or 24 f.p.s. 

The reverse motion feature permits any 
part of the film to be run back and the 
recording checked without the need for 
re-winding and re-threading. ~ The erase 
head is only 1.6 frames ahead of the records 
ing head, so sound can be edited to a singlé 
frame. In this respect the still picture 
clutch, which literally stops the mechanism 
dead, is an invaluable aid. 

Another important feature is the autos 
matic Safety interlock which prevents 
accidental erasure if the operator hag 
neglected to set his switches properly, 
Separate inputs are fitted for microphone 
and non-sync. accompaniment. ‘There ig 
a small ‘“‘record level’’ lamp which, by itg 

brightness, indicates the level 
at which the recording is being 
made. 

The machine handles three 
types of magnetic track: full 
track (.lin. wide) for single 
perforated film; half track 
(.0S5in. wide), also for singlé 
perforated film but allows for 
half optical track reproduction 
as well; and edge track (.03in. 
wide) on the outside edge of 
double perforated film. 

The price will be in the 
region of £350, including trans- 
former. Sound striping will 
probably cost 2$d. per foot. 
A full test report will be 
published in due course. 








This month usually the busiest for our 
projectors. A film show is an essential part 
of our parties and reunions, and very often 
we are called in to put on a show for friends 
and neighbours Soon there comes an 
invitation to provide a show at a gathering 
in the parish hall Keen to oblige, and 
rather flattered, you promise to help—and 
so starts another tale of an Ace on an 8ft. 
screen. 

There is, of course, a big difference 
between projecting in the home and in a 
hall. At home, no matter how low the 
wattage of your lamp, you can always 
reduce your screen size and throw until you 
have a really bright picture. As you have 

Sonly a small, informal audience, you can 
Feasily get them to crowd round a Ift. screen, 
“if necessary 
> Ina hall, things must be conducted more 
Wformally. Seats have to be arranged in rows 
with reasonable space between. A large 
audience takes up a lot of space, and a large 
reen is indicated if the furthermost 
ember is to get a good view. When you 
crease the screen size, however, the 
rightness of the picture suffers. Doubling 
fith the width reduces the brightness to 
ne quarter, and the advantage of a larger 
icture is soon lost. Experience with 
merican ‘“‘drive-in’’ open-air cinemas has 
own that, provided the screen is really 
ight, the picture can be watched in comfort 

m a distance many times greater than the 

ual 3 to 6 screen-widths. 


Home-Made Brightness Standard 


he light efficiencies of various 9.5mm. 
rojectors differ so greatly that it is little 
e trying to specify maximum screen sizes 
terms of lamp wattages. Even the 
ifferent models of the 200B, for example, 
ry widely in light output, depending on 
e¢ lamp voltage. ‘The 50-volt model gives 

aha . Screen 

<*2't 


<\ 





60 watt 
Lamp 


Fig. |. Centre Sprocket's simple set-up providing a home 
mode standard of screen brightness. The 60-wett lamp 
must hove neither shode nor reflector 


most light, and the 200-watt, 110-volt lamp 
is better than the 250-watt, 230-volt one. 

The ultimate criterion is the brightness 
of the picture on the screen. But it is not 
much use talking of a standard screen 
brightness of 10 foot-lamberts if you are 
not sure what this means and have no way 
of measuring what your projector is giving 
on your own screen. So here is a way, 
crude though it is, in which you can get 
some idea of where you stand. 

Take a 60-watt lamp and set it up so that 
it is at the side of the screen, putting no 
light on front or back. ‘Try also to cut out 
light reflected on to the screen from the 
walls and ceilings. Cut out a six-inch 
square of good white blotting paper and set 
it up at 45° to the lamp and alongside the 
screen, as shown in Fig. 1. Adjust the 
distance from lamp to blotting paper until 
it is just 24 feet. Then the brightness of the 
blotting paper, seen from any angle, is 
roughly the screen brightness at which you 
should aim. 


Finding the Screen Width 


You can now set up your projector with 
shutter running, but without film, and find 
what picture size you can get on the screen 
with a brightness equal to that of the 
blotting paper. If you use a matt screen, 
you will find the relative brightnesses un- 
changed by your position. But if you use 
a silver or beaded screen, you may be 
surprised to see how rapidly the screen 
brightness falls as you go to the side of the 
room. 

You can spend an instructive evening 
playing about in this way, tabulating the 
maximum screen widths you can really 
cope with on your projector, using various 
screen surfaces and different audience 
viewing angles. I think those enthusiasts 
who have used a Home Movie or similar 

rojector to entertain an audience of a 

undred or more, will be somewhat 
chastened to discover how far their screen 
brightness has fallen below the accepted 
standard of good performance. 
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Getting More Light 
Another instructive test is a comparison of 
your well-used lamp with a new spare. It 
is quite common for the output to fall to a 
half or less before a lamp burns out. This 
is a point you should remember when you 
are asked to put on a big show. Get a new 
lamp for the occasion and, if you like, over- 
run it a bit by shifting the mains tapping to 
a setting 10 or 20 volts below the correct 
one. If it is the sort of adjustment you can 
make without putting the lamp out, switch 
on with the selector at the highest tapping 
and swing it to the lower voltage after 
switching on. This reduces the starting 


surge which does so much to shorten lamp 
life. 

When you have tried all these tricks, you 
may still decide you have insufficient light 


—temporarily, of course—from a wardrobe. 
To minimise distortion and double images, 
turn the beam as nearly as possible back on 
itself and keep the mirror as close to the 
screen as possible. If you have a choice of 
projector lenses, use the long-focus one: it 
will give more even screen illumination. 


Nine-five’s Furthest South ? 


I am afraid that last month's excursion 
into dual-gauge will not have pleased Mr. 
Somerville living in the southernmost city 
in the world, Invercargill, New Zealand. 
He is anxious to correspond with “somebody 
who is a dyed-in-the-wool exclusive 9.5mm, 
fan”’. When he saw the first “9.5mm. 
Reel”, he at once sent me a long and very 
interesting letter by air mail. 

Describing his gravitation towards 9. Smm 
Mr. Somerville says: “I have play 
around with movies all my life. I start 
off with an old Ernemann 35mm. project 
and about 200,000ft. of film. I a 
this to sound, then went on to 16mm., them 
to 8mm., finally arriving at 9. Smm.- which 
will do me for the rest of my life.” 

He continues by giving the New Zealand 
prices of some typical 9.5mm. equipment 
from which I see that projectors cost about 
30% more than here. On the other handy 
the price of the Pathe H camera is the sam€ 
as in England and, moreover, it is als@ 
available with variable speeds as it wag 
here before the war. The price of this 


" model is £31. 


Fig. 2. A useful scheme for back-projection, particularly 
valuable for large audiences. 


for a large picture. It will then be worth- 
while trying back-projection on to a 
translucent screen of draughtsman’s tracing 
cloth. You can in this way get a much 
brighter picture over a restricted viewing 
angle. 

But two new difficulties now arise: the 
picture must be reversed left-to-right, and 
‘space must be found for the projection 
throw behind the screen. The picture is 
readily reversed by threading up with the 
emulsion facing the ““wrong’’ way. However, 
you cannot do this with sound film, as the 
sound track is then on the wrong side. 

Fortunately, both problems are readily 
solved by using a mirror behind the screen, 
on the lines shown in Fig. 2. This sort of 
set-up is often particularly useful where the 
screen has to be erected on a platform at one 
end of the hall. 

You will need a large mirror for this 
purpose, and I suggest you remove the door 


Mr. Somerville is apparently the only 
nine-fiver in the 30,000 people living in 
Invercargill, so spare a thought for him ag 
he eats his Christmas dinner in midsummer, 
If you consider yourself a dyed-in-the-wool 
exclusive nine-fiver and would like to writ 
to him, I shall be pleased to forward your 
letter, provided you enclose a stamped 
envelope. 


Kodachrome Processing 


As pointed out by the Editor recently 
Pathescope have to send 9.5mm. Koda4 
chrome to France for processing. This 
means that you can’t expect to get your film 
back in less than ten weeks. If you are 
able to afford more than one charger, do 
not yield to the temptation to send each 
one off as soon as it is exposed. If you 
gain a week or two on the first charger, it 
will probably be at the expense of perfect 
colour matching. If you despatch all your 
chargers together for processing, they stand 
a good chance of being processed in quick 
succession and, having received substantially 
the same treatment, the colour renderings 
should match well enough 
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FLYING DUTCHMEN 


Edinburgh Film Festival it 
it the Netherlands were 
th experimental short films 
were more content 
subjects and treatments. 
this was not evident until I 
the professional has often 
the amateur for a place in 
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the British Film Institute 
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Near Distance, Sam van 
and The Letter, Emule 
A Scottish showing 
rranged by the Edinburgh 


intries 


few 


fessional 


ery 


next year I may enjoy one or 


Sest in the armchair comfort 
cinema 


]. GORDON STEWART. 


AMATEUR FILMS: HIRE CHARGES 


Sir,—-We wish to register a protest against 
the increasing tendency for amateur units 
to make charges for the hire of their films. 
A recent “price list’? reaching us from a 
much respected and old established film 
production unit, which has won a number 
of A.C.W. awards, mentions charges of 5s., 
10s. and 15s. for its films. These consider- 
able fees militate against the interests of the 
amateur movement; in particular, young 
small units cannot afford such fees and are 
therefore denied the benefit of seeing the 
films. In short, the hire charges are a 
means of cutting the throat of our own 
movement. 

As some units charge, others 
couraged to, in self-defence. If no units 
charged no one would lose anything. The 
members of Hamtune Films (the production 
unit of Northampton Film Society), which 
has just celebrated its second birthday, ask 
me to state that the unit has not charged 
and will not charge for films it lends— 
postage only. Will other units please copy ? 
HAMTUNE FILMs. Louris N. WaRWICK. 

One sympothises with our correspondent, but there is 
another side to the question. The more successful films 
made by the well-known societies are in considerable 
demand—a demand which can only be met by the making 
of copies ; and these have to be paid for. Then again, it 
is not every club which cares to circulate an irreplaceable 
original, even though it may not be a prizewinner. 


€ 
WHAT’S THE ANSWER? 


Sir,—I always read Ideas Exchanged 
Here with much interest (they are the first 
pages I turn to) and often feel impelled to 
comment on some of them, but have been 
too lazy to write. I cannot, however, refrain 
from commenting on two in the excellent 
Christmas number. 

Mr. Stannage says it would be a good 
thing if it could be made clear that nearly 
everyone uses 8mm. because they can’t 
afford anything better and that nearly 
everyone makes personal films. Why 
should it be made clear? Where does it 
get us? Mr. Stannage states that he 
doesn’t expect A.C.W. to be run for the 


are en- 
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snapshotter, because it would be uninterest- 
ing if it was, so what does he intend by his 
sweeping generalisation ? 

I think that few amateurs would agree 
that 8mm. is more generally used than any 
other gauge because it is cheaper. Only 
8mm. film is cheaper than 9.5mm. It is 
surely pretty firmly established by now that 
9.5mm. has always been regarded as pre- 
eminently the gauge for home filming. 

Then there is the Strange Case of the 
Letter by Mr. Russell P. Evans. Mr. 
Evans says that we amateurs are the pioneers 
of international television and that when 
TV reaches out as radio does now, our 
‘experiments in the non-dialogue field will 
then be found to have been very useful’. 
Has Mr. Evans ever seen any TV programmes 
and, if he has, has he not noticed that 
dialogue plays as large a part in them as in 
films ? ; 

If and when TV reaches out as radio 
does now, it will have to rely more than ever 
on films. I am all for films of international 
appeal which will ‘help nations to understand 
each other’, but I’m blessed if I can see 
how tacking on record accompaniments to 
potty little amateur comedies and abstruse 
experiments in the abstract will achieve that 
lofty aim. 
Lonpon, S.E.10. Denis D. CoLeMAN. 


9.5mm. KODACHROME . . . 


Sir,—I have been quite delighted with 
the monochrome films I have taken with 
my 9.5mm. f/1.9 Dekko camera. ‘They are 
rock steady, but Kodachrome is a great 
disappointment. The pictures are jumpy 
and there is ghosting throughout. Mono- 
chrome pictures exposed after the Koda- 
chrome were again excellent. Dekko point 
out that the camera was not designed for 
this type of film and, so long as I am getting 
good results from black and white, advise 
me not to use Kodachrome. 

Has any reader experienced this trouble 
with 9.5mm. Kodachrome ? I would be 
interested to know how to overcome it. 
Pathescope suggested that the presser pad 
might have been too strong and may be 
working on the limits of tolerance for 
black and white, thus causing this trouble 
with Kodachrome, which has greater gate 
impedance. 


CHADDERTOW, Nr. OLDHAM, R. Coin. 


The balance between the maximum gate tension that 
will avoid film damage and the minimum take-up tension 
that will avoid jamming is quite a fine one. It is only 


enough to cover expected variations due to atmospheric 
conditions which affect the emulsion. Using Kodachrome 
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widens these variations and makes the balance so fine as 
to be almost impracticable. It really needs a sprocket-fed 
camera to cover all types of film with assurance. 

We can only suggest reducing the gate tension a little, 
checking that monochrome then passes satisfactorily with 
constant frame-line thickness, then trying Kodachrome 
again. It should be possible to tell by the sound of the 
camera if it is passing smoothly. For tests, use positive 
monochrome stock which can be developed at home. But 
the work shouldn't be embarked on unless the worker has 
some mechanical skill. It demands a lot of patience and 
success is uncertain. 


* 
. . « EASY TO USE 


Sir,—There always seems to be someone 
writing about Kodachrome in _ Ideas 
Exchanged Here, and generally running it 
down. Last summer I exposed about 
100ft. of 9.5mm. Kodachrome (the first 
time I'd tried it). I compare the exposure 
notes given with the film with a Kodak 
exposure guide, and where they most 
nearly agreed, decided that was ‘it’. The 
result was perfect, with exact colouf 
rendering. 

Just luck, you may say, but the three 
chargers were exposed at intervals of tw@ 
or three weeks. So Kodachrome cannot be 
so difficult to use after all! 

The Christmas issue of A.C.W. is one 
of the best that I can remember. The 
pages of cine data alone are worth the 
ls. 6d. I have been a subscriber since thé 


first copy—don’t know how many years ago 
that is—except for the war years, and really 


don’t know how you manage to maintain 
such a high standard month after month, 
I must say, however, that I prefer the 
photographic covers, as in the first numbers, 
to those used now. 


ASHTEAD. Eric B. PoLLarD, 

If we are lucky enough to hit on the sort of thing readerg 
want, it is because so many of you give us such generous 
encouragement. Producing something for friends, wh@ 
can be critical as well as eulogistic, is always a pleasang 
task. 


TRAVEL FILMS IN THE TEN BEST 


Sir,—It is probable that, among the 
many entries for the 1952 Ten Best theré 
will, as in previous years, be a number of 
travel films. I do feel that, quite apart 
from the competition itself, the wide 
circulation by you of selected films each 
year affords a unique opportunity for both 
yourselves and your readers to judge 
audience reaction throughout the country 
to every kind of creative effort being made 
by the amateur film movement today. 
From this point of view the selected group 
of films needs to be representative of every 
form of amateur activity. 








’ 





In view of recent discussions in your 
pages, might | make the proposal that you 
select, for inclusion among the seven or 
eight films which are to be chosen for 
circulation next year, at least one film of 
purely scenic character which you consider 
to be the best of all such films submitted, 
irrespective of whether or not in your 
opimon and that of your judges it merits 
an award or inclusion perhaps among only 
the lower orders of commendation ? 
Bristov. G. R. VoLKkert. 


We rather think thot Mr. Volkert has it in mind to pull 
@ fast one on us He is @ doughty champion of the travel 
film which—he suggested in Ideas Exchanged Here recently 
~—fores badly in the Ten Best not becouse it has more 
foults thon the prizewinners but because we do not fully 
@ppreciote its aun ond purpose. So, he artfully says in 
effect, let the audience judge for themselves, and from 
their response you |i see how wrong you are. We like 
trove! films for their subject matter as well as anyone, and 
we shali be delighted if one or more turn up among this 
yeor's Ten Best, but they must be judged in the same way 
@s any other film. They ore not outside and apert from the 
‘laws’ of film-making 

And isn't it a bit of special pleading to say that the Ten 
Best need to be ‘* representative of every form of ameteur 
activity’? it would indeed be pleasant if they were but 
the purpose of the competition is not to present a cross 
section of amateur work but to give recognition to the best 
work. in choosing the Ten, we pay no heed at all to pro- 
gramme building in any cose, it is never possible to 
show ali Ten. All the films must obviously have audience 
al, but whether that appeal is general or specific does 

Mot enter into the motter 
One last pont f Ten Best shows are no longer to be 
Ten Best shows but ore to include also-rans at the exbense 
f prizewinners, where is one to stop? if one sort of film 
ets o look-in which its merits do not deserve, the way 
wmust in fairness also be left open to every other type. 

‘Choos, gentiemen, choos ' 

& 


LET PATHE KNOW ! 

published a letter 
choice of silent 
I note from the 


Sir,—You 
eploring the 
5mm. 


recently 

narrow 
printed films. 
rrent catalogue that quite a number of 
»ypular titles are withdrawn, among them 


The Secret of the Loch, Northern 
‘rontier, Charlie Shanghaied, Charlie the 
erfect Lady and Charlie at Work. The 
dditions are few and mostly cartoons—not 
veryone’s choice. 

If the present tendency continues it will 

ot be worthwhile buying a silent machine. 

The price of sound machines restricts 

ownership to the comparative few. Is 
there any prospect of these popular films 

being re-issued and of a substantial increase 
in the number of new films ? 

The makers of silent projectors cannot 
hope to maintain sales if the choice of films 
is continually restricted. It seems to me 
they could learn from the radio industry : 
radio sets would not be sold in such numbers 
were there not radio programmes. 
Bripcemary, Gosport. J. E. H. Major. 


Radio set manufocturers, however, do not themselves 
heve to supply the programmes. Every 9.5mm. fan knows 


o Limit, 


well enough that silent film releases during the post nine 
months have been few, oe = 
not know all the problems involved. The number of sound 
films which con be adapted to silent form is very limited, 
and few of the old silent films are now available. Cortoons 
ond comedies offer the least difficulty in this respect, 
which explains why new releases tend to be confined to 
these subjects. 

But Pathescope have a number of interesting subjects for 
release we year. They th es orec ly searching 
for original silent films and will welcome your suggestions. 
if you of a silent film which you would like to see on 

Tice. write to their ‘Publicity beoe. about it. if the 
picture warrants it, they will do all they can to obtain the 
rights in it. 


POST MORTEM 

Sir,—Prizewinning films which I have 
seen recently suggest that the following 
factors militate against high quality on the 
amateur screen. First, the players are too 
young. Next, symbolism is overdone. It 
1s essential to the silent film, but where it 
rings no bell (or several wrong ones) the 
film misfires. 

Among technical factors which let down 
the amateur film is a seeming reluctance to 
use the wide ‘angle lens (1 myself once 
dragged through a whole 400ft. drama with 
the 1-inch, but never again!). In 99 out 
of a 100 sets the 1-inch just doesn’t push 
the characters far enough away, and the 
audience has the feeling of being under 
their feet. I feel that a moderate wide 
angle lens should be a standard fitment on 
substandard cine cameras. 

Another real blemish is the absence of 
fades. There is nothing difficult about 
these. Readers may remember the ‘Whizzer’ 
which | described some time ago, an 
unpretentious gadget which performs its 
function as a fader to perfection. I will 
help anyone who is interested if they will 
drop me a line through’ A.C.W. Useful 
expedients of this kind cannot be ignored 
if one would achieve finesse. 

There were too few dissolves in the films 
I saw. They are trickier to do than fades 
but they can be done in any camera with a 
little trouble. ‘Titles, too, are seldom right. 
The lettering is usually far too big. Most 
commercial titlers are ridiculously small and 
cramp one’s style, and stick-on letters can 
so seldom be lined up straight that it is 
better to rope in an artist friend for the job. 
Finally, in musical accompaniments needle 
scratch is a disturbing factor. Use of long- 
playing records entirely eliminates this. 

Carelessness in these matters is far too 
evident, even in prizewinning films, and 
until we streamline our technique the gap 
between the best amateur work and even 
the worst of the professional will remain a 
wide one. Can we be content to leave it so? 
WELWYN. STANLEY HERBERT. 
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Sir,—I am an amateur wrestler—British 
heavyweight champion, in fact—and recently 
initiated myself into the cine world by 
purchasing a 9.5mm. Dekko camera and a 
Pathe projector with the intention of taking 
action shots at competitive wrestling matches 
which are held in indoor stadiums, of course. 

I learnt a terrific amount at the Olympic 
Games at Helsinki, where I was placed 
third, and only wish I could have had a 
visual record of the wrestling to study at 
leisure in order to detect faults and gain 
knowledge. I am shortly to take part in a 
contest in London with the German heavy- 
weight champion, Willi Waltner, and 
intend to record it. Could you suggest a 
book which would help me ? 


Lonpon, N.W.1. Ken RICHMOND. 


We recommend Alder's ‘‘Movie-Moking for Everyone’’ 
and Wain's “‘How to Film'’. Enquiry of the promoters of 
the contest yielded the information that there should be 
sufficient light to make possible filming at normal speed at 
{/2 with Pathe VF. We hope the film was as successful as 
Mr. Richmond himself, for we are glad to report that he 
won the match. 


LOVE FROM THE LAW (contd.) 


Sir,—I am prompted by Mr. L. A. Gray’s 
amusing letter (Nov.) to write of the very 
real assistance we have had from the police 
of St. Albans in the shooting of our first 
production, an 8mm. Kodachrome film set 
mainly in the Saturday street market. 
Anyone who knows the crowded Saturday 
market will appreciate the difficulties. 

Nevertheless, not only have we had an 
entirely free hand with no anxieties about 
“‘obstruction”’, but the police, with no fuss 
and formality whatever, allowed us to use 
their street telephone box for a special shot 
and actually held up traffic to facilitate the 
shooting. For another scene in which a 
small boy is stopped and questioned by a 
policeman, we were provided, at half an 
hour’s notice, with two constables, one as 
actor, the other to keep 2 general eye on 
proceedings. 

Finally, in a scene where the mother calls 
at the police station to recover her lost boy, 
we were allowed to post fake Lost and 
Found notices on the police station notice 
board and were once again given every 


—. 

experience encourages us, and may 
encourage other Societies, not to be shy 
about requesting assistance when working 
outdoors. 


Sr. Avsans A.F.U. JOHN STEVENSON. 


REAL BATTLE SCENES 


Sir,—I have been an enthusiastic reader 
of A.C.W. since May when I discovered its 
existence and must tell you how much it 
has brightened up the sandy wastes of the 
Suez Canal Zone for me. I enclose stamps 
for an A.C.W. badge which I should like 
you to send me. 

I am now engrossed in making a 16mm. 
Kodachrome film, South to Suez, and got 
some rather effective battle scenes during 
the trouble last January. 

M.E.L.F., 16. J.R.W. (2nd Lt). 

A loaf of bread, a jug of wine, and A.C.W. with me in 
the wilderness, and wilderness is poradise now .. . 
purists will be ot us for tampering with old Omar! That's 
interesting news about the battle scenes, for we can't 
recall any amateur film taken under Service conditions in 
actual combat. 3 

a . 


LOST, 4 
Sir,—I wonder if any 9.5mm. reader did 
any filming at the Lord Mayor’s show this 
year? I took some shots for a general film 
of London I am making but missed taki 
the Lord Mayor’s dazzling coach. i | 
thought an earlier coach with footmen wag 
his, and when the real one came along, [ 
was out of film. If any reader has any 
spare shots of this part of the procession of 
would allow me to get a copy made, [ 
would be grateful.. Failing shots from thig 
year’s show, relevant shots from a show iff 
some other year would do. 
62 Conway Roap, 
Soutruoate, N.14. 


L. F. Heweyy 


. & 

Sir,—I want a shot in colour of a squirr 
—C.S. or M.S.—sitting on a branch nibbling 
a nut or just plain sitting. It should 
about 6 sec., the main thing being that hé 
must give the impression of being on @ 
tree in a wood 15-20ft. high. The precedi 
shot is of someone attracted by a movement 
in a nearby tree. He looks up, cut to thé 
squirrel. Unfortunately it is not possible 
for me to get this shot myself, and I shoul 
be obliged if any reader could assist. 
would pay for it, of course. , 
SHapysipe, CHurcH Roap, Perrer HALt. 
BAGsSHOT, SURREY. 


Our thanks to the many readers who 
have responded to the appeal from Mr. 
Geoffrey Cook last month for information 
about the film from which Western Friends 
(9.5mm., 30ft., No. 30185, 1936) was taken. 
The original feature is Courage of Collins 
(2 reels, SB30183) listed in Pathescope’s 
latest catalogue. 
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A NEW COMPETITION 


rec on TRY YOUR HAND 
Fifteen Guineas 


SECOND 


Ten Guineas 


TH AT EDITING 


Who doesn’t like sols ing jigsaw puzzles? Here are some jigsaws with a 
difference, for in putting them together you cannot fail to learn something 
about that most vital branch of film making: editing. Six sequences are 
illustrated below, and each of them poses a problem in editing. All you have 
to do is to explain in as many words as you think necessary—just as if you 
thinking aloud while you got on with the job—your reasons for each 
various moves you make. We are not looking for literary ability in 
inswers—-just commonsense, plus a spark of originality. The simple 


f entry are given on page 917. 





e thirteen shots from the rushes Figs. 1-3 
me scene. Build up the sequence, the action 
takes plac e in an academy for tea hing 
ence to girls. The head mistress has almost 
ving out the assignment cards to the assembled 
finds that there is one card left over—Jean 





The head mistress gives out 
the assignment cards. 





tt 


The mistress goes to the 4. The mistress looking out of the 
window and looks out. window towards the playground. 











ae Pe oe 


f plavground 6. The assignment card being 7. Ground level view of play- 
n turned over to disclose whose it is ground—Jean running. 
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9. The assignments written on ; Hallway—Jean hurries 
the blackboard. 














11. Mistress and Jean. The 12. Jean enters and stands 13. Jean begins her assignment, 
mistress is asking for Jean's facing the mistress. She answers 
excuses. the mistress’s questions. Her 
assignment card is then handed 
to her and she exits L. 








These seven shots show a factory inspector at the docks 
visiting a particular ship to meet the captain and check 
some safety equipment on board. It is a case where 
real time is naturally too long because these seven shots 
contain some rather incidental action, although i is 
useful for setting the atmosphere as a change of scene 
from the previous sequence. 

PART A. Assemble the sequence in a reasonably 
short form without making it look hurried and without 
losing “production value”. The director and camera- 
man would be antagonistic to losing any of the shots 
unless you had a good argument to put to them. It 14. Thedocks. Inspector enters 
might be a good idea to make the captain look suspicious, L. and walks away from camera. 
if you can. 

PART B. How would you treat the sequence if you 
had to produce a half-length version ? 








17. The Master of the ship to be 
f «visited is standing at the rail. 
aol He sees the inspector coming and 
15. Inspector enters R., climbs 16. Inspector climbs down the watches. Then he leans forward 
over the wall towards us and then iron ladder on to the barge and to watch more closely. After a 
down the iron ladder walks along the edge of the barge few moments he moves back and 

to exit R. walks out of picture R. 
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18. The side of the ship. 19. On board. Inspector appears 20. On board. Inspector comes 
Inspector comes into picture L. at top of ladder, climbs over, towards us and captain enters L. 
and climbs up the rope ladder to stands looking around and then They meet. 


the top exits L. 





3 "These four shots are to form a scene of a factory inspector questioning a man who operates 
a chromium-plating bath, to check whether or not the safety regulations are being observed. 
Fig. 21 is the opening LS where the foreman and the inspector arrive. In Figs. 22-24 the 

main action is repeated in each shot as far as possible : 

the inspector asks a question and the plater answers ; 

the inspector asks to see the gloves; the plater holds 

out the gloves for inspection, turns them over and then 

back again—the inspector watching closely ; the inspec- 

omments favourably on what he has seen; the 


turns away to resume his work. 


tor 
plater 
mble these shots and keep the main action as 
you conveniently can so that the audience will 





ate what is happening. 





} “a are given a dozen shots of a mountain stream 
pouring with many little waterfalls and pools over 
rocks on the mountain side. There is an assortment 
f shots, something like Fig. 25, taken from various 
listances, and in all of them the camera pans down- 
wards approximately from top R. to betom L. All, 
that is, except two that pan from top L. to bottom R. 


How do you think you would handle this group of 


25. 





Then why not turn up julien Caunter's articles on solving editing 
problems in our Oct., Nov. and Dec., 1952, issues? And there's another article in the series 


on page 923 


Running out of inspiration? 
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This simple group of four shots tells a story of cause 
and effect. The fault is that it is too simple. 

PART A. What easy method would you use to 
improve it? The less complicated the better, for it 
must not be overdone. You may assume that the 
director has provided all the length of film you are 
likely to ask for. 

PART B. Suppose that the director has been 
economical and there is very little more film than is 
already assembled. What would you do then ? 


aus, | 


Tt tt Te 


26. Stacker asleep on gravity con- 
veyor, snoring as hard as he can. 


Packer sends large box 28. 
down the conveyor—it exits L. 


Box 


conveyor to exit L. 


coming down the 29. Stacker still snoring. Box 
enters R. and hits him on head, 
rudely awakening him. 





These are three scenes from the rushes, and they are easy to assemble. However, you are 
requested to shorten as much as possible the time between the arrival of the verger at the altar 
and his looking around at the organ. How could you do it without making the action look 
hurried ? Study the illustrations. 


32. Verger arranges both groups 

of flowers, matching the action 
Verger places vases on altar the previous shot. While he 
with the verger as he carries two and then arranges both groups of arranging the nearer vase the 
vases of flowers and places them flowers to look their best, starting organ (off screen) starts to play, 


30. High shot. Camera pans 31. 


on the altar. with the vase furthest from The verger stops and turns @ 


camera. look up at the organ. 





CONDITIONS OF ENTRY ‘ 


1. Please write, or type, your entry on one side of 
the paper only [if type, double spacing, please !). 

2. The films are all silent ones, and you must not 
add any dialogue or co tary, but sub-titles can 
be used, if desired. Please mote chat each frame 
enlargement can, of course, only show part of the action: 
The captions describe the complete action. 

3. You may send no more than one entry. There 
is Mo coupon to fill ie. Anyone—except, of course, 
readers professionally engaged in editing—may enter. 





Last day for receipt of entries : Jan. 26th, 1953. 
Entries will not be acknowledged. If their return 
is required, a stamped addressed envelope should be 
enclosed. We regret that it is impracticable to provide 
individual criticisms of them. 

6. Prizes of fifteen guineas, ten guineas and five 
guineas will be awarded to the senders of the three 
best entries. Judges: the Editor and Mr. Julien 
Caunter. 

7. Please address your envelope to ‘‘Try Your Hand 
at Editing’, Amateur Cine World, 24 Store Street, 
tondon, W.C.1. 
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enlargement 

** Sestrieres, 
1949 "one of last 
year's Ten Best—the 
making of which is 
described-below. All 
illustrations are frame 
enlargements from the 
film. Guy Cote, who 
began as an amateur, 
is mow engaged in 
professional film pro- 
duction with the Nat- 
ional Film Board of 

Canada. 


BLUE FINGERS, BLACK SKIES 


By GUY COTE 


teur film-maker has a lot in 
th La Fontaine's frog—the one 
become larger than the bull, 
up in the process. The 

most insidious danger that faces the would-be 
Sdirector is that his film will expand, before 
# his very eye it of all proportion, and thus 
) belie his origu ntention. 
© The silent one-reeler will be inflated to a 
* four-reel S.O.F. epic, with a cutting ratio of 
seven to on 1 if it is to win any prizes, 
ssomebody else will have to prune it to 
Ereasonable length In any case, it will 
. robably take at least five years to pay for. 
*That’s almost what happened to Sestrieres, 
£1949. And it may take even more than five 
yyears to pay all the bills. 

When Sestrieres was first discussed by the 
Committee of the Oxford University Ski 
Club, it was going to be a silent, fifteen 
minute training film, costing no more than 
£4. When it had its premiere at the 
British Film Institute Viewing Sessions, a 


I think the 
common 
f that wanted t 
Sand blew its« 


After a proctice ru 
@ welcome t 
coffee Det 

from one of the f 
sequences 


treeres 


year and a half later, it had become a 
twenty minute sound documentary, with an 
original musical score, and it had cost £275. 

It was in October, 1949, that Claus 
Huitfeldt, then the Captain of the Ski Club, 
approached Hugh Wyn Griffith, the leading 
light of the Experimental Film Group (he 
had directed Our College, Highly Commen- 
ded in the 1948 Ten Best Competition) 
with the idea of having some sort of a 
record made of the Inter-Varsity Ski-ing 
races to be held in Sestrieres, in the Italian 
Piedmont, in December. The cost would 
be borne by the Film Society and the Ski 
Clubs of Oxford and Cambridge, and the 
production would be in the charge of the 
Group. As for me, being then a member 
of the ski team, and the Secretary of the 
film society, it was not long before my 
interest was awakened. 

I asked if I might write the script, but 





my enthusiasm was ‘much greater than my 
knowledge of film-making. After an initial 
day of elation, I asked : ‘‘ What is a script?” 
and it fell upon Wyn Griffith to organise 
the production. 

For an enterprise such as this, nothing 
could be left to chance: we were to be in 
Italy for seventeen days during which, come 
blizzard or brilliant sun, we had to shoot 
the whole film without the chance of any 
retakes in Oxford, should anything go 
wrong. | Our equipment we hoped would 
be dependable, able to operate efficiently 
under all sorts of weather conditions (as 
we hoped would be our cameramen, who 
were often to come back from shooting with 
the smile on their face frozen to the pale 
bluish tinge one could only dispel with a 
vin brélé). 


Loose Construction 

The script had to be of a construction 
loose enough to permit some sort of a film 
to be edited even if some important shot, 
or indeed a whole sequence, later proved to 
be unusable. It would probably have been 
written in that fashion anyway, for, as I 
have indicated, the script-writer had to be 
told, on the train to Sestrieres, the difference 
between reverse angle and reversal film. In 
fact, the script in its earlier stages was only 
salvaged from the depths by Wyn Griffith, 
ever patient to show me how to resolve an 
idea into its visual equivalents. 

All during November he dashed off in all 
directions in search of equipment. He was 


to be successful to an extent which was 
only to be equalled, eighteen months later, 
by the producers of a film whose main 
characteristic (or so readers of A.C.W. have 
been told) is that it will be abstract. 

In fact, he assembled four cameras (Bell 
& Howell 70DA, Bolex H.16, Victor, and 
Agfa), fifteen. lenses (including a 3}” and 
two 3” coated Dallmeyer), two professional 
heavy 16mm. tripod and pan and tilt heads 
lent by London Films, three Weston 


fod 


aX. fe 
SESTRIEBES 4 
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tle Mt, rf 
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The main title—simple, yet effective enough 


exposure meters, and 3,000ft. of Kodak 


reversal film. 

Empowered with the necessary Custom$ 
forms, a £1,000 all-risks insurance, two 
cameramen— Michael Warne, who was later 
to be director of photography on the ballet 
film, and Charles (Student of Heidelberg) 
Carson, of the Cambridge Film Society— 
and a little 2s. 6d. pamphlet giving all the 
details we thought we would need on snow 
photography (for in this, as in other matters, 
we had no previous experience), we set off, 
But by now the budget had been raised to 
£80, since we had decided to shoot at 
sound speed, in case the results were 
sufficientiy good to warrant our enlarging 
on the original plan. 


A Hectic Fortnight 

The two weeks that followed will always 
be remembered as a succession of hastily 
guiped meals (spaghetti and cheese), mid- 
night script sessions and 8 a.m. trudges up 
to the pylons of the funicular that carried 
the skiers to the top of the hill. The three 
non-skiers of the unit plodded to their 
locations on snowshoes, in fur-lined air force 
boots, and even on the backs of the instruc- 
tors, but never on skis; their one attempt 
at this resulted in much snow melting both 
in the innermost reaches of the camera 
lenses and in the cameramen’s ears. 

We had trouble with the cameras freezing 
up (though the Bell & Howell functioned at 
all temperatures) and so it soon became a 
ritual to wrap them all in reams of news- 
paper, to hug them close to our heart until 
the moment of the take, quickly to screw 
them to the tripods, just as quickly to 
unscrew them, while our fingers took on 
what we learnt to call ‘tattle-tale blue’. 
This became particularly noticeable during 
the numerous rehearsals for the long, slow 
pans with the telephoto lenses. 

I can only speak as a non-technician, but 
I also remember vividly the initial discus- 
sions on the correct exposure to give. It 
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appeared that both the snow highlight and 
reading were well outside the 


the shadow 
# normal range of our film, and that in any 


case the exposure would have to be some- 
where around f/128. Neutral density 
filters, with which were incorporated certain 
sky filters whose misuse accounts for most 
of the night skies in the film (which we 
‘later liked), were brought into play. 

© The camerame n, being naturally anxious 
to see the results, asked that the first seven 
reels be processed in Italy. A telephone call 
}from the owner of the resort to the Kodak 
E processing works in Milan brought to the 
Porder a ‘top priority’ processing. Twenty- 
‘four hours later, the reels were back in 
*Sestrieres, together with a little note saying 
Sthat the directors of the Milan factory had 
Pheen pleased to service the film of the 
British unit at short notice, but hoped that 
they would not have to do so again, as they 
had had to stop all processing in the plant 
for the day order to develop our 700ft. 





Strange Partnership 

But despite the difficulties, most of the 
film was shot. A strange partnership sprang 
up between Wyn Griffith and myself: he, 
who could move on the snow with 
the speed and elegance of a turtle, and who 
knew nothing about ski-ing, concentrated 
on the interior sequences ; I, who also had 


ony 
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to train with the Varsity team at the same 
time, directed the exterior sequences, zig- 
zagging around the snow-bound cameramen. 
‘Together we planned and wrote the film in 
the early hours of the morning. 

Of course we overshot, and when we 
came to the race itself we had no film left. 
A further 600ft. were bought in Italy. By 
this time, the budget had advanced to £120, 
because of additional film-stock and also 
small items like the three-hour taxi ride we 
had to take in London to collect all the 
equipment on the day we left. 


Drastic Cutting 


We came back from Sestrieres in bits and 
pieces, each one of us carrying part of the 
film and equipment which, due to a mix-up 
at the Customs office at Dover, was retained 
in custody until early April. By that time, 
Wyn Griffith was working for his University 
examinations, and the member of the group 
who was to edit the film withdrew. The 
onus of completing Sestrieres, 1949 (a 
temporary title which stuck for want of a 
better) fell upon me. 

The method which I adopted to edit the 
3,600ft. into a 672ft. final product was 
probably the most unnecessarily complicated 
on record. Impressed by the value of 
keeping the master copy clean and un- 
scratched, I first indexed the reels, shot by 
shot, sketching and describing each one, 
and viewing the frames by means of an 
improvised viewer made up of a magnifying 
glass and a mirror. The collected notes 
took up 200 pages. 


Dissolves to the Rescue 


With the help of Derick Grigs, who 
advised on the editing, and Paul Briggs, who 
helped with the organisation, the shots were 
cut up and fitted into boxes of fifty individual 
compartments each, and those of a particular 
sequence hung up, when required, on a bar 
of some seventy-six clothes pegs. Each 
shot was given a reel and shot number, a 
Script number, a box number, and a peg 
number, all of which were cross-indexed. 

Slowly, with many hours of discussion 
and days of paper work, we assembled the 
film. Entire sequences were shifted out of 
their original order. The transition shots 
between each sequence, which we had 
forgotten to shoot, were replaced by 
dissolves. A sunset was found. That 
went in, too. 

Sestrieres, 1949, has been said to be 
‘episodic’, as opposed to the fluid way an 
ordinary documentary flits about from one 
aspect of the subject to another, with no 
filling in of detail. This film, being a very 
(Continued on page 954) 





IT’S HARD TO BE NATURAL! 


This is the second instalment of a three-part article on acting 


in the family and club film. 


Mr. Davies is himself a successful 


radio, screen and TV actor and commentator. 


By GORDON [DAVIES 


Last month I gave illustrations of three 
different situations requiring acting, one 
particular girl, Mary, being featured in each. 
The rules governing those situations apply 
to everyone, of course, but there are bound 
to be great variations in the effect of an 
acting perfonnance because of the individual- 
ity of the performer. That is to say, even 
when a number of people convey precisely 
the same emotion or meaning, the colouring 
is likely to be different. 

It would obviously be impossible to run 
through examples to suit every different 
type of person and every conceivable 
situation, but it is possible to suggest some 
of the methods whereby you can best use 
yourself as an actor and adapt your abilities 
and your particular personality to any given 
situation. 

The aspirant is often told that the best 
way to learn is to watch the best actors at 
work. This is true up to a point, but the 
method is open to great danger. It can, 
indeed, be very instructive to watch 
Humphrey Bogart, to take note of what he 
does and how he does it, but even if you 
wish to achieve exactly the same effect, you 
must not attempt a slavish imitation. It 
won’t come off ! 

You may particularly like the tough way 


in which Boyart smokes a cigarette, but 
remember that he does so either as a natural 
expression of his screen personality or to 
make a special point in a scene—e.g., that 
moment of suspense before punching his 
opponent on the chin. If you wish to make 
the same point you can learn from Bogart’s 
gesture by inventing an equivalent of your 
own, but whereas your derivation may 
succeed, a copy would certainly fail. 

If you are interested only in the famil 
type of film, you may feel that you wi 
never be required to make excursions inte 
the realms of drama and that you would 
therefore get little benefit from a study of 
film stars. All right! Then consciously 
note those simple actions you perform daily 
but which are often so difficult to reproduce 
naturally before the camera. 

For instance, Father shaves every morning, 
Mother pours out a number of cups of tea 
each day, and everyone spends a great deal 
of time opening and closing doors. These 
things are done easily and unconsciously, 
but it is surprising how difficult they can 
be to reproduce deliberately, especially when 
they have to be fitted in with the require< 
ments of the camera. Yet these are the 
kind of action most often called for in the 
family film. But how often they strike a 


It's even harder to be natural 
when you are called on to appear 
to be enjoying August sun i@ 
bleak November. This scene 
from the Ickenham. F.S. film, 
“They're Hard to Catch"’, is @ 
retake of one shot many months 
earlier. Hence the three reflect- 
ors to catch all the available 
light and secure a reasonable 
match with the other shots in the 
sequence 











discordant note because they just don’t look 
natural | 
Even wher 
taken, 
adopt a pose 
behaviour in 


they are having a snapshot 
people feel it necessary to 
r gesture outside their natural 
the belief that they are showing 
themselves to the best advantage. They do 
this either because they are self-conscious 
or because they don’t want to be thought 
Fear of appearing dull is an un- 
ear almost sure to produce the 


many 


dull 
necessary 
poorest results. You can’t help being more 
you are being yourself 


‘ 


interesting wher 


Economy of Gesture 


When \ come to repeat to order the 
familiar actions of everyday life, economy of 
gesture | itely essential. As I said 
last mont} i've got to discipline yourself. 
Even if a door has to be flung open in an 
agitated manner, there is a certain maximum 
of gesture which needs to be displayed, 
above which anything else is superfluous 
and distracting 

The trouble that there is a tendency 

much importance to physical 
doors Amateur actors so 
eir fear that the door might 
amp switch on, and by a 
self-identification with 
these object iw a quite disproportionate 
attention to them. In everyday life you 
simply do not notice the lampshade when 
you switch, nor does the door 
become a formidable object. 

“Being yourself’’ means being relaxed 
and natural For most people relaxation is 
something which has to be learnt by practice 

and it’s not easy. <A good definition of it 
18 the maximum efficiency with the 
minimum effort ’’--which by no means 
implies no effort at all. 


to attach too 
objects such 
often betray ti 
not close or 


I 
ot desperate 


the 


kind 


press the 


Effort 


les are tensed, even a simple 
picking up a tea cup becomes 
difficult, because you have to use an 
unnecessar sunt of effort. Before you 
appear before the camera it is a good idea 
to see that every part of your body is loose 
r with the toes and working 

knees and thighs to the 


Unnecessary 


If your mu 
action such 


and free, start 
up via the 
neck 

One of the 
a pleasing | 


one’s per 


and he 
st important elements in 
rmance is the correct use of 
Personality is not merely 
=~ your appearance or even 
outward manner. It’s that 
elusive qua that comes from inside and 
distinguishes u trom everyone else. What 
are your most positive and obvious assets ? 
Just think about them for a while, then try 


an express 
wholly of 


to weigh them up so that you allow the 
camera to record the full nuances of that 
which is you, or the character which you 
are portraying. 

But “putting over’’ or projecting your 
performance does not mean straining every 
nerve to sell yourself. It is a matter of 
directing or focusing yourself for a definite 
purpose. The wolf directs his charm 
towards a member of the opposite sex, the 
sergeant-major puts on a stern face and 
issues commands to a company of men, the 
frail little wife uses her ‘‘weakness’’ to 
enslave her husband. All these people 
select a certain part of themselves for use 
in their relationships with other people. 

The actor does something very similar, 
in so far as he uses aspects of himself for a 
purpose. He has to adapt these aspects of 
himself to a variety of circumstances, and 
not only must he consider the effect he 
wishes to convey, but also the medium in 
which he conveys it. The stage actor needs 
to cross the barrier of the footlights and 
reach every member of a possibly large 
audience, and his performance must, 
necessarily, be expansive. It is not enough 
for it to be life-like—it must be larger than 
life. 


Playing to the Camera 


The camera observes minutely and 
generally records for only a few seconds at 
a time, so that when you perform before it 
your behaviour must be more disciplined, 
more “‘condensed’’, as it were, than would 
be proper for the stage or even—sometimes 
—for real life. The flicker of an eyelid in 
close-up may become an action of major 
importance. Watch for these things and 
remember that it is to the camera you are 
playing, not to members of the family, or 
to the man behind the camera. This is not 
to say, of course, that you look into the 
camera, but yoy must always bear in mind 
that the only watching eye that matters is 
the lens. 

Remembering this will help you develop 
a sense of direction and focus. One often 
sees a shot of two people engaged in 
conversation, followed by a reaction shot of 
one of them in close-up. It may not be 
possible for the second person during the 
close-up to stand in his or her relative 
position, but the first person must still be 
looking in that direction. Obvious? Yes, 
but it is amazing how often the point is 
overlooked. But with this aspect of 
technique we come to the matter of the 
actor's relationship with the other people 
involved in a film, and that is a subject for 
a later article. 


922 





More Everyday 


Editing Problems 


Going in for the editing competition? A careful 
reading of this popular series will help you a lot 
Thais is the fourth article 


By JULIEN CAUNTER 


When all the obvious errors have been 
corrected and the film is flowing much 
more smoothly than at first, there comes a 
time when we feel that our troubles are 
just about over apart from such routine 
jobs as recording and fitting the commen- 
tary, recording or otherwise obtaining sound 
effects and fitting them, and re-recording 
the whole production, as well as having 
the titles and transition opticals made. 

But it is not as easy as that. There are 
nearly always last minute changes called 
for, including afterthoughts from the 
sponsors. These alterations can come along 
at any time: the latest session in which I 
was involved came after the negative had 
been cut and the combined print supplied. 
It was a definite improvement, I agree, and 
well worth while, but what a time for it to 
happen. 

Our difficulty is that, not being geniuses, 
we cannot get everything right in one go 
we have to work our way forward one step 
at atime. Every change we make is liable 
to alter the balance of the cutting generally 
and make further changes necessary. This 
explains why some of the cutting “‘errors’’ 
cannot be spotted until late in the proceed- 
ings. But it is heartening to think that 


every change takes us that much nearer the 
end. 

Twenty-second Problem. In Gates 
of Power, the powerhouse sequence ended 
with a slow panning shot from CS commuté- 
tor rotating at full speed to MLS window 
showing the river outside and the spent 
water flowing from the building. 

The position from which the shot was 
taken was not ideal, but it was the only 
one possible in the confined space. and the 
end position of the pan did not feature the 
water outside the window as much as we 
would have liked. But it was visible if 
one looked in the right place. However, 
when the draft commentary was eventually 
read out, it was felt that the water needed 
pointing more. There was an exterior 
shot, of the spray and water pouring into 
the river, to which I could cut sooneg. 
But for me there was not a strong enough 
visual link from the inside. It was that 
interior window that spoiled it: off centfe 
and too small to establish the outside 
properly. 

Too small? In that case there was only 
one thing to do—enlarge it, and include 
some of the pan so that I could cut on the 
panning movement. That gave me the 
two shots as in Figs. 1 and 2. The problem 
of finding the cutting point with the slow 
pans was similar in principle to last month's 
Problem No. 17. Fortunately it turned owt 
to be much simpler and I got it at the 
second attempt: 1 matched the positions 
of the RH sides of the windows, about a 
foot after the frame shown in Fig. 1. 

Most of my editing is very much down to 
earth and ‘‘commercial’’ (whatever that is). 
I rarely go in for anything at all approaching 
the “‘arty’’. One of the few instances I can 
quote happened to be successful. 

Twenty-third Problem. Gates of 
Power again. There was a scene of the 
engineer getting the generator output up to 














» more 
@ matched wit! 


Fig. 3 


ber of megawatts for the 
grid syster he shots provided were a 
MS and CS of the engineer at the control 
panel, a CS the control being operated 
and a CS of the megawatt meter with the 
needle creeping up to the mark. 

The sequence cut together without any 
bother, with the right degree of 
cutting between the various shots, 
was quite tolerable—but it was also so 
ordinar) Similar schemes must have 
occurred in every film with a generator- 
starting sequence Something was needed 
to lift it— ness knows what. We were 
even prepared to shoot extra scenes if we 
knew what would do the trick. 

If only piration would come at 
command ! We needed a device that 
somehow bolised the rising megawatts 
—a visual mbol of the building up of 
power 


the re quire 


cross- 
and it 


Visual Commentary 


bered a case in Manpower where 
mmentary about “‘more and 
ining the industry’’ was 
big CU of products on a 
Pconveyor belt pouring over the end and 
filling the screen with movement. This 
visual had nforced in an extraordinary 
Sway the ent of the commentary 

[ want visual that itself gave the 
feeling of gw to go with the increasing 
megawatt the swelling sound track 
and it had to be appropriate to avoid 
artificialit Was there a shot in the film 
that I could repeat? I patiently searched— 
in vain 

As a mat tf form 
the few shots | had not 
And there the answer It 
panning shot up a grid pylon that had been 
rejected for some reason which I have 
forgotten, b t was just the thing. 

And how was | going to use it ? 


I remer 
a line in the c 


met 


I glanced through 
used in the film. 
! was a 


In what 


order should | cut it in with the others ? 
It was soon obvious that cuts were not 
suitable—it would have to be superimposed. 
Ah! a chance to relieve the monotony of 
routine ! 

I ordered the necessary optical work after 
rehearsing the timing. The final effect 
was: the engineer is working the control 
and watching the meter closely; as he 
works, so the quiet roar of the generator 
gets louder and louder, the grid pylon 
becomes visible through the meter (Fig. 3) 
and while the engineer works and the 
current increases, the camera pans slowly 
and imposingly up to the top, coming to 
rest just as the megawatt meter reads 
maximum and the generator roar reaches a 
constant high level. Then the pylon fades 
away and the engineer relaxes sufficiently 
to light his pipe. 

This is not a factual piece of film report- 
ing. It is fanciful because the roar of the 
generator js not heard in the control room. 





Fig. 4. 


But it certainly did not look incongruous. 
Poetic licence they call it! 

A greater upheaval occurs when the order 
of sequences in a reel is criticised, though 
luckily this is not frequent. In an episodic 
type of film like Come Saturday it is always 
possible that such a change will at the last 
moment be demanded, thereby causing a 
problem—the more so where the visual 
continuity between sequences had _ been 
planned closely in the shooting. 

Twenty-fourth Problem. The film 
Come Saturday. Sure enough, a section 
had to be removed. ‘This left the youth 
club sequence immediately preceding the 
skittles sequence, and whereas there had 
been two nice continuity links, we found 
ourselves with none. That was a pretty 
kettle of hot water. 

There was only one thing to do: study 
the layout. The youth club activities were : 
boxing, table tennis, draughts, singing and 
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dancing around the piano. The sequence 
ended on the piano which had been the cue 
for a musical link. 

The skittles started with a big CU of the 
pins, taken from behind. A ball is hurtled 
towards them from the background and 
scatters them from the field of view (Fig. 4). 
This close shot was too good to lose: I 
needed a visual link to go with it. There 
was no harm in being hopeful. Was there 
anything that could possibly match it— 
something coming rapidly towards the 
audience ? 

(I will cut a long story short.) Perhaps 
in the table tennis there was a shot of the 
ball being hit towards the camera ? It 
had not been called for in the script but it 
was possible that there was some “‘faulty” 
play. 

A search through all the takes disclosed 
such a piece of action. (The blurred image 
of the ball can be seen against the net in 
Fig. 5.) And it fitted in very well, as if 
designed for the purpose. It meant re- 
organising a lot of the youth club sequence 
so that we ended with table tennis, but that 
was just routine as far as I was concerned. 
What I liked about the scheme was that it 
was a transition using a straight cut—very 
pleasing. 

When* a sequence contains some very 
lively action such as a fight, there is often 


Fig. 5. 


difficulty in planning the shooting. It is 
usually a matter of making sure of all the 
key scenes and then filling in with the 
incidental action. This means “‘a job for 
the editor’. 

Perseverance will always get it cut 
together and many varied changes will be 
made to lick it into a good shape. Then it 
may be discovered that there is not enough 
of one of the ingredients of the scene— 
something of which there is no more because 
all of it has been used, or perhaps because 
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Fig. 6. 


such an unpredictable piece of action wag 
(A director cannot think of 


never shot. 
everything.) 

Twenty-fifth Problem. In a second< 
feature called No Haunt for a Gentleman (at 
the time of writing not generally released), 
there is a boisterous scene where half a, 
dozen ghosts are causing an uproar in 
mother-in-law’s bedroom, trying to frighten 
her into leaving the house. 

One of the ghosts is Lady Madeleine de 
Boudoir who specialises in throwing things. 
There were several CMS’s of her, heaving: 
vases out R and L of screen, and one or two 
scenes in other parts of the room where the 
vases crash against the wall or furniture as 
required. 

But there was one shot (Fig. 6), in which 
mother - in-law was defending herself 
valiantly against Sir Roger de Clancy (who 
had just missed her with his sword and was 
trying to pull it out of the bedpost) where, 
said the producer, it was very desirable that 
a vase should be shown crashing. 


No Conjurer 

And there was not a vase in sight. I¢ 
really was desirable, they all agreed, looking 
at me as if I ought to conjure one up from 
nowhere (or even somewhere). “ Very 
sorry,”’ I said. 

But a little later an inspiration hit me, 
probably when I was half asleep in the "bus 
going home: why not paint ina vase? It 
would not be easy to show it smashing 
against a wall but it could sail over the 
fighting characters and smash just out of 
picture with a suitable crash noise fitted 
to it. 

I set to work on the experiment. It was 
the negative that would have to be treated, 
and transparent paint would be needed to 
give the effect of a grey vase (blooping ink 
would give a pure white). 

Red ink was the nearest thing at hand. 
I painted a small blob on a frame of the 








negative by the clapper board and had a_ the vital negative, tracing my approved 
whole-plate enlargement made: the area copy over a bench light, one frame at a 
printed almost clear film—too light. So I time. When it had dried, [ sent the negative 
tried aya h blobs of different degrees back to the laboratories for a print and the 
of dilutios elected a suitable grey job was done. Examined singly the blobs 
result look too crude to be a vase (see Fig. 6 again, 
Then I w ly to work out the trajec- top right centre) but the shapelessness is 
tory. | practised this simple animation not noticed in the movement across the 
with grease f on white leader stock screen 
and check« t the Moviola. This gave Yes, it went down well with the intelli- 
me the pat f the flying saucer, and the gentsia, | must say. Sometimes, though, I 
number of think I spoil my superiors—they don’t look 
I then breathed more evenly and painted on it as magic any more. 


IRIS FAYDI nders on its theory, history and technique. Without 
it one may be able to appreciate a picture 


- eS but cannot analyse the reason for one’s 
iim Cniticism ry 

In addition to diligent reading, I think 
the best way of acquiring that knowledge 
One of the yr trials of film making is is by equally diligent study of classic silent 
the difficult issessing the value of the professional films (available on 16mm. from 
finished pict Che family will find no the National Film Library) and of prize- 
fault Whe r they understand it or not, winning amateur films (a comprehensive list 
they will wonderful. Friends who appeared in the Christmas issue last month). 
Shave no ki ive of amateur film work The former need to be sampled with 
Ewill judge it the standards of the pro-_ discretion. A surfeit of films of the Cabinet 
fessional sou Im (only the film student of Dr. Caligari genre could induce arty- 
understands rt of the silent film) craftiness, but such pictures as The Last 
If you do not know the routine of criticism Laugh, Metropolis, Berlin, Battleship Potem- 
eveninys at t ib, vou might well think kin, General Line, Turksib, The Italian Straw 
that the would provide your best Hat, The Passion of Joan of Arc, Birth of a 
Peritics it happens? ‘The film is Nation and Jntolerance can teach the 
“shown I thts goon. There is com- amateur film maker a good deal. Some of 
Wplete silence \fter several painful minutes these films can scarcely be considered as 
you pluck uy irage to ask ‘Well, what box office ; they appeal only to the discern- 
do you thir Par” Silence again ing, but it is a valuable exercise to try and 
Certair that the film must be beyond find out how and why they are considered 

hope, but rately anxious for a little to be good. 
comfort lespairingly But is it With regard to amateur prizewinning 
Any good hen someone is bound to films, I suggest the earlier ones, for to my 
Ba not bad, not bad at all—for mind they are far superior to those produced 
@ irl 1 have not been successful today, despite the handicap of indifferent 
in conce r distress, someone else equipment and lighting. See, in particular, 
Mill add « gly But the titles are Ace Movies’ The Muracle and Driftwood, 
Quite nice Planet’s Refuge, and the OUDS drama, 
Ther broken, tongues begin to Black Legend, made a few years ago. Each 
wag. W k did you use? Did you — of these successfully carries on the tradition 

use a filter What's your camera? How of the silent film. 

did you 1 the lighting? But never, The drawback to acquiring deeper know- 
never d r to your face if the film ledge and sharpening one’s critical faculty is 
is good lifferent You may be that one’s own films (yes, and other people’s, 
told you should use the too) become disappointing! But, then, if 
scissors 1 r ** My dear, you should that is how they seem, there is at least the 
spend mor n the script,”’ byt no one satisfaction of knowing that one’s study is 
ever exp where or why bearing fruit. Only by recognising the 
The re imple enough They average amateur film of today for the 
just don't lo give a criticism of any indifferent thing it is and by discovering 
value it t enough to have a knowledge the reasons for its failure will it ever be 
of the me cs of film making One _ possible to raise the standard of amateur 


must also | knowledge of the cinema, movies 
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Very littie of ‘‘The 
Thief"’, a sound film 
without diciogue, 
was shot in the 
studio. Most of the 
exteriors are real. 
For shots at a busy 
railway station the 
comera was hidden 
in a large packing 
case and trundied 
on a trolley to fool 
the crowds 


SILENCE, BUT 


At Your Cinema 


al 
Someone has invented a graphic term to 
describe pre-television broadcasting : steam 


radio. After a lapse of more than two 
decades, the screen is now having its first 
steam film, a full length feature without 
dialogue. Called The Thief, and starring 
Ray Milland, it is not only minus any 
spoken word but has no sub-titles. 

To call it a silent film, however, would be 
amustake. It is simply a sound film without 
any dialogue. Its technique, tempo and 
direction are all keyed along the modern, 
more leisurely, lines of a talkie. No one in 
it has any reason to say anything to anyone 
during the course of its unfolding—that’s all. 

In some measure, it even depends on what 
one has heard in previous FBI-v.-spies 
pictures, for one has to know the formula 
in order to elucidate a few rather obscure 
passages. Nobody speaks, but you know 
just what they would say if they did. 

The narration is straightforward and 
unadorned with any sub-plot. That is not 
to say that it is not highly exciting or that 
the suspense is not kept at an extremely high 
level all the time. As a one-man show by 
Ray Milland, it is an acting tour de force. 
He plays a top U.S. scientist on atomic 


NOT GOLDEN 


By LESLIE WOOD 


research who, for reasons never explained, 
betrays his country. Without uttering @ 
word, he delivers his microfilms to various 
contacts by a succession of cover-up tactics 
with which we are all film-familiar. It 
all develops into a chase, culminating on the 
sight-seeing gallery at the top of the Empire 
State Building. 


Smooth Expedients 


The direction of writer - producers 
Clarence Greene and Russell Rouse is alive 
with smooth expedients for getting round the 
no-dialogue rule they imposed on theme 
selves. We learn, for example, that @ 
ringing telephone bell is not to be answered 
but is an all-clear signal between the spy 
and those whom he has elected to serve. 

But was this ingenious journey into silence 
really necessary ? One does not question 
the wisdom of making a film which, as it 
turns out, is full of suspense, but does it 
gain from being free of the spoken word ? 

The silent film depended for its effect on 
swift cutting, in the way in which it could 
put a visual of some apparently extraneous 
object on the screen in order to stress a point. 
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‘ 


B® Thief". It is here th 


> the 
> films never i it 


)from the ru ng 


hild’s toy being trampled upon 
by unheeding feet in the course of an adult 
scrimmage ne did not need to possess 
more thar erage imtelligence to realise 
that the director was conveying that savagery 
was riding roughshod over the simple things 
of life Phere none of this sort of thing 
in The Thief, but don’t let that deter you 
from see his very exciting film which is 
also a notable piece of ‘different’ screencraft. 

There a place for silent films—a 
very but they should deal with 
subjects wi lo not need dialogue, subjects 


If one saw 


large 


The Empire State B 


k he Nerth and Man of Arran. 
the point to avoid sharing 
peaking. The old silent 
We do not, as in The 
» the Underground without 

ymething to his pal or girl 
end that all is silence, apart 
r of the train, 1s to invite 


like Nan 
It is stretct 
char 

rr 
Thief, cr 
someone 


friend 


” disbelief 


taut, exciting film to put 
The Steel Trap, which has 
Joseph Cott the lead as a trusted bank 
official wi wecomes fascinated by the 
chance that he can rob his 
employers or Friday night and be right out 
of the count: th his wife, child and booty 
before the rm is given on Monday 
morning. Here, curiously enough, there ts 
no chase motif to maintain suspense—and 
the suspens« enormous—but the scalp- 
tingling fea: the chase will start at any 


Another 


on your 
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jing provides the setting for the exciting closing sequences of ‘‘The 
the scientist, pursued by the forces of law and order, is cornered. 


moment as item after item in Cotten’s plan 
goes wrong. 

A clerk returns unexpectedly to the 
vaults to check a total, the boss won’t go 
home but yammers away on the phone to a 
golf crony Cotten’s wife, Teresa Wright, all 
unaware that their trip to Brazil is actually 
a flight, decides at the last moment not to 
take their child with them. ‘The man who 
promised to have the passports ready forgets 
about them and, locking his office, goes home. 

So it goes on, and the hurdles pile up. 
Here talk, as apart from direct dialogue, 

plays an important 
part in conveying 
the ordinariness of 
the everyday life 
going on around 
Cotten while he 
himself is living in 
self-imposed isola- 
tion. 


Tension 

This is another 
director-writer job. 
I salute Andrew 
Stone for making a 
far-fetched success- 
ion of events appear 
quite credible -on 
the screen, though 
undoubtedly a lot 
of the credit goes 
to Cotten for his 
highly persuasive 
portrait. I won't 
spoil your enjoy- 
ment by divulging 
the ending, but I 
can ask you to note 
the way in which the 
action goes into reverse a reel or two before 
the finish and, by introducing a new fight 
against time, increases the tension still more. 

As in The Thief, this film uses real 
locations (a vast banking establishment and 
the byways of New Orleans). Incidentally, 
it is thy urst film in’a long time to use a 
printing mask on a shot—a device favoured 
in silent days. Cotten buys his wife a 
flower from a street vendor when they are 
stranded (the plane connections went 
wrong) in New Orleans. Later, friendless 
and despairing, he chances to see the old 
flower woman again and, through a shot 
masked in the outline of the bloom, we see 
that former moment of happiness again. 
Frankly, it jars a little, being the one corny 
moment in a production which is keyed 
throughout in terms of brisk realism. 

There is a somewhat similar piece of 
bizarre camera work in The Thief, when 





Ray Milland has to go into hiding in a 
Brooklyn tenement and is irked by his 
enforced confinement. Here the ceiling is 
removed and we look down on him from 
above. The falsity of this shot derives from 
the knowledge that we never in real life 
visualise a cell from an overhead viewpoint. 

If you incline to be too hard and set in 
vour film making ways, see Vittorio de 
Sica’s comedy fantasy, Miracle of Milan. 

Humour, philosophy, satire and_ trick 
photography are mixed in it in the most 
engaging and fascinating manner. A 
pixilated old lady finds a baby in her 
cabbage patch. When, as a boy, he allows 
the milk to boil over, she is delighted. Toy 
houses are placed either side of the stream 
from the stove and she and her charge jump 
from bank to bank. 


Fantasy — but Fun 


That’s just the first minute. Then, 
through rainswept streets, the boy trudges 
behind her hearse, but there are all sorts of 
distractions, such as a procession with loud 
speakers and a crook who pretends to be a 
fellow-mourner to avoid the police. ‘That's 
the second minute or so. 

Boy enters orphanage door 
mediately, comes out a young man. 


and, im- 
On a 


piece of waste ground he joins a colony of 
shanty dwellers and organises them into a 


lively community. <A fortune teller tells 
them all the same fortune. Broken chairs 
are arranged and admission charged to see 
the sunset. It all burbles along most 
delightfully and inconsequentially, directing 
not unkindly shafts of satire at the human 
race and its foibles, guying pomposity, big 
business, officialdom—in short—anybody 
guilty of taking themselves seriously. 

And moments of touching beauty stand 
out. Twenty tramps mark time in the 
winter slush of the waste plot to keep warm 
when a sunbeam breaks through. Huddling 
into a circle within its rays, they bask in its 
glow, crooning its praises. As it expires, 
they groan like children as a firework dies 


Children's games in derelict shanty town, A delightful 
shot, reminiscent of the famous one in ‘‘Shoulder Arms"’, 
from *‘The Miracle’. 


out. Now the sunbeam appears through 
another break in the clouds and they make a 
dash, form their bobbing throng again, chant 
its praises—praises which again expire into” 
sighs as, once more, it disappears. 

When they try to give commands, police- 
men find themselves bursting into operatic 
arias in soprano voices. An air balloon 
vendor is so undernourished that he leaves 
the ground and his pockets have to be filled 
with stones to ballast him. Charging militia 
find themselves inexplicably changed into 
graceful ice skaters. In all this one may 
find echoes of the early work of Rene Clair, 
Doubtless the egg-heads will read lots of 
symbolism into it but it is quite obvious 
that this is escapism pure and _ simple. 

The photography of Aldo Graziati is most 
striking. He seldom uses sunlight and 
shadow effects. Instead he uses enormous 
spaces of almost matching sky and bare 
earth, with just a thread of buildings or a 
railway embankment in the distance as a 
dividing line between the two. 

Francesco Golisano’s acting in the leading 
role is captivating. Running captions 
translate, more or less, the chatter which 
goes on. Yet how little of them one 
remembers! These people talk only 
because they are human beings-—and human 
beings just have to talk. Speeches are for 
the stage. The true place of dialogue in 
the cinema is along with the sound effects 
and the background music. 


The cabboge patch child attends the last 

rites of his pixillated benefactress. From 

“*The Miracle’’, Vittorio de Sica’s fantastic 
comedy. 














ODD SNOUTS 


SEWELL, F.R.PLS 


GCEhRORGE H 


ipreme test of the artist, 

to know when to stop. 
Ata show I attended some time ago, even 
Pthat practised performer, Sir Arthur Elton, 
transgressed He carried on his somewhat 
over-elaborat« troduction to Forward a 
7Century so long that one member of the 
Paudience wa ed to object quite audibly : 
‘We came to see films.’’ And the film 
itself, unique { superb though its tech- 
nique 18, neede i the excision of some few 
hundred feet 
delight but « ed by boring. 

But the feature of the evening was a 
professional f about the making of tools 
For 35 mu t seemed like 95) we were 
drowned in flood of shots of machinery, 

their 
dramatic effe id swept away by a torrent 
of statisti | heard someone slowly 
intoning Nuts, screws, bolts Bolts, 
screws, nut I'm going nutty myself.’’ 

How necessary it is to seek the opinion 
of an outsider when one makes a film on a 
specialist subject intended for showing to 
other than s1 ilists! It is so difficult for 
the enthusia realise that other people are 
likely to be quite indifferent to the subject 
of his enthu and therefore need to be 
cajoled into taking an interest 


SOUND ACCOMPANIMENT. A few weeks 


pleasure of introducing 


it has beer 


began as a connoisseur's 


apparently ted primarily for 


ive I 


Astral C.C’s 8mm. team at work 

on a scene for ‘The Unexpected’’. 

The film is also being shot on 
l6mm. 


three showings of the 
Ten Best by the King- 
ston & District C.C. I 
had seen (and heard) 
the first London show, 
so I was particularly 
interested in the entirely 
new musical accompani- 
ment they had gone to 
great trouble to produce. 
It certainly benefited 
the films. The sound 
of a tapping stick and 
scraping feet, together 
with most sensitively 
selected music, gave 
added value to Head in 
Shadow. The gabbling 
speech used sparingly 
for the sequence of the 
visit of the voluble lady 
in Never a Cross Word produced a storm 
of laughs. 

The shows were given in Kingston 
Museum which houses one of the finest collec- 
tions extant of specimens of the work of 
Eadweard Muybridge, whose photographic 
analyses of the movement of people and 
animals were a direct forerunner of the 
discovery of cinematography and un- 
doubtedly inspired it. 


GIVE THEM A CHANCE! Have you ever 
thought how much the viewer contributes 
towards the interpretation of the pictures on 
the screen? For example, if in a cartoon you 
see a balloon increasing in size, you accept 
at once that it is being blown up but remain- 
ing in the same place. But if a drawing of 
the front of an engine also grows larger in 
precisely the same way, you at once decide 
that it is rushing towards you and that it 
hasn’t physically increased in size at all. 


DISMAL. I was not able to get along 
to the BACCC film show, but a colleague 
who went and sounded opinion reports a 
rather dismal tale. The general feeling was 
one of disappointment at the low standard 
and impatience with the inordinate amount 
of speaking, especially during the interval, 
on matters of only limited interest to many 
members of the audience. 

The Dutch film, Paris, Joli Souvenir, was 
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From 


Other 


the 


Side 


of the Counter 


There is an old story told by cine salesmen 
of the lady customer who was giving a 
showroom junior a very difficult time. After 
five minutes he was in a state of near panic 
and was almost incoherent. ‘“‘ Isn’t there 
an intelligent salesman here who can look 
after me?” she demanded fiercely. ‘“ I’m 
sorry, madam,” replied the lad, ‘I’m 
attending to you because all the intelligent 
ones left when they saw you come in” 

The cine salesman can readily classify 
customers into types, and can usually deal 
with them adequately, but there is one 
particular type with whom we never know 
where we stand. He is the “expert’’ friend 
the prospective customer brings along with 
him. 

At times the expert does our job for us. 
We just stand around and supply him with 
the equipment for him to sell. He often 
does a better job than we could and, we 
suppose, thoroughly enjoys himself. After 
all, why shouldn't he ? He is spending 
someone else’s money. 

The expert we are not so keen on is the 
man who knew all about cine in 1929 but 
hasn’t touched it since (‘‘ Of course an 
f/6.5 lens is fast enough !’”’ and “ 100 watts 
will give ample illumination ’’). He can 
kill sales stone dead. We remember one 
who insisted that the customer would be 
better off with a 3in. lens on his camera 
and wouldn’t ever require the lin. ‘“ You 
only need it for the odd shot once in a while, 
old boy, and you can save £15 by doing 
without it.’’ Throughout the session he 
nonchalantly dropped cigarette ash inside 
several of our top price models. Yes, the 
“expert” friend can be a menace. 

*“* * 


Today a customer with an obsolete cassette- 
loading 16mm. camera asked us what was 
missing from it, as he just couldn’t find 


where daylight-loading film spools 
went. He was horrified when we pointed 
out that the camera took special film 
cassettes that have not been available in 
England since 1939. 

We told him of one customer who 
advertised in 4.C.W. for them and obtained 
some at {2 each but was then faced with 
the problem of loading and reloading in 
total darkness. Our customer then realised 
that the £8 10s. he had spent only four 


out 
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days ago on his camera would have been 

better spent on equipment he could have 

used! Of course, bargain hunting is part 

of the joy of cine, but it does pay to seek 

advice from your dealer; he might be able 

to save you from buying a white elephant. 
. o * 


In experiments with the new movie camera 
stereo attachment we have noticed an 
interesting point about lighting subjects for 
colour. It is a basic rule with two-dimen- 
sional movies to have the sun shining from 
behind the camera to avoid heavy shadows, 
but in stereo, these dense shadows seem fo 
emphasise the third dimensional effect. We 
took some shots of a country lane, lit by 
oblique sunlight, that looked realistic 
that some of the audience declared they 
would have enjoyed strolling down it. 
*. * . 


so 


Have you ever seen the effect of a cream 
bun rolled up in a 6ft. beaded screen? We 
have. It looks very odd! Yet we had 
foolishly thought that long experience had 
prepared us for all eventualities at film 
shows at children’s parties. Incidentally, 
the plea we made some time ago for colour 
films for children appears to have fallen on 
deaf ears. We repeat: any film company 
or amateur film group who can really please 
the sophisticated youngster of today is 
assured of a ready market and quick sales, 


a ae 
A lady asked for a 16mm. magazine 
Kodachrome film and placed {2 on the 
counter. We reminded her that the price 
was {2 12s. 11d. Then she told us she 
comes from the Channel Islands where 
there is no Purchase Tax. Intending 
emigrants should form a queue on the left, 
Seriously, though, the tax is a heavy burden 
on a hobby which is enjoyed by thousands— 
and would be enjoyed by thousands more 


were prices lower. 
* . * 


One manufacturer has just had a very good 
idea. He proposes to hold regular, informal 
meetings of his top men, designers, mechan- 
ics, sales staff, store-keepers and cine dealers. 
There will be discussions about his products, 
how they are made, why they go wrong, 
etc. This interchange of ideas must lead 
to better service, and we hope, in our 








*~ was most inter -d in 





turn, to pass that improvement on to you 
the customer 
We have campaigned for many years for 
closer links manufacturer and 
dealer. We believe that we know what the 
customer wants, and that the only way the 
manufacturer find out is to ask us. So 
you can understar i how much we welcome 
this excellent | Other manufacturers, 


please copy 


We recently had the pleasure of talking to 
an American Air Force sergeant in our 
showroon In civilian life he is a movie 
equipment salesman in New York City and 
the world famous 
He asked if we had 
extreme wide angle f/1.5 
produced by an American 
1 about it but hadn't seen 


tween 
- + o 


eBritish cine le 
’ > 
Theard of the 
+ 
lens now being 


firm. We had re 


A Lone Worker’s 


Nov. 4th I’ve been using the new 
British Standard 13 amp. flat-pin sockets 
, und find them really good. They 

ring main’’ circuits which 
ighter gauge of internal wiring to 
, but the flat pins have a larger safe 
capacity. 
ipacity represents a safe 
3 kilowatts but each plug 
with a cartridge type fuse 
rating for the appliance con- 
yutlet can therefore be used 
r lighting purpose. 
| use of these plugs will, one 
io away with the problems 
setting up of projectors in 
Chis happy thought was 

y only consolation when I found myself 
alt with flat-pin sockets this evening and 
ho plug Fortunately, I soon found an 
Slectric fire fr which to borrow one: 
= My project fitted with a two-core 
@able and | have attached one of those 
Hoover vacuum cleaner rubber two-pin 
plugs with detachable pins. The plugs are 
unbreakable and can be used for sockets with 
Various spacings and various ratings. 

So that I s! t be stumped the next time 
I encounter flat-pin sockets I have made 
myself an r from a round 15 amp. 
two-pin socket ited to the top ofa flat-pin 
plug> A sim ilternative would, of course, 
have been t »le them with a short length 
of two-core ca 

Nov. 12th. 
showing the 
disaster. It wa 


? | 


carrying 
13 amp 
ading limit 
n be equipp« 
f the correct 
rned. "The 
or any power 
The univer 
opes, eventua 
gnvolved in the 


Btrange location 


Have just seen another film 
rmath of the Lynmouth 
n Kodachrome and pointed 


it, so the following afternoon he brought 
one along. 

It is of entirely new design and although 
of very short focal length, its physical length 
is approximately 3in. We screwed it into 
a lens tester and were amazed at the 
phenomenal depth of field produced at 
open aperture. Objects 3ft. and 20ft. away 
were both in focus. The sergeant told us 
that he has a shot made from an aircraft in 
which the parachute harness of the pilot 
3ft. from the camera and the ground 
thousands of feet below were both pin 


sharp ! 


This lens would certainly be popular 
here, for the 15mm. lens does not, in our 
opinion, give the wide angle of view so 
often required. We wonder how long it 
will be before a British made lens of this 
type will be available to us. 


By 
J. VERNEY 


Diary 


my contention that colour is not the best 
medium for all subjects. ‘The prettiness of 
many of the shots completely overwhelmed 
the sense of tragedy which the black and 
white version I saw earlier this week revealed 
so starkly. 

Even so, both films provided examples of 
the difficulties to be avercome in trying to 
present a realistic panorama of such a scene 
in two-dimensional photography. It is for 
this type of work, I feel, that stereoscopy 
could be used to advantage. ‘Think of the 
far greater impact of three-dimensional shots 
of perilous mountain tracks, impressive 
cliffs, breath-taking views ! 

Part of the second film had a blue cast 
which the producer confirmed was caused 
by using Type A stock in daylight without 
the appropriate filter. He blamed the latest 
pattern Kodak boxes for his error, and I am 
inclined to support his plea for these two 
very different emulsions to be packed in 
readily distinguishable cartons—after ll, 
they used to be. 

Nov. 15th. I’m obliged to Mr. Dunn 
for beating me tc it with his letter (Dec.) 
correcting my notes on Kodachrome ratings 
in the November issue. My statement was, 
of course, ‘“‘ upside down.’’ What I had 
intended to say was that Pathescope, not 
Kodak, had de-rated the film’s speed in 
recommending f/5 to £/5.6 for scenes in 
direct sunlight ; the low-powered projectors 
referred to were 9.5mm. machines. I 
certainly agree with Mr. Dunn that the 
higher rating makes for much better quality 
with 16mm. stock. 





Where to See the 1951 Ten Best Films 





; Date of Show 


Theatre | Time 


Tickets 





Cory Temperance | 
| Hall, Station vereaen 


| 
| Presented by | 
| 
} 


| Cine Society 


7.00 p.m.|Cardiff Amato! 2s. 6d. (children ad pha sory 


J. Griffith, 24 Woodland Road. 


Whitchurc h, Glam. 





| South Western Gas 7 
Board Theatre, 112 | 
Union Street j 


OU p.m. 


Devon 
Soctety 


South 
Film 


Admission by programme 2s 
from Eric Woolley, 189 Union 
Street, Torquay, Devon. 





a Christ Church Hall, 





|7.30 p.m. 
| 


| 


Quay Road 


a P.S. 


Cine Group 


Admission by programme (1s. 6d. 
from H. Freeman, Flat 4, 
North Marine Drive, Bridlington, 





LYTUAM ST. 
AES | 


wORWICH Jan: 8, 9%, 10 


Jan. 15 


MAIDSTONE 


SHREWSBURY 


LANCASTER 


WALLASEY Jan. 22, 23 


| College of Further \7.30 p.m 


| Education, St. Annes 


‘oncert Hall, Anus m- 


rf 
|% House, Theatre 


3 00 p.m. 
and 


Street 7.00 p.m. 


.| Lytham 


St, 
Annes Cine 
Soctety 
Norwich Cine 
Society 


1s. from C. P. Ramsbotham, 23 
Ansdell Road North, Lytham St. 
Annes. 


2s. 6d. from W. Dawson Roberts 
son, 5 Essex Street, Norwich, 











| Hollingworth Hail, 

| Church Institute and 

Y.M.C.A., Union 
Street 

"Post Office 
Milk Street 


7.15 p.m 


Old 7.30 p.m. 


| He fotel, 





Maidstone Film 
Soctety 





Shropshire P Ss | 


(Cine Section) | 





easy ™ 
Art ‘Gallery, Storey |7 
Institute 


15 p.m. 


Memorial Hall, 
Manor Road 


8.00 p.m. 


| 


| Lancaster Photo- 
graphic Society 


ls. from F. 


2s. from Aubrey Evans, 27 N 
Down Close, Maidstone. 


Champion, clé 
38 Castle 


Ww. 
Lewis Ltd., 
Shrewsbury. 


Free, from G. L. Robertson, 
Chea side, Lancaster. 7 
will a collection. 


R. G. 
Street, 





16 
‘here 





Wallasey Ama- 
teur Cine Club 


2s. (children half price), 
Miss Kay Barlow, 19 
Drive, Wallasey. 


from 
Elgin 





sevenoars | Jan. 30 


WAGHULL 


| Jan. 30, 31 


ROCHDALE Feb. 3, 4, 5 





SWINDON 
TREDEGAR | 


| Feb. 12, 13 


SWANSEA 





| Maghull Parish In- 


} Kings Hall 


7.30 p.m. 


Sevenoaks Cine 
Society 


2s. from Miss B. I. Rainey,“ Dale« 
garth,” Oak Lane, Sev enoaks. 








8.00 p.m. 
Deyes Lane 


stitute, 


17.30 p.m. 


| Pioneers L arge Hall, 
Lord Street 





| Arts Centre, Regent | |7.30 p.m. 
Street | 


Maghull 
Lyditate 


fn 
rt & 


Is. 6d. W. E. tt, 


Watt, 8 
Oakhill ew Maghull. 





“Rochdale and 
District CLS. 


Is. 6d. from H.R. Bond, Sul 
Bank Cottage, Shawclough, 
Rochdale. 





Swindon Film 
Unit 


1s. 6d. from V. H. Gardiner, 16 
Bampton Grove, Swindon. 








{ The Lesser Hall, 7.30 p.m. 


Ww orkmen’ s Hall | 


"Lens ellyn Hall: 17.00 p.m. 


Tredegar and 
District FS. 
Swansea and 
District A.C.C. 








2s. from Colin B. Fox, 71 York 
Terrace, Tredegar, Mon. 


2s from D. Evans, Sunny Dale, 
Dynevor Road, Shewen, Glam, 





KEIGHLEY. Dec 
D. S. Collett, 7 
Keighley, Yorks.) 

WISHAW. 


C.C. (9.5mm. section). 


16th, by Cine Artists. (Hon. Sec. : 
Rock Street East, 


December 22nd, 


“FAIR’S FAIR” 


Woodhouse, 


by Wishaw Y.M.C.A. 


(Hon. Sec. : J. Marshall, 


Y.M.C.A. Institute, Main Street, Wishaw, Lanarks.) 


LONDON, N.W.11. 


Lilienthal, 
Crescent, N.W.6.) 
LYTHAM ST. ANNES 


Jan. 5th at 7.45 
Church Hall, Hoop Lane, Golders 
Presented by Fourfold F 3. (Hon. Sec. : 
c/o 60 Hillsborough Court, Mortimer 


m. Unitarian 
reen, N.W.11. 
Miss Thea 


PC 


é 


Jan. 7th at 7.30 p.m. 


College of Further Educ ation. Presented by Lytham 


St. Annes C.S. 
‘Ten Best films. 
23 Ansdel] Road North, 


Programme includes a selection of 
Tickets ts. from C. P. Ramsbotham, 


Lytham St. Annes. 
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HALIFAX. 


trict A.C.S. 


PLAY DATES 


SOUTH KIRKBY. Jan. 7th by South Kirkby & Dis- 
(Hon. Sec. : 


A. Mills, 8 Colliery 


Row, South Kirkby, Nr. Feoanbest} 


Halifax C.C. 


Feb. 3rd. S ing ron 
(Hon. See E 


“ nted by 
Warburton, 


Strathmore, Elland, Yorks.) 


INTEFRACT. 


Feb. 6th at Carleton Community 


Association, The Grange, Carleton. By Pontefract 


& District A.C.S. 


(Hon. Sec.: H. §. Stringer, 


Daisy Nook, Carleton, Pontefract.) 


WARRINGTON. Feb. 9th at 8 p.m. 


Warrington C.S. 


Presented by 


(Hon. Sec. : M. Langdale, 


81 Whitefield Road, Walton, Warrington, Lancs.) 
Show at Society Headquarters, 115 Winwick Road, 


Warrington, 

















te 


, Astral ©. . and 


News 


Reports for t on sale 
should rea than De 


adi ar 


January 15th, 
ember 19th 
hould preferably be 
prints 


i 


Aberdeen and District C.C [Three members 
nst h was presented to the 
added will make 
pes of title A len 
have 
magazines, 


have 
" NN ts to be 


ling 
been 


it 
librar ha nd members 
asked to ne books, 
parmphiet et 
Albany P.F.t 
discus ) 
film crit ripts, and a talk on trick 
effects I juction The Girl Who 
Came Back the first time in complete 
form on ! rge show board of frame 
enlarger im is being prepared for 
publicity | 
Ardleigh House CC.‘ The name of this group has 
been alt ‘ House F.S. but the 
he first married print 
ol the ¢ mus effort to date the 
1,000ft 2 tar 1 Good Name—has 
beer rocessors and pronounced 
"OK recorded on home 
made equ 
for entr 
Associated F.t 
work or Boy-—-a ) 
simp! t , jrawn-on film cartoon 
entitled / ts 18 also under way 
® Cordon t assisting 


eetings have consisted of 


immments, professional 


constitut 


ypy has been ordered 
petition 
on unit have started 


15mm. comedy with 


ponsible for 

led advice and materials 

W. Dugmore, presented 
Pthe titler 

16mm. groups have 

en) P with the indoor shooting 

it the wreatest amount 

mnection with The 

was formed for the 

1 not reach 

old classics and some 


Sof work 


SQakwood 
normally 


SAuckland 8 V1.6 the nefit of newer members, 
Sa series lecturettes’’ have been 
Organise t with “‘ Handling Your 
qd amera l | 149 ‘Ten Best were screened 
during \ armly received 

Birmingham Cine Arts Society. ‘lwo projection 
evenings recently and work has 
Phegun idvertising film Arrange- 
Ment ow the 9.5mm, Ten Best 
House 
i recently gave a 
using a 
was then 


Syinner Fa 

Blackpool A.C. 

aahtienal t he camera 
16mm.) 

and later projected 


E. Elston 
sound features 


monthly 


gave a 
and 
snows 
are pr ! iccess than they were 
last y« 
Bristol A.C.S 1) people saw the society's 
t len Best were 
gener f a higher standard than 
last ve Life and Never a Cross Word 
ha g t ra I sal Man of the 
audience t in amateur filming and 


an f f ive been enrolled as a 


pres Films 


rea 
Cabot C. ing of Fair's Fair with 
six other \ very well attended Twin 
i with an &ft. screen 
venor F.S. at Bath to 
Personal Column, a 
ot 


Specto 
A visit 
set th e 


whofe ' P screening 


irom the Societies 


applications should be addressed to 
Ashley, 10 Hampsted Road, 


cine societies 
the hon. secretary 
Brislington, Bristol 4 
Canterbury A.C.S. Three film shows have been 
given at Margate, Whitstable and Ramsgate 
are being made for the 1953 filming programme 
is hoped to include some newsreels on yachting, 
motor-cy and the Coronation festivities in 
Canterbur 
Cape C.C. New officers were elected at the club’s 
A.G.M. when a programme of films entered in the 
annual contest were screened Winners were the 
life president, K. F. Howes-Howell, with Water, 
and S. W. Gibbs with Exiles by Choice Both films 
were 8mm. colour. 
Cape Town P.S. Cine Section. ‘The first of a 
number of “Help the Beginner” evenings took the 
form of a practical demonstration by various members 
of different types of cameras. 
Cardiff A.C.S. The cup for the last “‘ Quickie 
Competition ” (for the best film with a running time 
of not more than five minutes) was awarded to 
H. R. Jansen. The subject of the next, which will 
be judged in April, is ‘‘All’s Well that Ends Well.” 
The Society’s annual New Year party will be held 
at the Royal Hotel on Jan. 7th. 
Centre F.U. A new script is being prepared for 
another comedy film. Members are discussing the 
production of a suitable leader for the unit’s films. 
Christchurch M.C. The showing of the 1949 
‘Ten Best has, according to the club magazine, placed 
New Zealand amateurs in a better position to compete 
in international competitions in that they now have 
a standard with which to compare their own films. 
Coventry F.U. ‘The unit’s road safety production 
Bicycles for Two was given a civic premiere on Nov. 
24 which was attended by a number of local authori- 
ties Next year’s productions are under discussion 
and it 1s hoped to produce a documentary of Coventry 
in connection with the Coronation celebrations. New 
members are welcome. ~ 
Dewsbury A.C.S. Fair's Fair was included in a 
programme of films shown recently to an appreciative 
audience which included a contingent from the 
Bradford C.C. A display of equipment was also 
arranged. 
Edinburgh C.S. ‘The Lizars trophy for the best 
film of the year was won by J. B. Sansom with his 
film Festival City. ‘The Marwick Shield for outstand- 
ing technical ability was won by the donor with 
Tattoo 1952 and the Alan Harper Trophy for the 
best documentary went to J. O. Russell for Portrait 
of a Village. 
Enfield Nine-Five A.C. The club’s first enter- 
prise—e film of the local Remembrance Day Parade— 
was successfully screened before an audience of 200. 
Two Specto 500 projectors were used and a disc 
recording by the band that lead the procession formed 
the musical accompaniment. Editing has begun on 
Learner in Love which, it is hoped, will be ready for 
screening in the New Year. 
Epsom C.S. At the club’s inaugural meeting on 
Nov. 6, a tem porary committee was appointed to 
hold office until the club has attracted a sufficiently 
large membership for an A.G.M. to be arranged. 
‘Temporary hon. secretary is Mr. J. Kempton, 81 
Meadow Walk, Ewell, Surrey. 
Erimus Research Group. Shooting of the 
group's new l6mm. comedy The Dabbdler is running 
to schedule and a great deal of assistance has been 
received from local tradespeople with the loan of 
>rops and transport. 
‘ourfold F.S. Basil Wright is to talk on film 
direction on Dec. 22nd. Visitors who would like to 
attend this or subsequent meetings are invited to 
contact the hon. secretary (Miss Thea Lilienthal, 
c/o 60 Hillsborough Court, Mortimer Crescent. 
N_W.6) 
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JANUARY 


Jack Warnér Nadia Gray John McCallum 


VALLEY OF EAGLES 


(G.F.D. Release) 


FEBRUARY 


Alec Guinness Joan Greenwood 


THE MAN IN THE WHITE SUIT 


(G.F.D. Release) 


GB) AY) ee RY CE 
FOR FILMS AND SERVICE 


G.B Predirg  toiriartge  - tethliag A<¢ 


nte ati P 
G.0.-Bell & Monell Chk Bavion 


MARCH 


Liam Redmond Andre Morell 


HIGH TREASON 


(G.F.D. Release) 





JULY 
Anna Neagle Michael Wilding 
Googie Withers John McCallum 


DERBY DAY 


(British Lion Release) 





AUGUST 


Ralph Richardson Trevor Howard 
Robert Morley Wendy Hiller 


OUTCAST OF THE ISLANDS 
Produced and Directed by Carol Reed 
(British Lion Release) 


or'é 


Or), 


SEPTEMBER 


John Mills Phyllis Calvert 


MR. DENNING DRIVES NORTH 


(British Lion Release) 





OCTOBER 


Celia Johnson Cecil Parker 


| BELIEVE IN YOU 


(G.F.D. Release) 





APRIL 
David Niven Glynis Johns 


APPOINTMENT WITH VENUS 


(G.F.D. Release) 


NOVEMBER 


Canada Lee Charles Carson 


CRY THE BELOVED COUNTRY 


A Zoltan Korda Alan Paton Production 
(British Lion Release) 





MAY 


Glynis Johns Nigel Patrick Kay Walsh 


ENCORE 


(G.F.D. Release) 





DECEMBER 


Robert Morley Margaret Rutherford 


CURTAIN UP 


(G.F.D. Release) 





JUNE 


Dennis Price John McCallum 
Stanley Holloway Pauline Stroud 


LADY GODIVA RIDES AGAIN 


(British Lion Release) 


THE 1953 G.B. CATALOGUE 


is packed with news of the lotest 
and best in 16 mm. entertain- 
ment. Copy (2/6) from G.B. FILM 
DIVISION (Dept. A.C.W/1/53), 
Aintree Road, Perivale, Greenford, 
Middlesex 
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Freelance F.\ The club's film about the district 
is nearly complete with the exception of a number of 
exterior shots which are to be held over until the 
spring A senes of projection evenings has been 
planned for the winter and scripts for a short film 
are under consideration 

Glasgow C.C. S%mm. members showed their films 
at the last meeting and a typical holiday film was 
screened Members were later asked for advice on 
its editing Answers showed that “the only real 
solution is to plan before shooting or to confine 
editing to the cutting out of the bad shots only ”. 
Gwent C.C I'wo visitors from overseas, Mr 
Roberts from South Australia and Mr. Good from 
the Dutch East Indies, showed some of their films 
recently and provoked some envy with their shots 
of exotic scenes lit by brilliant sunshine Some 
interior filming has been completed on a series of 
comedy instructional films First rushes have 
proved satisfactory and shooting will continue 
throughout the winter months. 

Hale Congregational Sunday School F.C. The 
club's latest and most ambitious production David 
and Goliath had its premiere before an audience of 
150 on November 13th and was enthusiastically 
received The cast of 40 was the largest the club 
has yet employed. Preparations are being made for 
the next production—a modern thriller. 
Harrogate A.C.S. The 1951 Ten Best were 
screened to an audience of 300 in the Connaught 
Rooms on Nov. 3ird Volunteers had worked hard 
on the previous Sunday, erecting the proscenium and 
building @ pr tion box. Prize-winners in the 
annual Syrnonds Cup Competition were also screened. 
First care f was the president, A. E. Steel, 


with Water 
Hounslow P.S. (Cine Section). Film tests 
were made one evening recently when each member 
had to portray “emotion on opening an envelope”. 
Results, w! recorded on 25ft. of double 
run 4mm. film, were projected at a meeting on Nov. 
7th when Fair's Fair was also shown. 
Huddersfield C.S. Fourteen entries were received 
for the club's short film competition. Prizes of 
100ft. of sur film presented by F. V. Brook were 
awarded t r. W Prost for Bingo (8mm.), Messrs. 
Dowson and 
Ashton for ) but the Brave (16mm.). ‘The annual 
dance was @ great success with an attendance of over 
200, while t annual film show was a “sell-out’’. 
Ickenham F.S Six hundred people attended the 
premiere idetracked at the local village hall. 
Supporting programme took the form of a colour 
film of the Festival of Britain, a local newsreel and 
two films borrowed from the American Embassy. 
Commentanes for the colour film and the newsreel 
were recorded on tape. It was found that when the 
tape was run at 74in. per second it would creep in 
advance of the picture. It was then tried at 34in. 
per sec, but it tended to lose slightly. ‘The problem 
was solved by the operator switching from 3}in. to 
7hin. during a silent part of the recording so that it 
could ‘‘cat af At the end of the show it was 
ey } that striped film was the answer to 
uture home made commentanes, 
Isle of Wight A.C.S. Most discussed film at a 
eg was Seckrieg, a 16mm. effort brought 
Germany after the second world war 
ea warfare during tle Great War. A 
large audi at the Regency Ballroom, Newport 
saw & programme of members’ films, including a 
45 minut omm. Kodachrome production, T 
wv and Antiquities of Wycombe (1949 
winner) 
OFF THE TRACK 
Writing on recorded music in ‘‘ Cine Monthly,” 
news letter of the West London F.U., a member 
tells of a certain Mr. X who had decided views on 
mposition, ‘‘ Orphans in their Under- 
had heard onthe radio. Did he revise 
when. he learned that he had been 
Orpheus in the Underworld"’ ? 


were 


Owler for Prologue (16mm.), and N. C. 


agree 


recent screens 
home frorr 
It dealt wit 


(Course of the Ye 
Ten Best 
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his Opinion 
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Johannesburg P. & C.S. Records for the monthly 
meeting were broken recently when 114 members 
attended. Mr. Fleming, a visitor from New Zealand, 
submitted a 1,200ft. film on life in his own country. 
The discussion which followed also included friendly 
criticism, chief point of which was that the film was 
rather too lengthy. i 
Kidderminster and District A.C.C. This newly 
formed club has started work on a 9.5mm. film story 
and have had requests to produce two 16mm. 
documentaries. 
Kingston and District C.C. History of Walton, 
the club’s 1952 production, is nearing completion 
and rushes were shown to members after the recent 
screening of the Ten Best. ‘There were full houses 
at each of the three shows which were given in 
the Kingston Public Library Hall. George H. Sewell, 
F.R.P.S., the president, introduced each programme. 
Liverpool A.P.A. Cine Group. At the Ten Best 
showing on Dec. 3rd, the club’s first comedy, Sunday 
Morning, was included, primarily to test audience 
reaction. ‘Two members recently gave the first of a 
“lecturette” series with a demonstration of titling 
on their own apparatus. 
Luton F.S. Work is progressing on the society’s 
second production. A comedy film, it is divided 
into three episodes, each scripted and shot by a 
different cameraman. 
Manchester C.S. A recent lecture by the Chairman 
on the history of the society (which started in 1933) 
was illustrated by films made in the early days on 
16mm. and 9.5mm. stock. Mr. Stevens, chief 
engineer of the National Film Agency, gave a 
lecture on recording media to a large gathering. He 
dealt with tape and 16mm. direct recordings and 
demonstrated the first 16mm. dubbed track on a 
G.B.-Bell & Howell 621. 
Melbourne 8mm. Movie Club. Members took 
1st, 3rd, 5th and 6th places in the recent Queensland 
A.C.S. Ten Best competition. First prize went to 
A. Patterson with Three Days to See. 
Newcastle and District A.C.A. The Association's 
jubilee films are complete except for one on 
Northumberland which was delayed by bad weather. 
A public showing of these and I.A.C. prize-winners 
has been arranged for Jan. 29, 30 and 31. 
New Forest C.C. Members hope to complete their 
first film early in December and have made plans to 
film a documentary of Lymington during Coronation 
week. Membership is increasing but workers in all 
quees are welcome. ‘ ; 
ewera F.U. After a lapse of three years the unit 
has been re-formed and its first production completed. 
This film was produced principally as a test, for 
members have been out of touch with cine matters 
for some years. All productions are shot on 9.5mm. 
and it is hoped to produce a number of films in this 
gauge in the coming year. 
Otago C.P.C. Inc. Post Haste, Paper Boat, Nemesis 
and Nature’s Way were voted the most popular films 
in the programme of A.C.W. 1949 Ten Best Films 
screened by this New Zealand society recently. Only 
eight films were entered for the Centennial Cup 
competition. W. P. C. Clifford carried off the first 
= with Just a Pond (16mm. Kodachrome) while 
. J. Corn came second with his 8mm. Kodachrome 
roduction Life History of the Monarch Butterfly. 
1. B. Parkin and A. R. Kelt tied for third place with 
Casual Casualty and It was January respectively. 
Six of the entries were 8mm., the other two 16mm. 
Pinner C.S. Good progress is being made with the 
script for the first synchronised sound-on-tape film 
which will be made with electrically interlocked 
recorder and camera. A social gathering is planned 
for Dec. 15th. 
Planet F.S. First part of Welcome Home has now 
been completed. The sound-on-tape has been 
re-recorded on to film and perfectly synchronised, 
although odd frames had to be cut to ensure lip 
sync. Film tests were made at the first dance of the 
season held recently. 
Preston & District C.S. The society’s stand at 
the recent Hobbies Exhibition was, it is reported, a 
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MOVIE-PAKS SUGGESTIONS 
FOR CHRISTMAS: 

Merry Christmas 
Circus at the Zoo 
Here’s the Circus 
Santa Claus’ 

Punch & Judy 
Conjuror’s Party 
Royal Christening 
Round Britain Series 
COMEDIES with 
Abbott & Costello, 
Charlie Chaplin & 
W. C. Fields 
Hopalong Cassidy — 
WESTERNS 

Walt Disney & David 


A Movie-pak is a /asting 
gift . . . one that gives 
pleasure to all who see it, 
every time it is shown. 
And from 150 exciting 


Hand-—- CARTOONS, 
etc. 

For full information send 
for the Movie-paks 
Catalogue. 


films you can choose one 
or more Movie-paks to 
suit the taste of the lucky 
recipient. (J6mm. sound 
and silent and 8mm. 
From 25/- each.) 





Many Movie-paks are 
available as HEADLINE 
EDITIONS in l6mm. 
silent (100 ft.) and 8mm. a PROJECTOR you get Movie- 
(50 ft.) pak shows of professional 
quality. Write for details of 


Order Movie-paks from Shenae Oient, edeiiat 


vour dealer. 


kkk kkk kkk kkk fie kkk KKK KKK KKK 
MOVIE-PAKS for CHRISTMAS 


To G.B. Film Division, Aintree 
Road, Perivale, Greenford, Middx. 
Please send new Movie-paks Catalogue. 


Name 
Address 





Y ACW /1/53 
G.B. EQUIPMENTS LTD. A Company within the J. Arthur Rank Organisation 
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A Midland Sunday newspaper paid them three 


spread * wholly devoted to their activities The remarkable 


Jers when the feature appeared encouraged Coventry to go ali out with their Ten Best presentation. 
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Swansea & District A.C.C. Plans are 
foraf ex to the crews of a trawler 
fleet sited Cardiff for 
thei r ‘ ev were entertained 
by apr e-winning films 
Vanguard F.t 1 Letter to my 
Son } ’ et Preparations are 
ction Image of God 
I lirector Ihe 


in this 


\ part 
ere th 


$s work 


country who has served in the German army They 
need his technical advice as Image of God 1s set behind 
the German lines during the last war 

Waikato A.M.C. Ivan Peace gained first prize in 
the junior challenge cup with Crime Doesn't Pay 
Second place went to Geoff Newton for Paradise 
Valley, while William Gilkinson came third with 
The First of the Season 

Wednesbury C.S. (Cine Section). This newly- 
formed cine section meets every Friday evening in 
Wednesbury Art Gallery at 7.30 p.m. It already 
possesses a quantity of 16mm. and 9.5mm. apparatus 
and has at its disposal the use of a thermostatically 
controlled darkroom. Annual subscription is 10s. 
(5s. for lady members) Details can be obtained 
from the Hon. secretary: R. G. Fullelove, Wednes- 
bury F.S., 151 Park Lane, Wednesbury, Staffs. 
West London F.U. The Glass Mountain (9.5mm. 
sound) was recently screened in a programme with 
Fair’ Fair (1951 Ten Best prize-winner), two Son 
projectors being used. Some weeks ago a 9.5mm. 
seven-minute comedy cameo was filmed in two 
afternoons. It is now ready for hire. New members 
are welcome 

Wimbledon C.C. Filming for Appointment has 
now been completed. March 31st has been fixed as 
the judging date for the annual competition for 
the Brunel and Harris cups. The Federation of 
Cinematograph Societies’ postal programme “‘Outdoor 
Filming Technique” is being presented on Feb. 17th. 
Wulfrun A.C.C. The filming of Burglar Alarm is 
now in its final stages An audience of over 400 
attended the presentation of the 1951 ‘Ten Best films 
in October—a show which was, the club report, “‘a 
success from both the presentation and financial 
points of view"’. John Martin, from Stoke-on-Trent, 
visited the club recently to screen a number of his 
own films and demonstrate the Excel tape recorder. 
At a later meeting Peter Bowen (whose Eggs for 
Breakfast was a prize-winner in the 1950 Ten Best) 
lectured on script writing. 
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(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


SOUND I¢mm., 9.5mm. OR 16mm. 9.5mm., 8mm. SILENT 
PROJECTORS CAMERAS FILMS 


SOMETHING TO SUIT EVERYBODY 











lémm. SOUND PROJECTORS 


Victor Model 40, complete with 
750w. lamp, speaker, transformer, 
2” lens, in immaculate condition £130 


B.T.H. Model 301, complete with 
speaker, transformer, 2” lens, 
immaculate 


Bell & Howell Master, complete 
with 750w. lamp, forward/reverse, 
still pictures, al! accessories £185 


Beli & Howell Model 120, complete 
with speaker, transformer, and ail 
leads, fitted with 2” lens, all in good 
condition 


9.5mm. SILENT PROJECTORS 


Dekko Motor Driven 9.5mm. projec- 
tor, 300ft. film capacity, 50v. 25w. 
lamp 


Specto 9.5 Silent, 30v. !00w. !amp, 
complete in case 


Pathe Gem 9 5 projector, !2v. |00w. 
lamp, 900ft. capacity 


Specto, 30v. 100w. lamp, 900ft. film 
capacity, high speed rewind, com- 
plete with case . 


9.5mm. SOUND PROJECTOR 


The new Pathe ‘Son’ for 9.5 sound 
films, complete with tana all in 
one case = = 


62-64-74 VICTORIAST., MANCHESTER, 3 


GRANI LNIMA 


Ars 





lémm. SILENT PROJECTORS 


Bell & Howell Model 129, | ,600ft. 
film capacity, 750w. lamp, reverse 
and still pictures, with case 


Zeiss Ikon, 500w., forward/reverse, 
still picture, in case ‘ 


Siemens 500w. projector, fitted with 
Beater movement, 400ft. film capa- 
city 


Ampro Imperial 750w. projector, 
fitted with forward/reverse still 
picture, high speed rewind, com- 
plete in case, with 2° lens 


8mm. SILENT PROJECTORS 


Kodascope Model 80, 300w. lamp, 
carrying case i 


Kodascope Model 44, 300w. lamp, 
built-in resistance 


MULTI-PROJECTORS 


Paillard Bolex DA 9.5/i6mm., 400w. 
lamp, forward/reverse, still pictures, 
complete in case 


Paillard Bolex G.3 fitted for 8mm./ 
9.5mm./i6mm. film projection, 2” 
lens for 16mm. and 9.5mm. projec- 
tion, |” off-set lens for 8mm. projec- 
tion, complete with transformer and 
carrying case 











A.C.W. TEST REPORT 


A Pleasure to 


This elegant camera has been designed to 
incorporate only those special features which 
are most used, so as to provide a good 
degree of versatility while still being 
relatively simple—and portable. _It offers 
multi-speeds, single-picture device, choice 
of standard interchangeable lenses with 
twin-lens turret model (also available) and 
magazine loading with standard Kodak 
magazines Design and workmanship are 
up to G.B.-B. & H. standards, and the 
camera can be wholeheartedly recommended 
to those whose requirements it meets. 


CONSTRUCTION. 
ployed, mostly covered with 


Die-castings are em- 
silver-grey 


leathercloth, the exposed metal being satin- 
chrome plated, including the whole of the 


The shape is rectangular, save 
convexity of the sides, the 
being 2in. wide by 3}in. 

long—7in. long over the 
$ There is a leather carrying 
the top, and a standard jin. 
Whit. tripod bush in the base. Weight is 
only 2$lb.—a decided achievement. All 
edges are well radiused, and the styling is 
very smart 

The back inch-and-a-half of the left side 
form a very small door, which 
springs « when two recessed latches are 
pressed together. The opening is flush 
with the mechanism plate, so a magazine is 
slid straight in from the back. The whole 
of the interior is matt black finished, and 
the serial number is clearly engraved on the 


tl c door. 


front plate 
for slight 
measurements 
high by 5jin. 
standard le 
handle on 

] 


, 


is hinged to 


pen 


inside of 


The winding key folds neatly 
winding runs 124 feet (=30 
16 frames per sec.) and the 
mechanism cuts out before the speed drops 
appreciably Operation is by recessed 
sliding button in the front plate, just below 
and to the right of the lens: push up for 
single frame release, down for movie, right 


DESIGN. 
flat. One 
seconds 


‘ 
a 


940 


Handle 


The G.B. Bell & Howell 603 l6mm. Autoload 


camera 


down for locking in the running position. 

Speed control is by rotating a dial on the 
winding side: speeds 16, 24, 32, 48, and 
64 frames per second. The exposure is 
1/43 of a second at 16 frames per sec., and 
pro rata at other speeds. The exposure for 
single frames is 1/40 of a second, whatever 
the speed setting. Footage indication is by 
the magazine indicator, showing the footage 
still available for exposure through a small 
window in the camera side. 


Positive Viewfinder 

The viewfinder is of the positive type: 
its front objective can be changed to suit 
camera lenses of different focal lengths, and 
in every case the precise field is seen, 
regardless of any displacement of the eye 
at the eyepiece. There is no parallax 
adjustment, but notches at the top and at 
the right side of the area seen in the finder 
respectively indicate the top and right side 
limits of the field, when you film at a 
distance of 3ft with the standard 1” lens, 
or 6ft with a 2” lens, and pro rata. 

On the door side of the camera is an 
external datum line giving the film plane 
(and thus providing the measuring point for 
subject distances) and a good exposure 
calculator: on it, camera speed is set 
against film speed in Weston numbers, and 
the stop to use is then read off against a 
combination of sky condition and degree of 
shade at subject. 


Click Stops 

The lens supplied as standard is the lin. 
f/1.9 Taylor, Taylor & Hobson Super Comat, 
bloomed, deeply hooded, with click stops to 
f/22 and closing about one further stop—a 
useful feature in fading. Focusing is from 
infinity down to Ift. 6ins. in convenient 
steps. 

The screwed portion of the lens mount 
is rotatable relative to the body of the 
mount, so that the index marks for aperture 
and focusing can be set wherever the 
operator desires—an excellent feature. <A 
rubber lens cap is provided: it is quite out 
of keeping with the superlative quality of 
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camera and ler ind does not possess even inserting new one, closing door, operating 
the smal! merit of being visible from the single frame release three times to ensure 
viewfinder as a safety precaution. claw engages correctly, and then resuming 
The mechanism consists of a single claw, shooting, 1s well under ten seconds. 
spring-loaded i a driving dog to engage We found the exposure guide on the 
the magazine e gear. ‘The latter sinks camera both adequately detailed and easy 
flush with the mechanism plate as_ the to use. It agreed with our trusted exposure 
camera door ypened, being controlled by meter. But it is a little annoying that it 
a hardened pin on the door which also should include a taking speed of 8 frames 
releases the drive, so that the camera cannot per second. Further, where apertures 
be operated with the door open. The smaller than f/22 are required, the user 
interior also contains locating pegs for the should be told what they are—vague blanks 
magazine, a dead stop locating the gate are no help. Perhaps on account of newness, 
correctly relative to the lens, and a sprung the single frame release is hard on the finger 
catch to operate the magazine anti-fogging after eighty operations at one per second. 


CARE AND MAINTENANCE. The instruc- 
tion book states that the mechanism is 
adequately greased for a year’s running, 
after which it should be returned for 
attention. It seems to us that 1952 designers 
ought to be able to do better than this; it 
is asking rather a lot, and most users 
obviously won't bother. 


RESULTS. ‘Thanks to the first-class lens, 
photographic quality is excellent. The 
camera gets away so well that one can 
hardly spot the first frame of a shot (except 
at 64 f.p.s., of course). Performance depends 
in part on the magazine, which in this case 
is of proved pedigree, but the mechanism 
does not have the positive control permissible 
with a well-designed sprocket-fed spool- 
loading camera, and steadiness of the film 
in the gate, particularly in a single-frame 
animation shot, is not as rock-like as with 
the Bell & Howell 7ODL. But steadiness 
is more than adequate for all normal use 
and camera is a real pleasure to handle. 
As we said __ earlier: wholeheartedly 
recommended. Price £97 10s. as reviewed ; 
"Royal approval for t stoload Prince Bernord of the price of twin lens turret model not yet 
PNetherlands with era recently presented to him It quoted. 
is being distributed Jolland, among other European 
Scountries The ed States designed it,’ says Mr OPTICOL LENS-CLEANING FLUID 
BCh. H. Percy, Pr f the Bell & Howell Co., ** England 
i mad This fluid 


nd distributes it 





is designed to remove the 
various forms of dirt found on lenses— 
smears, finger-marks, fungus, accumulations 
of dust particles bonded with grease or 
moisture, etc. It does this provided (as 
directed) all loose dust is first removed with 
blower or brush, without impairing the 
OPERATION. Except for references to the finest optical surface. 
non-existent speed of 8 frames per sec. On test, we found that following the 
and a suggestion of exposure laxity, the concise Instructions gave quite the results 
instructions are crisp and comprehensive. claimed : a really disreputably dirty supple- 
Very detail epth-of-focus tables are mentary lens, found at the bottom of an 
included. oddments box, responded to the treatment 
The speed of ling is remarkable If in a miraculous way. Proceeding with the 
you have the mera in operation on a caution and gentleness essential in handling 
tripod, and a colleague stands by with the — optics, we cleaned the slightly dirty peri- 
next magazine, then the time for opening meter of one or two lenses—the centres so 
camera door, extracting old magazine, often tend to get cleaned rather than the 
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shutter \ feature of the camera design is 
Mhat the front plate contains both the lens 
and the magazine location planes, thus 
ensuring né | f accuracy. 





EIGHT TRULY GREAT FEATURES !! 





WE GUARANTEE YOU THE 
FINEST SELECTION OF UP 
TO DATE PRODUCT FOR 
AN INDEPENDENT LIBRARY. 
PERFECT PICTURES—RENTALS 
WITHIN YOUR POCKET. 





SIX HOLLYWOOD ONE REEL 
CARTOONS NOW READY 
£7 10 0 EACH 
FILMS YOU WILL TREASURE 


ABSOLUTELY NEW — NEVER OFFERED 
BEFORE IN THIS COUNTRY. 





WRITE NOW FOR !08 PAGE COLOURED CATALOGUE (2/6) 
PACKED WITH THE LATEST FEATURES AND SHORTS 





F ia C of 66 STREATHAM HILL, LONDON, s.w.2 
* & O. Telephone : TULSE HILL 3584 (day or evening) 


OFFER YOU THE FINEST PRINTS OBTAINABLE IN 


16 MM 


RE-RECORDED SOUND 
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edges, as in housework—again with reward- 
ing results, as far as appearances go. No 
trace of any residual scum. Used on a pair 
of spectacles, the clean surface seemed also 
to have a good lasting value. 

We surmise that this preparation consists 
of am anionic detergent dissolved in water, 
probably with some additive to sustain the 
prepared surface, and a trace of colouring. 
It can undoubtedly be recommended as a 
useful lens cleaning fluid, with the stipula- 
tion that lenses should be kept away from 
dirt so that cleaning can be restricted to 
about once a year, with supplementaries, 
filters and projector parts rather more 
often. Our only criticism concerns the 
pack: a glass or plastic cap with dropper 
would be better 

Price per half ounce bottle 2s. 6d., or 3s, 
post free from the Harrow Photo Centre, 
24 St. Ann’s Road, Harrow, Middlesex. 


Cine Bookshelf 


EXPOSURE METERS and Practical Exposure 
Control. By J. F. Dunn, MIEE., FRPS., 


Fountain Press, 250 pp., 97 illustrations, 35s. 


This important, comprehensive work clearly 
describes the requirements for obtaining 
correct exposures, the types of meters 
available, and the methods of using them 
to meet those requirements. The first 
chapter sets out (a) the fundamental theory 
of exposure requirements and (b) the 
reasons why monochrome stills should 
receive the shortest exposure necessary for 
adequate shadow detail, whereas (c) mono- 
chrome cinematography and all colour work 
should be exposed by the highlight method. 

The pattern (a) general considerations, 
(b) still monochrome work and (c) all cine 
and all colour work, is applied throughout 
the succeeding chapters dealing with the 
various types of exposure measuring devices. 
This helpful layout saves the “monochrome 
stills only”’ from having to read material 
special to colour and cine work, but makes 
for repetition r., flare factor is explained 
three times 


Deflated 
Chapter I! 


rar 


s with exposure tables and 
calculator ily explains the desirable 
features and scope of these sometimes- 
despised aid d quotes the B.S. tables. 
Chapter II! deflates extinction-type meters, 
faintly praisir them for ‘ reasonably 
satisfactory results so long as the accuracy 
required is not too great and the conditions 
of use are sufficiently favourable ’’. 

The common tvpe of photo-electric 


integrating meter appears in chapter IV, 
with full design details, descriptions of 
several makes, methods of use, and first-class 
illustrations of the pitfalls in the average 
brightness method for monochrome stills 
(the highlight method is, of course, advised 
for all other work). 

Chapter V describes incident light meters, 
traces their basic similarity to a highlight 
meter, and explains their value in cine and 
colour work. Mr. Dunn shows the advan- 
tage of the hemispherical collector, and 
describes his own, thoroughly _ tested, 
“‘Duplex’’ method in the case of flat-window 
meters. 

The final chapter deals with the master 
tool, the (expensive) exposure photometer, 
in the design and development of which he 
has himself had a large share. The numer- 
ous tables, complete index, appendices 
covering full calibration data and exposure 
indices for all available films, are a further 
measure of the extremely thorough approach. 


Scientific Analysis 


Mr. Dunn unequivocally states what his 
scientific analysis shows to be right, even 
though in some cases this may run counter 
to current practices of photographers who 
are nevertheless getting good results. We 
feel he might perhaps have explained more 
directly why the possessor of a cine camera 
with built-in exposure meter need not 
despair (because the commonest subjects 
are in practice as well covered by the 
integrating as by the highlight reading). 
Further, the man who religiously pegs his 
keytones precisely cannot expect infallible 
matching (some reversal processing is not 
sufficiently constant). The book would be 
still further enhanced by a series of pictures, 
similar to those of Figs. 69-71, but taken in 
colour by the keytone method. 

We particularly like the account of the 
methods of deriving film speed ratings, 
leading to the now generally accepted B.S. 
exposure indices, the reversal film character- 
istic diagram on p. 62, the various assump- 
tions in calibrating meters (pp. 131-2), and 
the practical examples. The average scene 
in clear sun, f/8 at 1/30 sec. with colour 
material of speed B.S. 21-22°/A.S.A. 10-12, 
is wisely presented as a standard. This 
meticulous, scholarly book will itself un- 
doubtedly be regarded as a standard work. 


CINE HINTS TIPS and GADGETS. By Denys 
Davis. Fountain Press, 100 pp. 55 illus. 10s. 6d. 


Here is an attractive agglomeration of 


really practical hints, tips and gadgets 
within the capabilities and purse of most 
amateurs. Many have appeared in the 
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In colour. 


MGM Pictures - 








NEW SCREENS FOR OLD! 


with 


“ SCREEN - WHITE” 


Whiter than White 


and 
“BORDER BLACK” 

(for the surround) 
The Super Paint for all Roll-up Screens 
@ WILL NOT CRACK OR FLAKE 
@ IS NON-DIRECTIONAL 
@ EASY TO APPLY WITH BRUSH 
@ WILL NOT RUB OFF 
@ IS NON-INFLAMMABLE 
@ ADDED BRILLIANCE 


A COMPLETE RENOVATION 
to all Screens, including Beaded and 
Silver 














From your Dealer : 
SCREEN-WHITE 6/- bottle 
BORDER-BLACK 2/9 bottle 
If any difficulty write : 

DAWSON & LAW 
33 New Brown Street, Manchester 4 


TRADE ENQUIRIES INVITED 











“"M+G‘M NEWS"? 


IS GOOD NEWS FOR I6..... USERS 


Ready now for |6mm. screening in 
your home, club, film society, etc.: 


* 


“AN AMERICAN IN PARIS” 
Gene Kelly in the 1952 Winner of the Academy Award 


“LONE STAR” 
Clark Gable, Ava Gardner, Broderick Crawford 


“THE UNKNOWN MAN” 
Walter Pidgeon, Ann Harding, Barry Sullivan 
“TERESA” 

Pier Angeli, John Ericson 
“THE PEOPLE AGAINST O’HARA” 
Spencer Tracy, Pat O’Brien, Diana Lynn, John Hodiak 


“TEXAS CARNIVAL” 
Esther Williams, Red Skelton, Howard Keel, Ann Miller 


* 


16mm. Division - 9 Arlington St. - London, S.W.| 
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HOWORTH of BLACKPOOL 


THE BEST SHOP FOR FILMS 


ALL the latest releases available under our popular H.P, 


scheme—No minimum order, no fuss or bother—it's 
to your advantage to order your Xmas films through 
us to-day—The easy way. 


VERY LATEST RELEASES 


Walton Films 

MIRACLE MIRANDA i6mm. Sound only a7 | 
BRITAIN’S BEAUTY QUEENS BEAU 
BREVITIES; 4 NEW CARTOONS. fentot 
in 8 and l6mm. B. & W. at 21/-, 33/-, or colour 
at 63/- and £6 10 0. 


Associated British Pathe 
A NEW PICETTE. WHO'S CRAZY, & and !6mm, 


Peak Films 
MISS WORLD BEAUTY CONTEST (available 
soon). 9.5, 21/-. B8mm., 22/-. 16mm. 35/-. 


Ron Harris 
6 CARTOONS. 5 WESTERNS. 
l6émm. silent and sound. 


UUUUIUUUULLULLLUL USUAL 


' 
i 


5 Sports all in 


ULNULUUAUUN 


Free list of all new releases by return 


| Order your Xmas films today from :— 


H. E. HOWORTH LTD 


THE CINE SHOP, Coronation Street, 
Blackpool - - Phone 26045 


First quality lamps 
These wil! save you more money. 


Reduced price prcteneer lamps. 
ss 


at 125% below 
Write for details 


945 








pages of AC 1 in ““A Movie Maker's 
Diary l ire about 140 of them, but 
the yt in alphabetical order, 
one ha t » the 


Since 
index for one’s 
incomplete 
not mn the 
loubt thi 


particular The index is 


and some I ! ire section 
one woul t no will 
be put ri the next edition 
The ied into Operating 
Hint Darkroom Work, 
Editing Ideas, Projection 
‘Tip ut i! vice (gramophone 
films) We 
e on page 40 to use old 
le veloping tubes tar 
to ¢ lation glass tubing of the 
Page 91 
jumping 


accompa! t silent 
disagree 

fluorescent 
better 
bore to J j film 
ruthless! t ite 
picture echanism 
there 
of sprocket meras 
The ‘ ] t 


critical 


vauye 
blame for 
wear, whereas 
and in the case 
likely 


Savs 


car er causes, 


more ones 

page 31 
hould 
critical hows 
has lost |! »p trying to regain it by 
striking the vith a The fact 
that he 1 . finely pencil only 
makes it ceu 


non- 


have said ‘“‘more 


a projectionist who 


pencil 
pointed 
the case of a reversal 


emulsion side 


if e the 


original 
But the minor 


hints 


‘I here 
would be 
and there 
things that 


book for 


points are 
that it 
here, 
about 


valuable 


so many 
invidious t e out any 
is much } ivice 


should not be \ 


every cine 


And now t lsome 
the amateur t well wish to present to 
himselt i Film of Murder in the 
Cathedral | S. Ehot and George 
Hoellerir Documentary Film 
by Paul R lair Road and Richard 
Griffith (42 Faber & Faber 
The first volume, has an added 
attractior ict that the Institute of 
Contempor running a £1,000 

on the film 


gift books whic h 


trom 


competiti I ! \ 
The be the full text of the play 
together idditional 
tor the 4 
reproduce 
plates b 
ot det il 
larye ! 


director t the 


scenes written 


frame enlargements 
40 full-page portrait 
VNicBean, 


and 


ence 
six colour plates 
ind a 
made for the 
directions 
not in 


int 
s¢ ript 


props, 
rawing 
creen 
and do 


thems ketchy 


any set e a shooting 


and 

Survey 

1940 
find 


new 


* Docume m’’ is a 
revised ¢ t 
which h c it of 


Both film 


suthoritative 


print since 
film student will 
it @ mun ration 


SURPLUS 
STOCK 


No Reasonable Offers Refused 


NEW 


Sofil Minor Standard Sd./St 
List £99 


Ditto De Luxe model 


l6émm. projector 


List £120 
Meopta ‘Atom 8’ projector in case 


G.1.C. 8mm. camera 
case. List £45 


G.1.C. 16mm. camera, f/1.9 coated focusing lens 


List £55. 
Newton Hand Episcope 


List £25. 
{/2.5 coated lens, leather 


List £45 


Vortexion Recording Amplifier, mode! AD/47 
List £75 


Gnome 
List £2 


‘magic’ tithing letters and symbols 


List £10 17 11. 
List £4 5 0. 


coated lens, £/2.5 75mm 


‘London’ Tripod. Slightly soiled 
Pullin Tilt and Pan tripod head 


Kern ‘Yvar' |6mm 
List £5! 12 0 


Dalimeyer Maxlite coated projection lens, |}6mm 
B. & H. mount, 2” 

Dalimeyer i6mm. lens for G.B. L.516, 2)” 

T.T. & H. ‘Ultimum’ 35mm. projection lens, 43° 


G.B.-B. & H. Diagonal Splicer, 8-i6mm 


soiled 
Canvas Cover for G.B.-B. & H. 601 
G.B.-B. & H. 601 


, slightly 


Projector. 


Canvas Cover for Speaker. 


SECOND-HAND 


Bolex G.9!6 projector, overhauled. Worth £65 


Agfa Super Movector I6mm. projector 
hauled Worth £45. 

Sofil ‘Exhibitor’ 16mm. automatic non-stop talkie 
cabinet, as new. Cost £300 

Ensign Super-Kinecam i6mm. turret head 
camera, Dalimeyer |” {/1.5 and 3” {/2.9 lenses, 
case. Worth £75 

Zeiss ‘Phonobox’ portable 35mm. talkie projector 
complete, perfect. Worth £150 

G.B.-B. & H. model 60! Speaker 
List £26 5S O 


V.G. Disc Recorder, 33 and 78 r.p.m 


over- 


perfect order 


Cost £120 


In addition to the above we have numerous 
accessories and spares at clearance prices. Write 
OW, stating requ.rements 





WE ARE DEMONSTRATING THE NEW 
BELL & HOWELL MAGNETIC-OPTICAL 
PROJECTOR. Order now for early delivery 


SOUND-FILM SERVICES 
27 CHARLES ST., CARDIFF Tel. 25715 
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Yes “l@ = 


MISS »\ "PEAK" 
WORLP. . HOME MOVIE! 


109. “MISS WORLD BEAUTY CONTEST” 
lémm. 100ft. 8mm. 50ft. ene 100ft. © 


he ” i/- 
Black and white, silent only. Obtainable from all Cine Dealers or direct from 


PEAK FILM PRODUCTIONS 7! 1'<10"4 5", Lonoow. s.w.t. 














the excitement 


is in the sound 











DISCOVER A WHOLE NEW WORLD 
OF HOME MOVIE ENTERTAINMENT! 
The “Reporter ’’ brings the magic, the thrill of sound 
to your once silent home movie screen. Films spring to 
real life! Voices, music, sound effects — all yours at the 
touch of a button. You can get a full hour of recording 
and immediate play-back using the same tape again and 
again. Easily portable too! It’s the thrill of a lifetime, 

and the ‘Reporter ”’ will last that long, too! 


me’ GRUNDIG) _ 


“Ke cporter 


% Price complete with unique condenser microphone 75 gns. ¥ 
te See your nearest decler ye  H.P. Terms available 


THE FINEST TAPE RECORDER IN THE WORLD 


GRUNDIG (GREAT BRITAIN) LIMITED, Kidbrooke Park Road, London, S.E.3 Telephone : LEE Green 8486 
947 
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outstandingly the best of the show. Modern | 
Bee Breeding was favourably regarded, as | 


was Nothing to Fear. Butterfly and the Pin 
was found entirely obscure, Singing Street 
quite pleasant but disjointed, Nine O'clock 


deadly. (‘Why is such concentration on | 
sheer misery thought to be clever?’’) | 


The Spinning Wheel was obvious from the 


beginning and therefore of limited interest | 


(* The ‘old’ woman looked like an unwashed 
girl of 20°’) Vemento Mori isn’t even 
remembered very clearly. ‘‘ Small wonder 


that the British films entered for inter- | 


national competitions get nowhere.’ 


I report these remarks for what they are | 


worth since they record the views of people 
who, though not all practising cinemato- 


graphers, are all interested in films. Their | 


attitude is that of the intelligent cinemagoer 
with good standards of taste and judgment. 


PROCESSING. I am in Leicester making 


a film and have just been to a meet | 


ing of the cine club there. In_ the 
programme was the 9.5mm. film not 
included in the Ten Best general release. 


This film has its faults, but in the original it | 


flows quite well and there are some excellent 
ideas in it jut the quality of the print I 
saw was just appalling, and as a result the 
film dragged and the audience became 
restless and censorious. 


I did what I could to correct the im- | 
pression they received, but I’m afraid the | 


screening did not a little harm not only to 


the reputation of the producer but to the | 
whole idea of the Ten Best. Surely the | 


processing station should not have allowed 


such a horrid print to go out of their | 


> possession 


CENTENARY. In January, 1953, the | 


© Royal Photographic Society will be a hundred 
» years old. Few amateurs realise that this 
august body has anything to do with them, 
but the fact is that its annals are studded 


*» with the names of brilliant people whose | 


imagination and skill have made possible 
the production of remarkable photographic 
products which we accept as a matter of 
course. The Royal has one of the finest 
collections of photographic equipment in 
the world—-some of it is displayed at the 


Science Museum—and plans important | 


exhibitions during its centenary year. Try 


and attend some! You will find it worth- | 


while. 
7 . . 


* Quality the true test of cheapness’ 


said the notice in the shop. Makes a good | 
slogan for amateur cinematographers, don’t | 


you think 
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| Let other people enjoy your 
MAGNETIC 
RECORDINGS 


DISCS 


| supplied from your tape or wire 
at reasonable rates. 


& 
We guarantee to make an 


EXACT COPY 


of your recording on disc— 
no loss of quality. 


« 

PRICE LIST 
3 minutes or under 7s. Od. 
5 minutes or under 10s. Od. 
7 minutes or under 13s. Od. 
| 9 minutes or under 15s. Od. 


¢ 5DAY SERVICE e 


If you do not own a magnetic 
recorder let us bring your films 
to life with a disc cut to your 
requirements. 
Send for brochure giving 
particulars of our service. 





CRYSTAL 
RECORDING 
STUDIOS 





'553/5 Uxbridge Road 
'Hatch End :: Middx. 


| 
| 
} 





| 
| 
| 
} 
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Now available in 
limited quantities 





Sole Wholesale Distributors : 


A LUMAPLAK PRODUCT 


gw 


The tripod legs open automatically, 
the whole screen being ready for use in 
10 seconds: it may be adjusted for 
height in a moment, and there is a special 
slide hanger for horizontal adjustments, 

Folds into : very —_— — when 
not in use, has a comfortable carrying 
handle, and is light in weight. 





SIZE | BEADED | MATT WHITE 


40” x 30” | 41s © £10 12 6 
©40” x 30"t0 40" | £12 17 6 aut 0 
®(Dual Purpose: opens to 40° x 40° when required) 


52” x 40° | £13 1S © cui 12 6 
52° x 40° to 52”, 415 17 6 413 10 © 


(Dual Purpose: opens to 52” x 52” when required) 


See them at your cine dealer 














NEVILLEBROWN&CO.LTD <{iiit 


LONDON, W.I. 











CROYDON OFFERS 


Christmas Presents 
For The Cine Man 


Pathe Ace Projector oc oe we 6 
or Motor Driven _... .. £12 4 6 
Specto Standard 9.5mm. ... £37 10 0 
Pathe Gem 9.5mm. ... 7 10 0 
Ensign Splicers, any one 

size of film .. ns oO ye ee 
Screens, from : “i i 0 
Cineviewers, takes all sizes £2 10 0 
M.P.P. Cine Tripod with Pan 

Head £14 6 8 
Kodak Portable & adjustable 

lighting stand with 2 reflec- 

tors, for indoor filming ... £5 17 6 
Large selection of Films, new and 

secondhand 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 


CROYDON 0236 














gue CHARLES W. BRUCE amy 


The Essex Cine Deale 
7 WEST ROAD, WESTCLIFF-ON-SEA 
(‘Phone : Southend 3676) 
Famous CHARLES CHAPLIN Comedies for you. 
We can supply many from stock. For example, 
in 9.5mm. : ‘Charlie on the Boards’’, ‘‘Freedom 
for Ever’’, ‘‘The Water Cure’’, ‘‘Easy Screet’’, 
“The Count"’, ‘Rolling Around’’, ‘Gipsy Life’’, 
“A Gallant Fireman’, etc. All super reels at 
£2-11-0 each, 
Most of the above, and many others, available 
in 8 and |6mm. also, at £3-10-0 and £6-10-0 per 
reel respectively. Send S.A.E. for our compre- 
hensive list of Chaplin titles in all gauges. 
Ready to title your summer movies ? Have 
titles made in the professional style, and save 
your Kodachrome and B. & W. film. We can 
supply any title in any gauge except 9.5mm. 
Kodachrome. Send S.A.E for the complete list 
of ali types of titles available. 
Flanges : 
A Takes Leica lenses into Standard |6mm. thread. 
B Takes Standard |6émm. lenses into Standard 


8mm. 
C Takes Standard i6mm. lenses into Bolex L.8 
mount. 
All 100% accurate. Price 30/- any type. 
WINTER SNIPS 
1. Pathe 200B Projector, mains voltage, no 
resistance or transformer required, 
lovely condition , . £17 10 6 
od ivered free London area or nearer) 
2. Kodak 8B Junior, {/3.5, with leather 
case, lovely condition a2iio o 
3. —_ median nage £/3.5 Trianar, solid hide 
. condition perfect, choice of two 
£10 10 (0 
All Sessndtund Items Fully Guaranteed 
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RUNNING 


Bac sound striping prospects 
may ttle behind Eire, but they are 
ted a firm in Hammersmith 
und found them awaiting 
France It will 
from Pyral, the 
Pathescope 


still ro 
early in ° er 
strip trom 
be oper inder 
krenctl that 


ning 
striping 


licence 
does the 
single striping will be 
offered with balancing stripe 

certa full and half widths on the 
, and probably beyond the 
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sound tr 


The Thief 
page 927 


scene from 


logue reviewed on 


r 16mm. silent films. After 


be said, we have lots of 
ng out for the facility, but 
the expense of having a dupe 
film (single perforation) 
sught to be available this 
lid. per foot I must say 
lanche of recorder/projector 
vithin the year, and only 
ill all announce the same 
tance between picture and 
This is an essential standard. 
he a spliced film can be 
, but as the splice passes 
ind gate, the second thick- 
i momentary recording loss. 
encourage the use of the 

rf splicer 


STUDIOS ADOPT STRIPE 
In the nal studios, S.O.F. recording 
has usu een by photographically record- 
ing the t film off the set, 
suital red Only after processing 
be plaved back. Now 
studios to 


to 35mm 


could 
there 


record | 


ed move by the 
stock carrying a magnetic 


(Continued on page 952) 


Baker & Hyman 


LTO 
16mm. Sound Films 





starring :—Patricia Burke, 
and David Farrar 


LISBON STORY 


starring :—Michael Deni- 
son, Patricia Plunkett, 
Kathleen Harrison, David 
Tomlinson and Joan 

Dowling 


LANDFALL 


starring :—Alec Guinness 
and Beatrice Campbell. 


LAST HOLIDAY 


COMEDY FEATURE FILMS starring: The Bowery Boys 


For Release in January, 1953 
The Great Comedy ‘shorts’ featuring 
“THE LITTLE RASCALS’ 


Send for our new catalogue 
All films stocked in our Library at Leeds 


Agents for DEBRIE, B.T.H. & Victor Sound Machines 
TELEPHONES: LEEDS 32366 (4 lines) 
TELEGRAMS: BAKMAN, LEEDS 


Film Dept: Portland Cres., Leeds | 
Sl iitinenenen erence 


CAMPKINS of CAMBRIDGE 


Pathe Ace projector . 6 . 
Pathe Motorised Ace soe OB 
Pathe Motor for Ace so ; 
Noris 9.5 motor drive . £18 18 
Pathe Gem 9.5 motor ... £37 10 
Specto 9.5, 500 watt . £48 10 
Pathe ‘Son’ 9.5 sound £78 0 
Danson I6émm. D540 Sound£Il45 0 
G.B. Sportster 8mm. camera £57 18 
GB606 8mm. projector aos © 
S/H Pathe 9.5 Camera . £18 
S/H Kodak 16mm. — 

1.9 
S/H Kodak BB Junior ‘I. Pus 
S/H Kodak BB Junior f/3.5 ... 
S/H Kodak K l6mm. f/1.9 
S/H Kodak 8mm. f/3.5 
S/H Kodak 8mm. f/1.9 
S/H Ross Epidiascope 
S/H Kodascope A l6mm. ... £27 
S/H Zeiss Ikon 16mm. pro- 

jector : 
Siemens new cassettes 16mm. £2 
Siemens 8/16 splicer .. oan ee 
Siemens 8/16 rewind & splicer £10 
Part Exchanges — H.P. on all new items 


No. | Rose Crescent, Cambridge. 
Tel. 2999 
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Christmas Hire 


l6mm- Sound Films 


Colour cartoons Comedies Interest 


All films in perfect condition and charged at two day rate for the period, 
sent in ample time and postage paid. 


Cheap terms for Schools, Hotels and consistent users, personal quotation given on receipt 
of requirements. 


Illustrated catalogue | /- post free 


WELLSTEAD & SON 


Home Movie Experts 
12 Madeira Road, Bournemouth Telephone Bournemouth 1500 








SPECIALISTS in PHOTOGRAPHY ano APPARATUS 


Colmore Row Dale End Queen Sreet 
Tel.: Cen. 6055 Tel. : Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


SECOND-HAND ITEMS 


PROJECTORS 750w. or 1,000w. lamp. Complete 
Kodascope Model ‘E' |6mm.,300w. ... £24 10 0 with 12” speaker and transformer 
Siemens Standard !6mm,. |" lens, 200/250w. £164 0 
250w. lamp, Celfix screen, splicer and Ampro Stylist Lightweight, !6mm. 
films. As new £47 10 | 750w. lamp, complete with trans. £192 
Bell-Howell 129D, |6mm., 750w. lamo New Ampro Stylist ‘Major’ l6mm. 
with transformer . £70 0 750w. lamp !0 watts output, 12° 
CAMERAS speaker, complete with transformer £257 
Cine Kodak Magazine |6mm., f/1.9 in | B.T,H. 301 6mm. 750w. lamp 12° 
case £69 10 | speaker, ay eo with transformer, 
Paillard-Bolex L.8 8mm., f/1.9 lens in for 95/250v.A 
case £85 0 | Sofil ‘Minor’ I6mm. de Luxe Light- 
Cine-Kodak 8-20 8mm. {/3.5 lens and weight. Complete with speaker £99 
tripod a1 0 
Ensign Auto Kinicam !6mm. f/!.5 lens SILENT 
in case with meter, filter 435 0 G.B. Bell Howell Model 613, 750w. 
Pathe Webo !6mm. f/2.5 lens, in case complete with transformer 
with filter and portrait lens £27 10 Specto 500 |6mm. 500w. lamp with lead = 
ONE ONLY |  Specto Educational |6mm 
BAIRD Cine Soundmaster Tape Specto 500 9.5mm. 500w. lamp and lead ro 
Recorder attachment in new condi- Specto 500 8mm. 500w.lampandiead £40 
tion, with flex drive as 0 Paillard-Bolex M.8.R. 8mm. 500w. 
G.B. Bell Howell 8mm. Screen Master 
NEW PROJECTORS 400w. lamp a 
SOUND Dekko l6mm. with lead 
G.B. Bell Howell Mode! 62! i6mm. Noris 16mm. motor drive 
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stripe coating the full inch width between 
the sprocket holes. This permits several 
tracks le-by-side, instantaneous playback 
and, sur some economy in re-using the 
fils after erasing, as soon as the 

ytographic track has been made. 


Salnie 


master 


CHECKING INTERFERENCE 


Bea ng | was becoming a bore, | stopped 
the suppressor notes last month without 
mciudir one 


informat 


quite 
namely, the currently fitted 
suppre r on Paillard-Bolex type G projec- 
tors. I copied this from their drawing when 
I was in Ste. Croix in April, and reproduce 
it herewith 


BRUSHES 














| mfd condenser connected directly 
es, and both brushes also connected to 
through a .0025 mfd condenser 


CHRISTMAS TITLES 


1 come to title a Christmas film, 
useful dodge that, apart from 
speeds up the job and 
makes a titler unnecessary. Procedure is to 
letter the title wording quite casually in 
broad-t handwriting, in Indian ink on 
thickish white paper sheets about 6 ins. 
wide by 4 ins. high. You then arrange a 
ipport for the sheet—a bit of bent 
cardboard, tor example—in the centre of a 
tier of Christmas cards on a table. 
Suitable piles of books help in making 
the tier ot-too-symmetrical; and they 
must cor il the card holder. Then, using 
the car a tripod, lens at about 30 ins. 
from the ttle, line up so that the title looks 
just nice n its surrounding array of 
Christmas cards. Precise centering is quite | 
Just make the usual approxi- 
for parallax. Focus to | 
a supplementary lens of | 


Whe: 


there | ne 


being effective, 


suitable 





unneces 
mate allowance 
30 ins r use 
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8mm.—9.5mm.—lé6mm. Films for 
HIRE - SALE - EXCHANGE 


We offer the largest selection of films for exchange 
in the country. The prices for new or used copies 
are listed below, also the price we allow for your 
films in part exchange. You are not asked to select 
from specially compiled lists of old and worn films, 
but when exchanging 9.5mm. films you select from 
the complete 1982 i EDITION OF THE PATHE- 
SCOPE CATALOGUE (Price 2/-). In 8mm. and 
l6mm. Sound and Silent exchanges you select from 
any package film distributors lists, including 
MOVIEPAK, PEAK FILMS, WALTON FILMS, etc. 

in other words, if a film is in print we can supply 
from stock or obtain it for you in exchange for your 
film. All films we offer are in really good condition, 
only films in similar condition accepted. Please do 
not send composite films, that is, made up of 
shorter subjects. Each film should be mounted on 
seperate reel as originally supplied. 


To simplify the exchange of films of different sizes, 
for example, 8mm. films for |}6mm., or 9.5mm. for 
8mm., we quote the price for new and used prints 
and the allowance for your films. 


These are the prices we allow for your films in 
PART EXCHANGE :— 


200ft. 8mm. per reel 0 
200ft. 9.5mm. Silent per reei 0 
300ft. 9.5mm. Silent per reel 6 
300ft. 9.5mm. Sound per reel 0 
400fc. 16mm. Sound per ree! 0 
400fc. |6mm. Silent = 0 
New and used films may be purchased from us at 
the following prices :— 


200ft. 8mm. 

200ft. 9.5mm. Silent 

300ft. 9.5mm. Silent 

300fc. 9.5mm. Sound 

400ft. 16mm. Silent 

400ft. 16mm. Sound £7 10 
Note : Films vary slightly in length, but for con- 
venience in exchanging take the nearest round 
figures as being the length of your film. For 
example, a film 375ft. in length would be accepted 
as a 400ft. film. 


FILM LIBRARIES 


95mm. SOUND AND SILENT FILM 
LIBRARY: We stock every film released by 
Pathescope Ltd., so select programmes from the 
PATHESCOPE 1952/3 ILLUSTRATED FILM 
CATALOGUE, price 2/-. Also see Pathescope 
Monthly for new releases. Hire rates |/6 per 
reel with special rates for block bookings. (Note : 
In view of the fact that the official Pathescope 
Catalogue is once again available, the edition which 
we publish under the name of ‘‘Substandard 
Film Review'’ has been withdrawn. Customers 
who have been waiting for the new edition of our 
catalogue will receive the new Pathescope 
Catalogue in due course.) 

lémm. SOUND AND SILENT LIBRARY. 
Separate catalogues available at |/- each. Sound 
films average 5/- per reel, silent films average 3/6 
per reel. Special terms for block bookings. Please 
state exact requirements because quotations are 
based on individual requirements. 

8mm. FILM LIBRARY. Hundreds of films for 
hire at 2/- per reel. Comedy, drama, interest, 
Moviepaks, Walton films, etc. Catalogue in course 
of preparation ; in the meantime list of titles free 
for postage. 


KIRKHAM FILM SERVICE LTD. 


111-115, WINWICK ROAD, WARRINGTON 
Phone 245 Grams Cinesound 


New 


oooeco 

















WHAT! NO FILMS FOR CHRISTMAS? 


NO NEED TO PANIC DEAR SIR, JUST GET IN TOUCH WITH US 
AND WE WILL SEE YOU THROUGH 


TWO INEXHAUSTIBLE FILM LIBRARIES 
l6mm. SILENT l6mm. SOUND 


WITH EVERY TYPE OF FILM IN STOCK CHIEFLY FOR YOUR ENTERTAINMENT 


SPECIAL LOW CHARGE FOR SIX-DAY HIRE PERIOD DEC. 23rd/28th, ‘52 TOLMAKE THIS FESTIVE 
OCCASION A TRULY ENJOYABLE ONE 


SEND FOR FULL DESCRIPTIVE CATALOGUES AND DETAILS SILENT 2/- SOUND 1/6 


A MERRY CHRISTMAS TO ALL OUR CLIENTS AND A NEW 
YEAR OF PROSPERITY. 


FOR YOUR PAST SUPPORT WE SAY THANK YOU. 


VAUXHALL FILM HIRE LIMITED 


36, VAUXHALL SnInes a LONDON, S.W.! 
- victoria 5743 

















—— THE IDEAL —— 
CHRISTMAS PRESENT 


* 


The Pathescope “Ace” 
9.5mm. 
Projector £6-19-6 


Immediate Delivery from stock. The 


* 10 WATTS PUSH-PULL HIGH FIDELITY OUTPUT. | Pathescope Ace is simple to operate 


© 2 TRACKS PER TAPE. (2 Hrs. RECORDING). and is the ideal present for any child. 
eee 3 INPUTS : CRYSTAL and M/C MICS. and GRAM ‘ sia P se 
eee 3 TAPE SPEEDS, 3}in., 7hin. and Sin. per second Stocks are limited. Secure yours now 


eeeee 2 SEPARATE INPUT CONTROLS FOR MIXING 
eeeeee DETACHABLE SPEAKER. Many other features 


Venus tan at, 56 ons. A. P. MANNERS LTD. 


Our Super MODELS ‘10’ and ‘‘12'" RECORDERS . a B 
now available at £65 Cine Specialists 


DEMONSTRATIONS AND FULLY ILLUSTRATED BROCHURE 11 WESTOVER ROAD 
ASSOCIATED CINE EQUIPMENTS LTD. BOURNEMOUTH 


353 Bexley Road, Erith, Kent. ‘Phone: Erith 2543 | 
953 
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whifestone 
FILMS LTD 


ae 


“MOVIES IN MINIATURE ” 


The new catalogue of selected 9.5mm. 
sound films. The best catalogue for 
9.5mm. sound users. Price 1/9 incl. 


NEW EQUIPMENT 
Pathe ‘ACE’ £6/19/6 ; ‘GEM’ £37/10/0 ; 
“SON’ sound projector £78 complete ; 

Specto 500w. £48/10/0, etc., etc. 
NEW FILMS \ 
Unrepeatable. CHARLIE: SHANG- 
HAIED, PERFECT LADY, AT WORK, 
2-reelers. Silent £5 each ; sound from 


7 gns. 
EXTENDED HIRE 
of NEW films. Please send for full 
details of this new service. 
WHITESTONE FILMS LTD. 
64 Rosslyn Hill, Hampstead, 
London, N.W.3. HAMpstead 2308 

















Season's Greetings 
to friends old and new 


SECOND-HAND APPARATUS 


G.B. L.516 16mm. Sound Projector with Speaker, 
Resistance and Cables. Excellent os 
order ... : oie . 475 0 


Ampro Pemniar 20 16mm. Seund Projector with 
Speaker, Transformer and Cables. eee 
as new .. £165 0 


Pathe Son 9.5mm. sean =aot, In 
, - 


condition equal to new 
Latest prices of : 


SOUNDMIRROR Portable Magnetic Tape Re- 
corder . 7410 0 


SOUNDMIRROR Cabinet Model one} Tape 
Recorder . 49 10 0 


eenenniaiinile at any time. 


RANELAGH 


CINE SERVICES LTD 


“Talkie House,” 6 Bold Place, Liverpool ! 
Telephone : ROYal 3006 
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FOR 
PRESENTS 
and 
PLEASURE 


nog ing Cine Film 

. C. Smethurst (A.C.W. Series). 
Tells how to get even exposures every 
time. Like the others in this series, it is 
so written that it can be understood by 
the veriest beginner 3/9 post free 


Trick Effects with the Cine Camera 
by H. A.-V. Bulleid (A.C.W. Series). 

Amateur cine workers already familiar 
with the simpler tricks in filming will 
want to know how to produce some of 
the more subtle illusions described by 
the author 3/9 post free 


Cine Titling Simplified 

by Harold B. Abbott (A.C.W. Series). 

A complete and authoritative manual on 
titling, rich in practical data and tables. 
With details of the latest titling equip- 
ment 7a ; 9 post free 


Ideas for Short Films 

by Alex Strasser (A.C.W. Series). 
Translated by P. C. Smethurst, this book 
will teach the cine worker a great deal 
about the skilled art of creating imagina- 
tive ‘shorts’ ... 3/9 post free 


Miniature Manual, The 
by Bernard Alfieri 
A complete, practical guide to all aspects 
of miniature camera photography from 
exposure to controlled printing 

11/1 post free 


Processing Miniature Films 
by P. K. Turner 
A scientific approach to the miniature 
photographer's a, problems in 
this specialised branch o gr 
1949 edition revised by M. L. Haselgrove 
3/9 post free 
All are available from the— 


BOOK DEPARTMENT 
LINK HOUSE PUBLICATIONS 
LTD. 

24 Store Street, London, W.C.! 








ACTINA SPOOLS AND CANS 
FOR VALUE AND LONG SERVICE 


In hard aluminium, reinforced with ribs combining 
strength with lightness. Convenient anchoring device. 


The cans incorporate a HUMIDOR device. 





| 200ft., 8mm., spools 3/-; cans 2/9. 


400ft., 8mm., spools 4/3; cans 3/9. 

400ft., 9. 5mm., spools 4/3; cans 3/9. (Also in 300ft.) 
400ft., 16mm., ‘spools 4/3; cans 3/9. 

Also CECOL 800ft. and | ,600ft. SPOOLS & CANS 
800ft., |6mm., spools 9/6; cans 7/9 (Aluminium ribbed). 

1,600. 16mm., spools 18/-; cans 17/-. 


Also available in 200ft. and 400fc. 
Available from dealers, or write for catalogue to:— 


PNOG RELY: 


10 Dane Street, High Holborn, London, W.C.1I 
CHAncery 7566/7 


of cf ef uC 


BEAUTIFUL 


# Bournemouth | 


Picturesque cliffs, miles of 
golden sands and a blaze 
of lovely gardens is the 
setting for this holiday 
film of Bournemouth. 


The film is in colour, in sound 
and silent 16mm. editions (10 
minutes running time) and is 
loaned free to Clubs and 


Societies. 


Application to Official In- 
formation Bureau, Room 126, 
Westover Road,  Bourne- 
mouth. 


~ 


r* Bournemouth Guide 6d. post free or 
folder and hotel list free from above 
x address. 


& 
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16MM. ye FILMS x 16MM. 
*& SALES AND EXCHANGE % 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


76 Belmont Road, Portswood, 
Southampton Tel.: 57709 
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Cine Camera Filter Hol 
effects box, fade/wipe glasses. Fits any 
camera .. wet ap 10 
Universal Cine Titler, coloured back- 
grounds, etc. .. és is 0 
S.A.E. FOR LISTS 


BRUN EDUCATIONAL FILMS LTD (Box A) 


15 Prestwich Street, Burnley, Lancs. 








16mm. SOUND FILMS 


Unusual value in PERFECT PRINTS. 9-reel 
balanced programmes from 32/- (post paid). 


Over 1,000 reels to choose from. 


CINEHIRE FILM SERVICE 

Liss, Hants. LISS 2310. 
SAYS A “TEN BEST’ WINNER 

- My VEBO COMBINATION TITLER, unlike 
any other make, is pocketable and can be used on a tripod. 
it is several instruments in one, being also a matte and 
frame holder for split-screen, binocular and other trick 
shots, and occurate framing of big close-ups. it can be 
used as a camera trolley, and on location for superimposed 
titles on animated scenes with all cameras.”’ 
Precision made and beautifully finished £4 18 6 
The Bowen & Verney Co., 147 Compton Rd., Wolverhampton 














SALE 


——ONE THIRD PRICE 


Floodlights, tubular Osram 1,000 watt, 3 for 
35/- ; 2,000 wort, 3 for 45/-. GES Flood- 
lights, 500 watt, 3 for 25/-. Photcfloods 
500 watt, 3 for 25/-. 





lamps, 8.T.H., 
listed £30, 


Compact Source Mercury 
etc., 45/- each; 500 watt, 
price £5 each. PF bases. 


Terms Cash or C.0.D 


GOODWIN 


' 233 WOOD LANE, LONDON, W.12 

















For Pictures « or Presents 
Go B(u)y a Chum 


PHOTO ELECTRIC EXPOSURE METER | 


Excellent for 


colour | 


High sensitivity 
Operated in 
one hand 


Individually 
produced 


f3.7.6 


Standard, Cine, or 
Leica models 


Give details of shutter when ordering 


I. & A. GOSLING 


70 EMBER FARM WAY, 
ESHER ROAD, EAST MOLESEY, 
SURREY 
LONDON OFFICE 


10 PRINCES ST., CAVENDISH S@Q., W.! 
Mayfai ir 0242 








SPECIAL OFFER 
SPECTO PROJECTORS 


All brand new with guarantee 
16mm. Model *‘E’’ (250w. — 
Dalimeyer lens £38 10 
I6mm. and 9.5mm. Dual OS0w.), 

Dalimeyer lens ... £48 10 0 
9.5mm. Educational Model (250w. 
lamp), Taylor Hobson lens £41 
l6mm. Standard Specto (30v. 
100w. lamp), Taylor Hobson 
lens #8 £29 17 6 
|6mm. and 9.5mm. Dual Standard 
model . £39 17 6 


Limited number of machines et these 
greatly reduced prices. 


The 500w. Dual Specto, imme- 
diate delivery at... £56 0 0 
Extended Credit Terms. Send for 
leaflet ‘‘On the Best of Terms’”’ 
CYRIL HOWE SCREEN 
SERVICES LTD., St. James’s 
Parade, Bath 
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“*Holidayswith Play”’ | 


16mm. sound film in colour, 
running time 20 minutes 


“Holiday Album”’ 


16mm. sound film in colour, 
running time 20 minutes. 


‘*Britain’s Best Holiday” 


16mm. silent film in colour, 
running time 15 minutes. 


These three films are the next best thing to an 
actual visit to Butlin’s, Britain’s biggest Holiday 
Camps, and they show how nearly half a million 
people of all ages enjoy the finest of all seaside 
holidays. 

Copies of these films will gladly be supplied on 
loan free of charge on application to : 


DEPARTMENT F 


BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.1 


Telephone - MAYfair 6616 
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I16mm. SOUND FILMS 
SALE — HIRE — EXCHANGE 
& (LISTS FREE & 


CLIVE PATMORE FILMS 
76 Grove Ave., Muswell Hill, W.I0 TUDOR 7859 








16mm. SOUND 
Charges & Quality 


UNBEATABLE 


Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephone 4352 
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(Continued on page 960) 


‘Library 


for SOUND and 
SILENT FILMS 


FEATURES — COMEDIES — CARTOONS 


Send 6d. for 8mm., 9.5mm. and 
l6mm. Silent Catalogue. 
|'- for Sound Catalogue. 





40 HIGH STREET, NORTHWICH, CHES. 
Grams and Phone : Northwich 2506 





M.C.C. BARGAINS 


8mm. Specto (black model), 500w. £30 

9.5mm. Bolex P.A. in case, 250w. £30 

t6mm. Siemens, 250w., black model £35 

16mm. Keystone, 750w. £35 

lémm. Victor, 500w £35 

jl6émm. Kodascope E.E., 300w 25 
Hire Purchase terms arranged l6émm. and 
9.5mm. Sound Film Hire at reduced rates. Also 
lémm., 8mm. and 9.5mm. Silent Libraries. 
Main Service Agents for B. & H.-Gaumont and 
al! leading makes of Projectors. Consult the 
SOUND SPECIALISTS : 


MIDLAND CAMERA CO. LTD. 


106 GRANBY STREET, LEICESTER 
"Phone 6535! 
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JOIN LIVERPOOL’S LARGEST LIBRARY 
9.5mm. SILENT ONLY 

|! 6 DESCRIBING EVERY FILM AT PRESENT 

LIST BY MESSRS PATHESCOPE 


BRINGS YOU A 26 PAGE CATALOGUE 
3 BREEZE HILL, 

E. JONES :°°2:: 
@ e Tel AINTREE 1129 











The Readers Market for BUYING, SELLING and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR FEBRUARY 1953 ISSUE MUST BE RECEIVED BY 3ist DECEMBER 


FOR SALE 
Films 


New 16mm. silent film Canterbury—the Home of 
Handweaving Available for purchase or hire 
Details from Handweaver & Spinner Editorial Offices, 
Canterbury. 
8mm., 9.5mm., I6mm. Films Catalogue 6d 
Diamond Films, 124 Oatlands Drive, Slough 
For sale or exchange for 16mm. sound films, 
unmarked silent: 16mm. 100w. Specto, with case 
Box 1276. 
Guarantee Film Service, 76 Kilburn Lane, 
Dewsbury 9.5 sound (lists free) from 1/6 reel 
week-end hire 
Excellent assortment of 8mm. and 16mm. silent 
films. Variety of subjects B. & W. and colour 
S.A.E. for lists Unwanted films taken in part 
exchange. Box 1250. 
For Sale. 16mm. Sound Films, new and second-hand. 
Stamp for list. Beverley Picture Co., 12/13 Greville 


Street, London, E.C.1. 
Cartoons, features and shorts of every description 


for sale. 16mm, sound. United 16mm. film 
Distributors, Film House, Cox Street, Coventry 
9.5mm. Sound Film Exchange, 2/6 reel Cine 
Service, 81 Denmark Road, Gloucester. 

Birds in Colour! “Some Rarer British Birds’’, 
16mm. £6.10.0, 8mm. £3.3.0. Other titles available 
Tripods suitable for heavy cameras from £4.10.0. 
BCM/CARLIN, London, W.C.1. 

16mm. Sound Films for hire, sale, exchange or 
purchased—in perfect condition only. Top value 
assured. Cinehire Film Service, Liss, Hants. 
‘Phone 2310. 

16mm. silent hire, 16mm. sound, 16mm., 9.5mm. 
and 8mm. silent sale. Sound projectors for sale 
Part exchange for new projectors. Lists 3d. 16mm. 
sound foreign classics for hire, 6d. 16mm. or 9.5mm. 
sound hire, catalogue 19 L.. Gelbier, 1 Stamford 
Mansions, Oldhill Street, Clapton Common, London, 
N.16. 

Anyone interested borrowing 9.5mm. silent films? 
All modern. Write Brindle, 395 Rossegdale Road, 
Burnley. 

Unique collection 16mm. silent shorts for sale. 
S.A.E. details. Please mention requirements. Write 
BM/BTRG, London, W.C.1. 

Silent Films for Exchange—Definitely no trash— 
9.5mm. 3/- reel; 16mm. 4/6 reel. Richmond, 
Sandhurst Way, Lydiate, Nr. Liverpool. 
9.5mm. Sound Hire. 2)- per reel two nights or 
week-end. All latest releases. Swiss Family Rob- 
inson £14. Scratched otherwise perfect. S.A.E. 
Lists. 9, Merrilands Road, Worcester Park, Surrey. 
9.5mm. Silent Film Bargains. “Fury Below’, 
three reels £3 17 6. “Robinson Crusoe”, three reels 
£4150. “Q Ships”, four reels £417 6. “Robert 
Macaire”, three reels £3 17 6. ““The Spy”, four reels 
£5176. “Prince Alexia’, three reels £3 17 6. “The 
Last Adventurers”, four reels £5 100. ‘Piccadilly’, 
three reels £4100. ‘The Wonderful Lie”, four reels 
£5 17 6. Purdis Croft, Bucklesham Road, Ipswich. 
Telephone 78665 


“No Limit” also 
must be in good 
condition , Box 1286. 
16mm. Silent Films for sale. Full-length features; 
comedies; dramas; et Also shorts. All 400%, 
spools, S.A.E. for lists. Loftus, Rosemount Court, 
Jersey, C 

Oliver Twist 9.5mm. 4 reels good condition. £7 oF 
offer Bamforth, Moorbottom Farm, Wainstallg, 
Halifax 

16mm. Silent Films for sale—Comedies, Dramag, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S.W.15 


16mm. Sound Shorts for sale, exchange, satisfaction 
guaranteed. Free lists. Sarson, 5 Brampton Ave, 
Leicester. Phone 87164 

16mm. Sound Films, new and used. Entirely new 
list. Write Capitol Films, 193 Wardour Street, W.1, 
GER. 8196 

Sound 16mm. sale, or exchange ree! for ree] basis, 
Shorts, Features. S.A.E. list—-Rudeni Photographers, 
Infant Street, Accrington, Lancs. 


Silent Formby 
‘Sheulder Arms”’, 


Wanted 9.5mm 
lomm, Chaplin 


Cameras 
16mm. Kodak Model ‘“*B"’, £/1.9, 


exposure meter, in new condition 
16mm. Bell & Howell Filmo ID. ‘Turret Head, 2 
lenses. Combination case First-class condition, 
First £100 secures. Offord, 8 Egerton Gardens, 
Kensington, S.W.3 Ken 4316. 
Filmo 121 Magazine loading 16mm. cine camer 
f/2.8 lens. Leather case. What offers? Reid, iif 
High Street, Forres, Scotland. 

Emel 8. ‘Triple turret, fitted £/2.5 and telephoto, 3 
speeds, backwind telescopic finder. Excellent 
condition, snip at £42. Also one Siemens cassette 
16mm., 30/-. Box 1277, 
Kodak 16mm. Magazine camera in mint condition, 
f/1.9 lens and case, special bargain at £58 from 
owner, K. C. Keymer, Imperial House, Kingsway, 
London, W.C.2. 

16mm. Cine Kodak K, 2 speeds, lens f/1.9, £/3.§ 
telephoto. Weston meter. Nearest {75. Box 1282, 
Paillard-Bolex H.16. Latest mode! without lenses, 
Turret recessed for filters. Camera has shot only 
400 feet. With Malor case, the whole in condition 
indistinguishable from brand new. Offers. Turner, 
Little Grange, Edzell, Angus. 

Bolex H.16, case, quick sale, emigrating, mint 
1” £/1.4 T.T.H. Cooke; 3” £/3.5 Cinor, eve-level 
focuser £145 o.n.0 Box 1283. 
1952 8mm. Cine Kodak 8-55 f/2.7 used twice and 
film. Nearest £40. Returning abroad. FRObisher 
4877. 

8mm. Bolex turret camera £87, Kodachrome, Bell 
Howell projector £49, Tape Recorders £20, portable 
compact Proscenium, lights and motorised curtains 


leather cas 
Box i278, 


£18, Animated editor, rewinds, films, splicers, letters, 


titler, lights, screen, etc. All cheap with camera or 
rojector.—Phone PER 8678 or write 210, Horsenden 
ane, Perivale, Middx. 

16mm. Kodak 6.5 good condition season films 

excellent, any inspection, £11 5 0. G. Maclaine, 2 
Eggington St., Leicester. 
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THOSE FINISHING TOUCHES 
n pave 958 
he footage ng at the start and end of 
the take nd the film back in the 
lark, at the end title, which has been 
lettere hite letters on to a matt 
blac 
I ma imit that said ‘expert’ was 
ivself I fogged the film com- 
plete! ng to rewind it under the 
bed-clot} \fter | had broken the news, 
ind ry comments had been 
passed ed that the best way out 
was t I luplicate negative made, 
using ‘ e of the action (which had 
Deer not fortuitously) 
bel ‘ ‘ rth of film of the lettering 
only, ar é e two sections away to the 
labora made a combined print 
and ar luplicate negative from it 
ready t ed on to the end of our 
yrigir ' We had to have an 
yptical a e negative to get the film 
emulsior me way round as the 
yrigis tely the result is rather 
m> ¢ ch onl woes to show you 
should ne ist a self-proclaimed expert. 
With tl pliced on, our film was 
omple posted it off for the first 
graded 1 rint to be made. Would it 
he a Che audience at our annual 
he i 
LEARNING THE ART OF PROJECTION 
2 the projector support should 
rive i roducible set-up for the 
projector leal is to have the lens 
sft. a r level 
(4) \t ecting (details later) you 
hould a eck that the machine really 
is “live ventarily running the motor 
Nev lamp on needlessly ; it is 
the nu vitchings from cold that 
shorts t t te 
(4) J eaning operation is the 
between-t! ne and assumes more 
thorou ng and examination else- 
where jone by checking that the 
claw vn and then passing twice 
through 1 e channel a piece of stout 
card cut ely to the film width. When 
your n nown to be correctly set 
up for rd home show, it ts worth 
mark mall triangle of white 
palit ettings of tilt, framing, 
ind ft 
lh suave the need tor that 
horril th a switched-on machine 
while t c ] er boo ks, a pertormance 
that up mp filament as well as the 
n page 962) 


For your 


Christmas Bookings 


There is still time to book your 
programme. Catalogue 1 
post free—nrite, call or phone 


Colden | Films 


5a DRYDEN CHAMBERS 
119 OXFORD STREET .-. LONDON, W.1! 


Phone: Gerrard 5121 


8mm TITLES 


!-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES toNDGN wie 


9.5mm. Silent €e lémm. Sound 
Send 6d. for list, stating projector and film size 
Our t6mm. Sound list has films for free hire. All 
films listed in the Pathescope Catalogue are for 
hire and our 9.5mm. Silent Library 
PREMIER FILM — Manchester Rd., 
Westhoughton Lancashire 























NEW SOUND crooaayye 


MAJOR, app 00 
AMPR PREMIER (List £230) £200 0 (0 

STYLIST, old price £170 0 0 
PREMIER 20, used but as new £180 0 0 
SPECTO, 500w., 9.5 or [6mm £48 10 0 
SPECTO, 500w., 8mm £39 15S 0 
SPECTO, 500w., Dual 9.5/16 £56 0 0 
New NORIS 9.5 Motor and Sprockets 418 i8 O 
JACK PEARSON, 84 High Street, Old Hill, 
Staffs. Tel.: Cradley 69317 





* 56 WEEKLY! 


buys any 8/94/16 Film to make own library for 
unexpected guests—or any accessory. Write. 
Screen Curtain motors fit unseen behind pelmet 
of house curtains, giving “‘automatic’’ open/ 
close, screen behind, pre-war, snip £617 6 
U.S.A. Superlight lenses, 200B, etc Brilliant 
50%, increased illumination 715 0 
Talkie governor motors, finest U.S.A. £9 9 Q 
200B mains transformers, replace resistance, save 
lamps, current, cold, essential 
Recorder motors, truest, purity, super 
U.S.A. slim cameras, sorry no more possible now 
Snips: 8/91/16 Proj. €45 ; 91/6 Pathe £29 ; 
{6mm. Victor 750w. £36 ; 9)/16 Ditmar ; l6mm. 
Devry Talkie £65; !6mm. 8.-Howell ‘‘Master’’ 
£135; 9) Vox £49; Cameras l6émm,. Zeiss 
coupled super r/finder ; 8mm. Zeiss super, f/2 
£49 ; |6mm. Kodak f/1.9 100fc. £36 ; 16 8.-Howell 
Magazine €36. (€25 new cameras for £15 15 0). 
E. GORSE, 86 Accrington Road, Blackburn 
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RECONDITIONING 


(Dissatisfied with your definition 
ARE) Showing veiled and flat Pictures 
YO owe high lights into shadows 

U | Uncertain of your focusing ? 
All these problems are due to lens condition 
and the scratches, abrasions, weathering, con- 
densation, and incorrect register can all be 
corrected by highly skilled optical specialists 
COATING, POLISHING, DUMARIZING. 
Consult Alec Peariman, F.1.B.P., F.R.P.S. at 


HARROW PHOTO CENTRE 
24ST. ANN’S RD., HARROW, MIDDLESEX 








The Merseyside Cine Centre—— 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 





J. ALLEN JONES—— 


i122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 


Telephone - - - = ~- Waterloo 3/23 and 3904 








GB L516 SOUND 
PROJECTORS 


GUARANTEED SIX MONTHS 


OUR PRICE STILL 


LEO 


429 13° 4 Deposit and 12 months at 


4513 9 
or 18 . at £4 


09 
Hire Sound Programme at “w0/- per week 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
’Phone: HAYES 0742 











The London Camera Exchange Co. Ltd. 


Cash 
Commission all good serviceable types of second- 
hand Photographic and Optical Apparatus and 


will Purchase for Exchange or Sell on 


Accessories in sound condition Good prices 
allowed. Cal!, write or phone. No. 35 Bucklers- 
bury, Queen Victoria St., London, E.C.4 (City 
4591) (Minute only from Bank and Mansion 





House Stations.) 





Projectors 
G.B. L.516 machines and spares for sale and wanted 
Stockists for Bell & Howell, Ampro, Victor Let us 
quote you for that Projector or Accessory—it will 
save you money Windsor Cine Supplies, 1344 
Peascod Street, Windsor, Berks 
Bell & Howell Gaumont 613 Projector, as new, in 
perfect condition, with lamp and transformer 
complete price £60 J. T. Parkinson, High Trees 
Deepcutting, Lancaster 
Bolex D.A. 9.5 l6mm. 400w. projector, 2 lenses, 
resistance, case, excellent condition Bargain {35 
53 South Street, Dorking Felephone 3916 
Pathe ‘H’ 9.5mm. projector and ‘H' Motocamera, 
f 2.5 lens, good condition, reinforced genuine leather 
case accommodating both, £37 lot. Bill, 34 Mount 
Road, Penn, Wolverhampton 
Specto 500 watt projector, 900ft. 
screen material, condition as new, k: Ww 
Islip Street, Kentish Town, N W 
Bolex G.3, latest model, 500 aalng 
former, 3 lenses, complete in case, as new, £100 
Would consider M8R part exchange 24 Norfolk 
Avenue, Christchurch, Hants. ‘Phone 1528 
Bell & Howell 16mm. sound projectors Models 
142 (Masters) overhauled and serviced by B. & H 
Complete with all components Also a box screen 
6 siivered The two projectors with components 
£200 the lot. Screen £5.10.0. Seen by appointment. 
> Wander Ltd., 42 Upper Grosvenor St., London, 
a Telephone for appointment W ANstead 6202 
ree sale. Bell & Howell 8mm. projector, camera 
and telephoto lens Any reasonable offer 289 
Sandycombe Road, Kew 
Autocrat 16mm. sound projector Amazing value 
at{127.10.0. Write for details to Kings Photographic 
Supplies, 144 High Street, Merton, London, S.W.19 
Phone: LIBerty 7870 
DeBrie. 16mm. Sound Silent Projector (mint), 
500w.-750w. lighting, Duo tone and Monitor speakers 
Cost over £300. £195 or near offer. Davis, Pattenden, 
Gloucester Road, Burgess Hill, Sussex Pelephone 
Burgess Hill 2038. 
Bolex G.3 Projector, 
head, to take 16mm 
8mm. silent films 
including carrying case 
Walsall Road, Little Aston, 
78369 
Ampro 16mm. silent projector, 750 watt, in perfect 
condition ¢ omplete with carrying case, 4ft. white 
Celfix self-erecting screen, and transformer £55 
Corbett, Park Gate Crescent, Guiseley, Leeds 
Tel.: Guiseley 846 
Projector reduction to clear stocks for new lines 
Agfa 16mm., built-in resistance, 3 amp. lamp, £20; 
Kodascope 16mm Model C, complete, £8.10.0 ; 
Meopta Atom 8mm., £17.10.0; Specto 8mm., 
£27.10.0; Kodascope 8/80, £29; Kodascope 8/45, 
£26; Pathe 200B, £19.10.0; Bell & Howell 57JS 
750 watt, with case, £45; Avo Highlight Meter, £3 
Apply Hodgsons’ Camera Shop, 45 (¢ ambridge 
Arcade, Moorhead, Sheffield 1. 
Siemens Super Lux with sound head. Pathe 16mm 
Sound (17.5 conversion). Both working, suit experi- 
menter, £15 each. Collaro De Luxe Microgram £12 
Ox 1284. 
Bolex G.3, 51) watt honestly in mint condition 
including offset lens for 8mm. 14” and 2” lense 
Pilot light, Stroboscope, unused spare lamp. Offer 
over £80. Oliver, Farthings Mead, Bridport 2126 
GeBescope Sound projector perfect condition, 
quantity sound film, rewinder. £48. 95 Collinwood 
Gdns., Ilford Essex. Valentine 9346 
35mm. Sound Projectors from £16. G.B.N.’s and 
Kalee Invicta’s at bargain prices. All machines in 
excellent condition Accessories, films, et Send 
for | Service, 16, Kelso Road 


spools, films, 
Parkin, 35 


built-in trans- 


complete with B. & 'T. sound 
and 9.5mm, sound or silent and 
Complete with all accessories 
Offers J. C. Sothers, 71 
Stafts. rel Streetly 


lists Fairfield Cine 
Liverpool, 6. 

GB L516 Sound Silent complete 
or for spares. {£20 or nearest 
Ensign, 500, still, reverse, forward 
£25 or offer. 31 Eleanor St., Oldham 

Siemens Klangfilm 16mm. sound-silent projector 
spares, £40 Tamworth Road, Hertford 


Needs overhaul 
Box 1279 
Transformer 
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LEARNING THE ART OF PROJECTION 


nttnued from page 96F)) 


potential audience Among the elite of 
projectior it is numbered among the 
cardinal ever to “show a white screen’’, 


i.e., lamp and no picture. 

(5) “Check reels” means that you have 
the right sizes in a show of mixed big and 
little reels, and that they run true. Best 
quick check is to loop a bit of the film 
between finger and thumb and try this loop 
while rotating it slowly. 


into the ree 

(6) I think the complex rules of how to 
know if the film will be the right way round 
are a dead | All you need remember is 
that, as in the camera, the film in the gate 
is upsice wn and the wrong way round 
compared with the picture on the screen. I 
always put on the top reel in the regulation 
way, take film towards gate (as if threading) 
in two hands, then invert it and glance 
through to make sure the picture then looks 
correct: then re-invert and thread. You 
can’t go wrong on 8mm.—unless, of course, 
the film is not rewound. 


(7 to 9) 


These are self-explanatory, but 
their purpose needs some explanation. To 
the audience it is logical first for the lights 
to go off, leaving the glow of the pilot. 


(They prefer dimming, of which more 
anon.) Then comes the sound of the 
projector, then off goes the dim light, and 
on comes the screen picture. Then, in 


order of twmportance, focus it, frame it, and 
get its outline balanced on the screen surface, 

At this point they cease to be aware of 
the projectionist—or, for that matter, the 
projector But three things remain for the 
good operator: listening for the tone of his 
machine hich reassures him that all is 
well and speed correct ; watching the picture 
and (where possible) increasing lamp 
brilliance case of an unexpectedly thick 
film, or room incompletely dark for some 
special reason; and occasionally glancing 
at the machine to be sure loops and take-up 
are O.K The projector should never be 
left unattended 

these, at one stage further in 
there are manipulations which 
yus practice. Reel changing is 
the commonest: time yourself and see how 
fast you can get, without taking risks, 
improving details of the drill as you spot 
weaknesses such as double handling or 
having to reach over things. The time taken 
can, with practice, be so curtailed that 
standard reels become quite acceptable and 
excessively large reels or change-while- 
running techniques unattractive by 


Beyond 
finesse, 
demand ser 








WALTON FILMS 


Britain's Best Home Movies 


IMPORTANT ANNOUNCEMENT 


on 
Coronation Films 
We are now able to give brief details of the 
series of films we shall be producing on this 
historic occasion. Numerous cameramen will 
be stationed at advantageous points along the 
route, bringing you a lasting record of the 
passing scene, rich in colour, magnificent in 
ceremony 


COLOUR COPIES 


will be available in 
l6mm., 9.5mm., 8mm. 
(Silent only) 
ASK YOUR LOCAL DEALER FOR DETAILS 
or WRITE TO-DAY 
and reserve YOUR copies NOW ! 

WALTON SOUND AND FILM SERVICES 
282a Kensington High Street, London, W.14 

"Phone WEStern 9905 























comparisor | 


E. G. TURNER 


SCREEN MAKER 








CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 


WALTHAMSTOW, E.17 
Tel. LARKSwood 1061/2 
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— n ence — . For Sale. B.T.ti. 301 projector and ancillary equip- 
MENDIP CINE SUPPLIES ment. Richardson, “Trees,” Mount Pleasant, 


Hitchin, Herts. Phone: Hitchin 1067. 
Good films deserve BOLEX projection Bell Howell Gaumont 661, accessories, and spares 
Descriptive folders by return Used very little £170 or nearest. Hadfield, Moorcroft, 

aahsoed y Disley, Cheshire. 

HAWLEY & SON we k 8; - ae oy Fitted case. 
Chemists | Splicer. Excellent, » a pect Place, Swindon. 
331 Locking Road, WESTON-SUPER-MARE Danson 16mm. Sound projector as new £87 10. 
Tel. 2643 SOMERSET | Debrie 16mm. D16 Sound £145, complete. Capitol 
Films, 193, Wardour St., London, W.1. GER 8196. 
7 9.5 latest grey 900ft. model, used 10 hours, 
£30. Cinesmith/Specto soundhead, new, perfect £10. 


| D LA a 0D gE 4 L M Savage, Stonehouse, Glos. . 
9.5mm. Specto “Standard”’, 900° arms, case, spare 
lamp, new 1952, £27. Wanted Pathe “Son”, £50 
(a RA RY offered. UPLands 6262 after 7 p.m. 

Bargains for the Amateur e Photographer 
and Enthusiast. B.T.H. Model S.R.B., ex-Govt. 
FOR YOUR ENTERTAINMENT ... reconditioned (talkie-projectors £65 each). Exchanges 

invited on other equipment. 35mm. projection 
lenses from £2 each ; silver screens, roller and batten, 
16mm. Sound tay ssnomie from él. 30° x 40” 25/-; 6° x 6° white washable screens £3; 
Double Feature Programmes from semen, ex-Govt. talkie filme, 4008. £1 ; New ys 

; films (interest), Mt., lest price 35/-, our price FY 

30/-. Many New Releases available. 50ft. 8mm., list 22/-, Our price 12/-. . * 

Also I6mm. SILENT and 9.5mm. Projector Lamps at reduced prices. 115v. 200w, 

SOUND & SILENT FILMS FOR HIRE A.S.C.C. 12/6; ditto 300w, for Kodascopes, etc. § 

230v. 250w. P.F. 12/6; 300w. 100v./110v. P.F. 15 “i 
110v. 500w. L.516 27/6; 110v. 500w. Bell Howe 

LET US QUOTE you for your 27/6; 110v. 750w. Bell Howell 30/-; 120v. 750ws 

film programmes P.F. '30/-; 110v. 750w. Special Cap for Debrie, 

Pathe and B.1.F. 30/-; Pathe Home Movie, 20v, 

Send today for our Current Catalogue 10w. 3/6; 1,600ft. rewind arms, 16mm., 45/- pair; 


; ditto 400ft. 37/6 pair. 
9.5mm. ... Price 6d. Spools and Cans, 1,600ft. New and Unused £1 


16mm. ... aie ... Price I/- complete; ditto 800ft. 10/- complete; ditto 400ft, 
4/- complete; 1,600ft. Spools and cans, s/h, aw 
"Phone : BROADWELL 1214 ditto 400ft. 2/6. We have many other items 
interest to the Cine enthusiast including spares for 
137 Vicarage Road, Langley, L516. S.A.E. for list to Harringay Photographie 
; ham Supplies Ltd., 423 Green Lanes, Harringay, N.4 
Oldbury, Near Birming caer Tel. : Mountview 2054. 
For Immediate Sale. B.T.H. 16mm. Sound-Film 
Projector, Type 301, complete with speaker, trans 
Meopta O.P. 8mm. Projector, 400ft., former and stand. 4 « ferent lenses, approx. 12 
. led 2 ... 221 0 lamps and a spare set of valves etc. Screen and 
with cane, Shap cote several excellent sound films. Almost new. £150, 
Siemens 8mm., 250w., special optical or nearest offer to: Thomas, 8 Burton Street, 
Loughborough, Leics. 
system, reverse and still picture, in B.T.H. 16mm. Sound Projector in perfect condition 
MINT condition, very rare 0 0 with 1,600ft. reels, new valves, P.E. cell, exciter lamp, 
12” heavy duty speaker and transformer. £55. 
Kodascope 8/30 with separate Trans- Lawfer, 3, Wilbury Way, Edmonton, N.18. Tottenham 
former, in good condition £17 10 2096. 
Cine projector 16mm. Specto with 16mm. Zeiss 
Kodascope 8/46, 200w., complete Ikon camera and 6ft. x 6ft. silk beaded screen—the lot 
with carrying case, in new condition £27 10 49. Telephone Euston 5176/7. 
; +.B. Bell & Howell 601 compact model. 16mm, 
Kodascope 8/46 as above, but with sound/silent projector, transformer and folding stand, 
special fitted wooden case ... ~~. 4.9.8 Also Specto 16mm. silent projector and Victor 16mm, 
silent projector which — be offered for sale by 
- . auction on Tuesday, 23rd December, at 67/69 and- 
Try our Repair Service—the finest in the Country 79/85 Old B pton Road, South Kensington, 
S.W.7. Details of the auctioneers, W. E. Coe & 


Sons as above, KEN 2422 (3 lines), on view day 
M 0 t rior to sale. 
oy ” Kedascope 8mm., excellent condition, £15. Jenkins, 
Lansdowne, Shanklin, L.o.W. 


126, Old Christchurch Road, Bolex G.3, 500 watt, additional lens, mint condition, 


, . 4716. hardly used, £105. Weston, Bradgate Road, Hinckley. 
Bournemouth. Tel. B’mth. 4716 ah Ay 











- Accessories 
P.J. Non Stop Equipment, as new, cost £45. 
Ex. W.D. G.B. L.516 i6mm. sound/silent projector Sale price £20. Screens, 8ft. matt white, £8 each ; 
price £67 10 0 10ft.,as new, £12. Projector lamps, 120 volt 750 watt, 
Ex. W.D. B.T.H. 6mm. sound projector Model Pre-focus, new, 30/- each. Films, projectors, etc. 
S.R.B. price £55 0 0 bought, sold, or exchangéd. Below. 
Brand new cinema screens size 12’ x 9, in boxes, | Pathe Super Vox 9.5mm. Sound Projector, perfect 
price £415 0 0 order, cash price £45. Midland Film Library, 137 
Ex. W.D. clocks, 2” diameter, price 32/6 each Vicarage Road, Langley, Oldbury, Nr. Birmingham. 


TRADING C». (Dept. A.C.W.), "Phone: Broadwell 1214. : 
oe Geaaan Street, aie Ww.l. 16mm. Kodachrome shorts, specimen quality. 














a. rd 1123/4 Variety of subjects. Write for details. Burnham 
eas td Films, Burnham, Bucks. 
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Another ste needing practice is getting 


aw 


checking 1 OP, 
threadi 
the 
film or 
one get e knack of 
with finge ] 
the 
film en 


tur 


gen 
hav 
you 


immed! 
on if, it w the 


the 


speed and ; eral well-being to be 


fror 


time a re 


rule 


>» sec. pet 


are 
that 
fast 


betw ee! 


dev 


latter cau 


the 


higher 
1. 


pou 
tect 
will 


This usually means 
remaking lower loop, 
procket and then lapping 
about one coil of 
With practice 
the lapping 
right hand, 
till the 
fresh 


ay attet break 


broke nd under 
take -up spool, 
doing 
thumb of the 
finger ing radial pressure 
i gripped by a couple of 
ns on the reel 


t's her owners who find it a 

A Dog's Life ’’, one of the 

The 1952 Ten Best competition 
by which date ai! entries must be 
e fee. Any subject, any gauge, any 
ms to Amateur Cine World, 24 
|. An entry form must occompany 


each film 


I f etter than relying on emer- 
for although you may 
it is unlikely that 
“ e remembered to have it 
The time J relied 
box whose lid supported 


cy Ss 


ons, 
e ™ t iS a spare, 


hand. 


oo there is the of correct 
gained 

You should 
and apply the 


16 mm., 


assurance 


n the f the machine. 
red film length, 
24 nds per ft. 9.5 and 
8mm., to ensure you really 
frames per second, and 
you KI the sound of too slow or too 

You ild also be able to distinguish 
ell-used films and newly- 
green” films Often the 
light plucking sound from 
due to their 


' 
runnil t 16 


t pre 
inter? ent mechanism 
oefhicient 

hese, ti ire the main non-technical 
its about showing films. Notes on the 
frills, and troubles 


inicalits radgets, 


follow 


‘2 


CINE 


CROOKES souno SERVICES 


6mm. SOUND FILM LIBRARY 


Distributors for Scarborough Corporation 
Holiday Film—ali Colour/Sound—On Free Loan 


FILM HIRE RENTAL down to 

2/6 per reel for ali normal stock 

3/6 per reel for all Major Features and New 

Releases, 

upon payment of €10 for future film hire—taking 
films as and when required Lists 24d. stamp 
ALL FIRST-CLASS FILM) FROM LARGEST 
LIBRARY IN N.E. ENGLAND AND ESTAB- 
LISHED PHOTOGRAPHIC AND CINE DEALERS 
Suppliers of all Photo/Cine Equipments. 
Cash or Easy Terms. Dealers for Debrie, etc. 


10 and 1! QUEENS TERRACE, Scarborough 
Telephone 3189 (2 !ines) 














For ALL 


iy oe a. 


Cine Cameras & 
Accessories 
SERVICING DEPARTMENT 
BRITISH & AMERICAN 

AMPRO SPARES 
DUNSCOMBE LTD. 

AUGUSTINE'S PARADE 
BRISTOL, 1 


Te lephone BRISTOL 
21769 


TYPES of e 
eo 
s 


» MW. 


5-7 ST. 


221 





CINESMITH PRODUCTS 


Pioneers and makers of dual projection and 
sound film apparatus of 20 years’ standing invite 
your valued orders for any Specto or Pathe 
projectors as well a: our exclusive 16/8 dual and 
Sound units. 

% ALWAYS AT YOUR SERVICE x 
H.P. if desired. Qua:ter deposit. 
BRITANNIC WORKS, BARNSLEY 
Manufacturers of Cine Apparatus since 1/932 











OFFER THE CHEAPEST EASY TERMS 
for any item of home cine equipment. 
15%, deposit and only 5% interest on a 
12 months’ purchase. 

An example of a 2 years’ purchase :— 
Pathe ‘‘SON'' 9.5mm. Sound Projector 
8080 


é7 
Less deposit of 3/- in € (15%) €11 14 0 
66 6 0 
4613 0 
472 19 (0 
Making 24 monthly payments of £3 9 10 
Payments may be made into any loca! bank. 
Write for leaflet containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 


Plus interest for 2 years (10%) 














Screen matt white t0ft. by 8ft. on rollers, practically 
new, £15. Maidstone Film Society, 27 North Down 
Close, Maidstone. 

Clearance: mm. Super X (1953) £1; 100ft 
16mm. Kodachrome Daylight (1951) 50/-; 50ft. 
16mm. Super XX (1953) 27.2; New Ace Projectors 
£6; Specto £34; Dekko 500 £45 Box 1275. 
Scanrite De Luxe 9.5mm. sound head for Specto 
95mm. Also 5 watt S.O.F. amplifier and 8” speaker 
Cost over £20, used once only, £13 Box 1278. 
Weston Master I Universal meter. Mint condition, 
purchased February, 1950. Leather case, instructions, 
“7. Watts, 12 The Grange, Chandos Avenue, N.20 
Two Williamson amplifiers and power pack, rack 
mounted with mike and gram mixer panel. ‘Two 
Baker Selhurst 15° speakers in walnut cabinets 
Garrard Autochange unit. Offers. A. E. Dobell, 
Whitestaunton, Chard 

9.5mm. Telephoto Hermagis for Pathe de luxe 
Good condition, £4. Potts, Stanton, Longhorsley, 
Northumberland. 


EXCHANGES 
Exchange 12 Bore D.B. Hammerless Gun, cleaning 
kit, 100 cartridges, for 8mm, outfit, Camera G.B.-Bell 
& Howell or Paillard L.8 24 West Court, North 
Wembley 


AUCTIONS 
Last Month for entries in our next South of England 
Photographic Sale, January 28th, 1953. No sale, 
Details free. Catalogues 1 Nationally 
Auctioneers : Welch & Lock, Wimborne, 


no charge 
advertised 
Dorset 


MISCELLANEOUS 
Cine Screen, self-rector type, in case, approx. 
18” x 24", good order, £2.10.0. Also 9.5mm. Roshie 
projector, little used, orginal packing, £35. Also 
35mm. German projector, good condition, £10. 
Wanted l6mm. projector—state make, condition 
and particulars 25 Summer Hill, Canterbury 4652. 
Wilson, Cine Engineer. 8, 9.5, 16 and 17.5mm. 
stockist. List 24d Repairs 17 Roberts Road, 
Walthamstow, London, E.17. Larkswood 1473. 
Sound Conversions. We can convert your silent 
16mm. projector to sound Send details of your 
machine for quotation We can supply Gates, 
Soundheads, Claws, Cells, etc. ior building your 
own sound or silent projector. Send S.A.E. for 
price list. King’s Photographic Supplies, 144 Merton 
High Street, S.W.19. LI Berty 7870. 
Pathescope Vox. Two 1,800ft. sound films, 
spare bulb. Also Pathe H Motocamera, f/2.5, £80, or 
will sell separately Apply 8 Highfield Avenusy 
Burnley Fel. 3481. 
Cinema Chairs. Lovely reconditioned. 100 £125 
30 £37 10s Bobilsky, 34 Batson Street, Glasgow. 
Great News. ‘‘Medici’’ 16mm. Personal Titles now 
From 9d Announcements. “Censor Certificates.’ 
Effects. 9.5mm. from 6d. List. Box 1281. 
Aluminium and Grey Iron castings, pattern making, 
carrying cases to your instructions. Send for quotation 
Harvey (Patterns) Ltd., Shalesmoor, Sheffield 


REPAIRS 
Exposure Meter repairs are the speciality of G.H 
Bennett, 64 Southend Road, Grays, Essex. 





PHONE | 
your advertisement to | 
MUSEUM 9792 
Ext. 14 





CLASSIFIED ADVERTISEMENT SERVICE 
RATES 


7d. per word (7/- min. charge) 


1/- for Box Number services. 


All advertisements pre-paid. 


The Repair of cine cameras and projectors calls for 
specialized knowledge and equipment. We have both. 
Works reports and estimates submitted free and with- 
out obligation. Burgess Lane & Co., Sunleigh Works, 
Sunleigh Road, Wembley. Wem 2378 

Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton 
Fully equipped workshops and trained staff. Quick 
and efficient service. John King (Films) Ltd., 7/9 
Gilentworth Street, N.W.1 (WELbeck 1157), and 
Film House, East Street, Brighton (25918) 


BOOKS AND MAGAZINES 
American Magazines. One year's supply Movi 
Makers 28 6; Home Movies 35.6; Modern Photo 
graphy 32/-; Photography 35/- Free booklet 
quoting all others from Willen Ltd., Dept. 18, 101 
Fleet Street, London, E.C.4 


RECORDERS 
Scophony Baird Home Recorder, as new, lw 
offer. Freckleton, Braithwaite, Keswick, Cumberland 


WANTED 
Wanted by private buyer : 
in good condition 


16mm. sound films 
Particulars including price to 
Box 1274. 
16mm. Silent Films wanted privately Box No. 
698 co Dawson's, 129 Cannon Street, E.C.4 
Wanted : Colour Films; 16mm, Kodak Magazines. 
Johnston, New Park, Cranleigh, Surrey. 
16mm. Silent films wanted All subjects Must 
be complete and undamaged. BM/EDWM, London, 
W.C.3. 
Wanted : wide-angle lens for Paillard-Bolex H.16. 
Coated, mint condition iy Cooke preferred. 
State price. Private purchaser. Box 1273. 
Wanted: Veteran Car not later than 1911 or amy 
information concerning same Davis, Pattenden, 
Gloucester Road, Burgess Hill Telephone 2038. 
Wanted. 6” telephoto lens for 16mm. Magazine 
Kodak For sale: Cine Kodak Eight-55 cameg, 
brand new. Bargain £35. Greenwood, Bolsover, 
Nr. Chesterfield 
Urgently wanted. The following 1949 issues of 
A.C.W. for binding purposes. May, June, July, 
August, September and December. If available please 
contact Midgley Harmer Ltd., Wellington Road, 
London, N.W.10 
Wanted Premier folding projector stand; 16mm, 
sound shorts. 195, Hamstel Road, Southend-on-Sea. 
Wanted 35mm. sound films, no rubbish, please 
state price, condition, etc. E. Garnett, 1 Postnergate, 


Hull 
Best prices paid for 300ft. silent 9.5 films. Fragk 
16mm. 


Films, Florentine Road, Liverpool, 13 

Wanted, for cash or exchange 8mm., 9.5mm 

films. Cine cameras, projectors, cine accessories, ete, 
Hayes, 37 Warden Avenue, Romford, Essex. 
Pathescope 9.5mm. silent films, 200 300ft. (wood 
condition) wanted for cash. Send list of titles for owr 
offer by return. Cinemart, 7 Boulevard, Balham, 
London, S.W.17. 

Wanted for cash. Cameras, projectors, films and 
apparatus. Good prices paid if in first-class condition, 
Penrose Cine Ltd., 69 Streatham Hill, London. 
"Phone: Tulse Hill 5602. 


POST 
Send a S.A.E. to A.C.W. 
24 Store Street, London, W.C.! 


for an advertisement order form. 
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BLACK € WHITE 
SOUND £7-10-0 
SILENT #£6-10-0 If 














Rn HARRIS 
Ll L/TTLE CHEEZER —- CALICO ~DRAGON 
ALIAS 87. NICK LITTLE BANTAM WEIGHT 
SPUPS CHRISTMAS —TOVLAND BROADCAST 


(9) sourn BeW £7-10-0 urn BEW £6-10-2  2- 
G2 SOUND COLOUR £20-0-0 uN" coLourti9-0-0 © Sef 


ORDER DIRECT FROM 


Ren HARRIS CINEMA SERVICES LTD. 
GLENBUCK COURT + SURBITON + SURREY 
Telephones: Elmbridge 521!-2-3 Telegrams: RONFILM, SURBITON 
OR OBTAINABLE FROM ALL LEADING CINE-STOCKISTS 





